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NMPOAOI0z

To 2013 mou yoptaloupe ta 100 xpdvia amo mv AneheuBEpwan 1600 Twv lwavvivwv 600 kat Mg Beoaalovikng,
KABNKa va OUUUETAOYW KL EYW 0TOV £0PTACUO e dUO EKBETELS, [ia ata lNdvveva OTo XWPO TWV apXeiwV Tou KPAToug
Zougapi 2epdt, xpo UToPANTIKO kat pia ot Oeaoalovikn oto TeANOYAEL0. Ot eKBEDEIG QUTES elval OUVEXELD TWV LUE-
YaAwv ekBETewV mou €ytvav omv ABriva 1o 2012 ato Mouogio Mrievdakn kat oto Bulavtivo kat Xplotiavikd Mouaegio.
Auo ekBETELS OTIS OTI0(ES TIAPOUOLATTNKE DOUAELd 20 OXedOV XPOVWY ToU e anuddeyav. Apetmnpia ftav ta Kayo tou
MoAuteyveiou. Ot eKBETEIS AQUTES OuVETETQV LE TN BaBLA OIKOVOULKN Kat 0L HOvO Kpion Tou paotidel m Xwpa pag.

H rpwn €ixe TiTAO «0 X0POC»... Ha av 1@eha va BAAw tov TANPN TiTAo Ba EAEYA «0 X0POG TG OUYXPOVNS EA-
MVIKAQ Tpaywdiag». lati 0 xopog autdg Tou tov arnoteholaav 35 UMEPPUOLKES TOTEUIKES LOPPES OE OYI LA XOpoU
ftav Kapwyeveg amnd ta arokaidla tou MoAuteyveiou. Kat Tt Ao amnod tpaywdia sivat to kKagwo evog MNveupatikou
WOpupatog tétolag onuaciag, €va ard Ta omoudaldtePa VEOKAAOIKA KTipla Pe totopia, Avipo me yvewaong Kal £pyo
Twv Hielpwtwv EBvikwv Euepyetwy; E(noa ekei ieploadtepa amd 45 xpovia gav aroudaaTtr|g kat 0aakaog, dev Ba
uropouoa va peivw adidgopoc Unpoatd o€ €va TETOL0 YEYovOS. Ta €pya autd pe ta onuadia me KataotpogrS Enavw
TOUG 1jtav n 0N Hou avtidpaon o BapBapdtnta rmou (oULE.

H €kBean oto Bulavtivo Mouoeio gixe 0€ua 10 Ywpi. To Ywi e Tov OToto CUIBOAOUO Kat pe 0Tt onuatodotein AEEn
0TV TayKOOoULa 0ToPIa KAt ToV aywva Tou avepwrou va 1o arnokmaoel. OuolaoTikd n peyain ropeia and 1300 KEPAUIKES
avepwIIVES PLYOUPES TIOU KATAATYoUV 0T0 Ywii dev gival Tirota aAAo aro ) Bacaviguevn mopeia me avBpwndmrag
yla mv empinan, Eva ipopAnua kadapd unap&lako. Kat deg T oUpmtwon Kabwg Badilaye ... auEPIUVOoL Ki ETIAvAraupévol
0€ Hia YeUTikn eunpepia npbe n wpa va moupe mdAt 1o Ywui YwudkL. Motog ¢taiet y' aut v Katdotaorn ag unv to ava-
Adooupe. 20 xpovia etoipala aut) ) douAeld wvtag Evav adlopato Gopo mwe To Kako dev Ba apynaoet. Mdayog dev sipat
aAAQ oUTE KO pavTikn tkavomta xpelalotav kaveig av EBAere ta onuadia. Twpa Ba pdboue adep@E Hou, OTwe AEEL
KQlL 0 TIOMTG, va KOUBEVTIALOUE MPEUA, TOUXA KL arAd 1] yia |a ¢opa akopa 6a paywboupe peta&u pag. Oa pdboupe
dpa artd ta AGen pacg 1) 6a 0dnynboupe dAl o€ AGBog oupnepdopata; Oa KAvoupe KATL TIEPLOTOTEPO WOTE 0 EPUOC AUTOG
TOmog va opBortodrioet 1 Ba tov BoulidEoupe TEAEIWTIKG; AuTh €ivat 1 aywvia pou.

Ta 100 xpovia AneAeuBEpwaong, eivat yeyovog mwg dev pag Bpiokouv Kat ata KaAUTepd pag kat o 0€6¢ ac BaAet
T0 X€PL TOU.

Abrva 10/1/2013
Oeodwpog Maraydvvng



PROLOGUE

In 2013, on the occasion of the 100" anniversary commemorating the liberation of loannina and Thessaloniki, | was
invited to take part in the celebrations with two exhibitions; one in loannina, at the hauntingly emotive building of the
Soufari Serai, which today houses the national archives, and the other in Thessaloniki, at the Teloglion Foundation of
Art. These exhibitions are the continuation of the major exhibitions held in Athens in 2012 at the Benaki Museum and the
Byzantine and Christian Museum, two thematically different exhibitions presenting the output of almost two decades that
left their imprint on me. The creative spark, so to speak, was ignited by the arson of the National Technical University of
Athens (NTUA) aka The Polytechnic. Both these exhibitions coincided with the deep economic crisis, amongst others,
troubling my country.

The first exhibition was titled “The Dance” ... but should | have wanted to give it a more comprehensive title, it would
be “The Dance of the Current Greek Tragedy”, because the ‘dancers’ were a set of 35 oversized totem-like human figures
staged as if in dance, sculpted from materials taken from the debris and charred wreckage of the Polytechnic. In truth,
how else but a tragedy can the burning of such a noteworthy intellectual institution, of a fortress of knowledge and one of
the finest historic examples of neoclassical architecture, contribution of the National Benefactors of Epirus, be regarded?
My life was there for more than 45 years, both as student and teacher. | could not remain apathetic to such an event.
These figures, with the marks of the destruction on them, were my reaction to the barbarism we are experiencing.

The exhibition at the Byzantine Museum had bread as its theme. Bread, with whatever symbolism the word signifies
throughout humankind’s history and in our struggle to obtain it. Essentially, the long procession of 1300 ceramic figu-
rines, which conclude at the bread, is nothing other than the tortured course of humanity for survival, a fundamental ex-
istential issue. And behold the coincidence, as we, in Greece, who walked the path of an artificial prosperity, complacent
and carefree, are now obliged to rethink our relationship with this most basic of foods. It is not of the present to assign
blame for this state of affairs. For two decades | was working on these sets, with an indefinable sense of apprehension
that bad times would not be long in coming. | am not clairvoyant but neither did one need psychic powers if one had
seen the signs. Now we will learn my brother -as the poet says- to converse calmly, quietly and simply or yet again we
will devour each other. Will we learn from our mistakes or will we be led to wrong conclusions? Will we take action to
put this drifting land on the right course or will we let it founder?

Alas, the 100™ year since Liberation does not find us at our best. May God put his hand.

Athens 10/1/2013
Theodoros Papayannis
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“TA GANTAZMATA MOY”

Maleya T amokaidwa pe movo Yuync anod to Kauevo MoAutexveio KL €0TnNoa oKIAXTPa va E0PKIiow Ta Kakd mou
mAnBaivouv yupw pou. davtdouata rmou TPOoUoKAATOUV Ta OVELPA OU KL aypLeUouV TOV UMvo Hou. 2Nuadia Jiag mpayua-
TIKOTNTAG TIOU e UEAQYXOAEL KaL e EE0UBEVWVEL
‘EByaAa to paupo art’ mv Yuyn Hou Tou Xpovia Twpa ot Kabe £idoug eUNPNaTES v moTi(ouv.

‘OpBwoa oUPBOAA ™G MAPAKUAS VOGS KGOUOU Tou aAAnAooTIapdooeTal Kat uag matpidag mou potdlel va unv
EXEL KavEVA PEANOV.
Ava{ntw to puUBo o€ pa emoyr mou ot TToAAOL KAvouv mpoomddeld va «arnopudoromaouv» Onwg AEVE, v TEXVN, 0av
QUYI Ao Jid eAyUatikoTTa mou dev aviéXw. KAeivopat otov KOO Hou amo avaykn avadntwvtag dAAa rpoTura o
TOMTIKA, TILo KeYAAQ, TIo UoTPEwwdn. Ma n med) mpaypatkotta Ue POTYELWVEL

Mpoomabw va &avappw To Wito amod KATL mou potalel amaato, urnepPatiko, Haylko. Zav eWwAoAATENG 0pBwvw
&ava ta &6ava Eopkifovtag v Kakrn poipa autou tou tomou. Ta atoAilw pe kaBe €idoug Tduata Kat Aoyng atoAidla, idla
TILOTOG, TIOU TIEPLUEVEL TNV AUTPWOT) TOU. ZTHVOUAL LE TI WPES UMPOaTA Toug avadnTwvtag patala €va veupa yid KarEg
ednoec. Maleiw T arokadidla pe anépavn BAIPN ano pa xwpea mou Kaiyetat. Kaietl Ta rveupatikd me dpupata Kat
0,TL ONUAVTIKO ™G €XEL ATOUEVEL KL OAOL KapwvovTal Mwg 0 ouppaivel Timota. AvapwtiEpat Tt vonua ExeLn QTwyoTeE-
Xvn Hag. Méooug evolapepeL av dev Uropei yL autd KAt va e, va KAavel Katt.

Kt eleiC - yia va mapagpacw Tov ot - KAEIOUEVOL OTOV KOUTOOUMOAIOTIKO UIKPOKOOUO HaC, AANOTPLWHEVOL,
YEUATOL KAKIES Kal Tteiopata, TEAELa «IOLTES» TiEPi AAAWY TUpBALOULE.

Nai, ta gavtdopara autd pe ekgpdadouv. Eivat n Ok pou avtidpaon o’ €va €Bvog mou HOLAlel UTVWTIOEVO.
Q&AW va pwvAEw Twe dev propw dAAo va (w avdueoa o’ adldpopous, EUMPNOTES Kal olkoredopdyous. Tov TOmo
QUTOV Tov Tovaw. MNvwpiw To Yeyaleio kat To dpdaua tou, dev eipat pnXOPUTEUEVOGS, KL aG EEPW TIWS OL dyplot deV OKIA-
(ovtal, oUTE TIWC Ol EUMPNOTES Ba atapatrjoouy. Map’ 0Aa autd oTIC ATEASIWTES WPES NS HOVAELAS HOoU avapwTLEpat
ylati aprdymka ard autd ta onuadia me kataotporc. Minwg 6Aa autd €ylvav yla va anallayw mputa Kat kupla
art IS OIKES o TUYELS;

['ati motoug va katayyeilw; Eipaate moAAoi, mapa moAAol ouvevoyol 0’ auTtov Tov TOToO.

ABnva 15/02/1994
0eddwpog Mamaylavvng



“MY GHOSTS”

With a great emotional pain | picked up the ashes from the burnt Polytechnic school and | raised scarecrows to
cast out the evil that multiplies around me. Ghosts, that terrify my dreams, and frighten my sleep. Marks of a reality that
depresses me and exhausts me.
| drained the black from my soul, the black which all kind of arsonists feed for years now.

| erected symbols of decadence of a world that tears itself to pieces, and of a country that seems to have no fu-
ture.
| search for the myth in an era during which most people try to "demystify" art, as they say, as an encapade from a real-
ity that | cannot stand. | am confined in my world out of need, looking for new models, more poetic, grander, and more
mysterious. But the shallow reality brings me down to earth.

| try to find the clew again of something that seems to be uncreachable, transcendent, and magic. Like a pagan
| erect totems casting out the evil fate of this place. | decorate them with all sorts of vows and ornamentations like a
believer who waits for his salvation. | stand in front of them for hours, waiting in vain, for a sign of good news.

| pick up the ashes with endless sorrow from a country that is burning. It burns its intellectual institutions, and
everything important that is left and everyone pretends that nothing is going on. | wonder what the meaning of our poor
art is. How many people does it interest if it has nothing to say or do about all this?
And we - to paraphrase the poet - are closed in our own gossipy microcosm, alienated, full of mean thoughts and obsti-
nacies, perfectly individualistic, preoccupied with other, trivial things.

Yes these ghosts express me. They are my reaction to a nation that seems to be hypnotized. | want to shout out
that | can no longer live among indifferent people, arsonists, and land grabbers. | feel for this land. | know its grandiose
and its drama, | am not shallow even though | know that the savages are not afraid and that the arsonists will not stop.
Despite all this, in the endless hours of my solitude | wonder why | grabbed these sighs of destruction. Can it be that it
all happened so that | could get rid off, my own guilt?

| don’t know whom to accuse for all that. We are many, too many accomplices in this country.

Athens 15/02/1994
Theodoros Papagiannis



NAMATTANNH

H yAurttikr| tou ©6dwpou Maraytdvvn mpookalel autéuata v 6paar xapn ot BEaUATKY G UVNUELaKn KALaka
Kt ia evouveidntm avakAnan dtdyutwy avauvinoewy arno my rpoiotopia me avBpwrivng Ekgpaong. Evw tautoypova
€peBiCel T vonaon e Toug EUdLAKPITOUS CUUBOALOUOUG TG, AVAKUKAWYOVTAG DLEYEPTIKA TN UVIUN LOTOPIKA Blwpata
KOl KOWVWVIKES EUMELPIES, AITNUATA ATIO AVIKAVOTIOMTES KABNUEPIVES avAYKeC Kal EPUETES avapopES aTOV EMWOUVO
aywva me mpaypatikdmtag yla my PUxIkr Kat my MVEUPATIKN e empinan.

Mptv ard xpovia, mpoomabwvtag va dlaTuNWow e AANES APOPUES KAl 000 YIVETAL TILO TIEPLEKTIKA KATTOLEG avAAo-
YEC OKEWYELS, €Ypada OTL 0 XPOVOS TGS MVAUNG Hag eivat 0 Xpovog G Urnapéng pag. Auto pou Eavadupioav oruepa ot
KQUTEG avaywyES TWV EUNVEUOEWV TOU YAUTTTN 0€ TIEPLOdOUS OTIYLATIONEVES amd pia arioteu ayplétnta. Qotdoo,
0L PNTEQ UVEIES TWV EPYWV TOU 0NV KATAGTPOPIKN TupridAnaon tou MoAutexveiou to 1991 kat 1o 1995, kabBwg kat ta
arokaidwa tou UAKou Tou mepudleye tote, BEAOVTAG va dWOEL UTOOTAON 0Ta "GAvVTAOUATA" TIOU TOV OTOLXELWVOUV
€&akoAouBNTIKA, UTIOdNAWVOUV KATL TTIOAU TTLO Kaiplo, TIOAU IO ouataoTiko. MNepltoadtepo dnAadr amd OUYKEKPIUEVES
00UVNPES aPeMPIES, TLOTEUW WS EKTOVWVOUV TNV Aywvid (ag Bacaviopevns autoyvmaiag yla my eAANVIKI poipa
YEVIKOTEPA. Kat 0L LOVO ELDIKA YIa OTL Jag eixe KatakAyel kat ouveyifel va Hag Katakaiel KUPLOAEKTIKA KATA TO TEAEU-
Taio dldotnua, ounapaAtddovtag TIG avtoxeg kat koupeAlalovtag g atolodogieg pag.

Tnv €kBean twv €pywv tou Mamaytdvvn ato Mouoeio Mrevakn, v riepiuévape eneldr) v eiyape avaykrn. Onwg

Kat 10 BewpnTiko me e€AAAou utioBabpo, tov AGYo Tou TV apBpwvel EMEENYNUATIKA UE T AAKWVIKT) apecotTa evog
HavipeaToU.

Abrva, deBpoudptog 2012
Ayyeloc AeAnBoppldg
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PAPAGIANNIS

Theodoros Papagiannis’ sculpture invites the sense of vision automatically thanks to its spectacular, monu-
mental scale and conscious recall of diffuse memories from the pre-history of human expression. At the same
time, it stimulates the intellect with discernible symbolism by arousing and recycling in our memory historical and
social experiences, demands of unmet every day needs and indirect references to the onerous struggle of real life
for spiritual and intellectual survival.

Years ago, in an effort to express for other reasons, as concisely as possible, some other thoughts, | wrote
that the time of our memory is the time of our existence. This is what the burning references of the sculptor’s in-
spiration reminded me of today, in periods branded by incredible ferociousness. However, the explicit references
of his works to the destructive arson of the Polytechnic School in 1991 and 1995, as well as the burnt remnants
of the materials he salvaged then, meaning to give shape to the phantoms that have haunted him unceasingly,
signify something much more crucial and vital. More than specific starting points, | believe they vent the angst of
a tortured self-awareness for the Greek fate in general. This does not only concern what specifically had set us on
fire then and continues to burn everything down literally in recent times, destroying our resistance and shredding
our optimism.

We have been expecting the exhibition of Papagiannis’ works in Benaki Museum, because we have needed it;

just as we need its theoretical underpinnings, the discourse that articulates its explanations with the laconic direct-
ness of a manifesto.

Athens, February 2012
Angelos Delivorrias
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TO wami

To Ywpi Kat n Lepomta tou eival Eva BEUa mou Je anacyoAel Ta teleutaia xpovia. EkKAapBdvw 1o Ywui oav
Baaikn €vvola e {wng Tou avBpwriou e  dlayPOoVIKN Tou onuaaia kat ge 0,1t onuaivel yla ta dLoEKATOUUUPLa TwVY
avBpwrnwv, ou Kadnuepva aywvidovtal va To amoKTjoouv.

"H apyr tou auprnavtog eival 1o Ywpui', Ba et o Alayopag, rou padi e to kpaai, "ertpénel atov Avepwro va
yivel TIoAttlopevog”, Ba dlapdcoupe 0to £mog ToU MKIAYKAUEG, Hid amo TIG apXal0TeEPES MAPTUPIES TOU ETOYELAKOU
TIOATIOpOU. Tov APTo Kat Tov 0ivo, N XPLOTIAVIKY) Bpnokeia HETETPEYE apyOTEPA O€ GWUA KAl aipa Tou XpLatou.

H xapakmpLoTikn prion "tov aptov nuev tov erouaotov 60g Nuiv oruepov" aro m [a Kat éva atdyu anod my
AAAn, yivovtat dUo OYeLg evOg TOAUTILOU OPELYAAKIVOU LETAAAEIOU, TTOU dlamePVa Kat OTOAI(EL Ta €pya Lou.

H epdmta tou YwptoU urodnAwvetatl e T0 Haupo OTOALOMEVO Tavi, ToU OTPWVETAL 0TO £€0APOS KAl TOV X0po
TWV HOPQWV TIOU avartuooeTal Tptyupw, oupBoAilovtac BedTES 1} UTIEPPUOIKES TIPOOTATEUTIKES DUVAKELS, AAA Kal
EOPKLa 1) KaL OKLAXTPA TTOU ouxva aTrivovtal 0ta Xwpdagla, yua va rmpoatatéPouy mm oodeld.

la karoloug amo pag, mou yevvnonkaue otig apxeg me dekaetiag tou 40, u€oa oty neiva 10 Ywui xet
TIPOOAGREL LepO Xapaktpa. Eivat auvupaayevo pe v empinon pag. Mikpoi, Bupduat, opkilopactav 1o Ywui. "Ma
10 YwudkL", A€yape Kat Kavape 1o 0Taupo Kag, yla va pag rotéPet 0 AAAOG KL fTav autog o Yeyalutepog Hag 6pKog.
Kt dtav €va KOUUATakL mepiooeue 1 Jag EMEPTE OTO XWUA, TO Taipvape, To pouoape Kat to Balape oe [ia TpurouAa
TOU ToiYou, Unv TUXEL Kat ameeil, KL jtav auto ueyain apaptia.

‘EtoL 8idaoke n ylayla kat n pava, yaati eixav KL autég moAu nevacetl ot (wn TouS. To Ywii, €101 KL AAQG,
€Byalve dUOKOAQ EKEIVES TIC EMOXES KAl K€ TIOAU aywva. To ¢doua Mg rneivag frav auto Tou Tpopale meploaotepo.
Ano tdte KUAnoav xpovol ToAAol. Xoptdoaye to Ywii, Kt apxioape Tig diatteg!... Avie Twpa va mOTEPeLS Toug TEL-
VaoUEVOUG... Tt KL av autol guxva mukva Kavouv v eUQAvion Toug UouAoukla 0TI 000veS Wag Kal pag Kottouv |’
ayplepéva pdra and my neiva, epeig kavoupe {amvyk kat alhdloupe kavahl O Aapnepoi atap, n ykAapgoupld, Kabwg
A€ve, ON' autd ta gavtaytepd GuTd Kat ot YAAotpeg dirmAa Toug mou xaptevtidovtal, ivat aviduvo BEaya, xwveuetat
KaAUTEpQ...

NS v’ avTipeTwrtioslg AAWOTE Ta Mevaoueva Pdatia;

0. Martaytdvvng
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THE BREAD

Bread and its sanctity is a subject, which has been occupying me in the past few years. To me, bread is the es-
sence of man’s life in a diachronical way, considering what it means to billions of people, who fight to earn it on a daily
basis.

According to Diagoras "bread is the beginning of the universe" and together with wine it "allows man to become
civilised", we read in the Epic of Gilgamesh, one of the oldest testimonies of the mediterranean civilisation. The christian-
ity later on converted "bread and wine" into Christ’s body and blood.

The idiomatic saying "give us this day our daily bread" on the one side, and the image of an ear of corn on the other
side, become the two sides of a precious bronze medal, which characterizes and ornaments my works.

The sanctity of bread is indicated by the black, ornamented cloth, which is being laid on the floor, and the chorus
of figures set around the work, symbolizing either deities and supernatural protective powers, or spells and scarecrows,
often put on the fields in order to protect the crop.

For some of us, who were born in the beginning of the 40’s, when hunger still prevailed, bread symbolizes some-
thing sacred. It is interwoven with our survival. As a child, | remember swearing by the bread: "I swear by the bread", we
used to say and we crossed ourselves, in order to convince the others to believe us. This was our greatest oath. And
when a little piece of bread was left over or fell to the ground, we picked it up, kissed it and put it in a hole on the wall,
so it wasn’t being stepped on, because this would be a big sin.

That is what our grandmother and our mother had thaught us, because they had also suffered severe hunger. The
ghost of hunger was what scared us the most. Ever since many years have passed. We had enough bread and then
turned to diets!... It makes it difficult to believe the starving... Even though, they often appear on television in crowds
and stare at us with wild, hungry eyes, we continue zapping and changing programs. The shining stars, the glamour, as
people call it, and all the fancy "plants and pots" standing next to them joking around, offer a painless show and are much
easier to digest....

Besides, how can one face those hungry eyes?...

Th. Papagiannis
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APTOX KAI [EPOTHTA

To BuZavtivo Mouaegio ¢ihogevel v €kBeon tou Oeddwpou Martaydvvn Ye BEPa tov dpto, Tov Babutepo Beolo-
YIKO GUUBOALOO TOU AAAQ Kal TIC apXEYOVES KATABOAES TOU.

To Ywui Kat 1 LlepdTnTa T0U anacyoAhouv Tov KAAATEX VN Wlaitepa €viova ta teAeutaia xpovia. Mevvnuevog otig
apx€g mg dekaetiag tou '40, Biwoe o €MOXES TapAyUEVES TV aywvia mS emBiwang, Tov LEPO 0XEDOV XapaKTipa
TIOU TO Tanewo Ywui eixe mpooAdpet amv kaBnuepvn {wr). 2AUEPQ, HEOA O€ TIPWTOYVWPES OIKOVOUIKA Kat Blaleg Kol-
VWVIKG OUVONKES, 0L TIAAES MVAES €pXOVTAL VA TIPOOOWOOUV OTO TATIEWVO AUTO ayaBo v apxEyovn anuaacia tou.

H €kBean apyilel Ye tov aupBoAlopo mg Osiag Asttoupyiag wg OUUHETOXC 0TO LEPO. O eUXapLOTIaKOS APTOg

OuvOEETAL PE TOV 2TAUPIKG Bdvato. O Aptog tautiletal pe tov XpLoto, o aptog e Ogiag Kowwviag yivetat 1o owua
TOU XpLOTOoU, Kat N LlepATnTa S AATPEUTIKAC MPa&ng tou upveitat oty Avagopd, ot Beia Asttoupyia.
H AtaveuTikr| 01adpopn KE TPOTO TIOUIKO MEDA OTOV VA0 avAKAAE(, 0TO dEUTEPO TUNUA ™C EKBEONG, TO AATPEUTIKO
TUTIIKG ¢ Oglag Aettoupyiag Kat EPPavwS TAPArEUNEL 0 oUvagn Tou EKKANOLAouatog Péoa 0Tov LEpo Xwpo Tou
vaou. 0 vadg ekTog and xwpog miomg kat Aatpeiag eivat T0rmog Kowwvikng ouvoxig. Eivat ekel Tiou ot ool ouyke-
VIPWVOVTAL YL va €0PTACOUV, VA TIUROOUV KAl VA TIPOGEUXNB0UV yid Ta ONUAVTIKATEPA YEYOVOTA NG EKKANOLACTIKNG
(wn¢ Tou ouvuaivetat pe m Ok Toug {wn. O vadg Kal To 0IKOYEVELAKO TPAMEC arokTouv v dla lepdma, 1o Ywul
yivetat Aptog. O Mamaytdvvng umopvnuaticel my lEpOTTa ToU XWPOU Kat TV KOWWVIKY evimnapén tou Buotacpévou
XpLotoU-apTou 0T OUVEIDNOT TWV TILOTWV TTIOU CUYKEVTPWVOVTAL OTOV LlEPO XWPO TC EKKANOIAg,

To Ywui ouvdedtav mavtote pe ) Aatpeia me Mntépag-ng. Ot moAAamAoi CUPIBOALOUOL TOU €XOUV APXETUTIKEG
KataBoA€C Kat armaviouv o€ 0Aeg TIC Aatpeieg. Ta €pya tou Marayidvvn pe laitepn euaobnaia elkovoypagouv
Oladikaaia mapaoKeung Kat avaraplotouv v MPAyRAtikota péoa ano my anoiutn Yeudaiodnan, ato Tpito HEPOS
™me €kBeong. Ta kepauka Ywutd deixvouv aAnbiva kat Aayxtaplotd.

To Ywui kat ot oupBoALopoi Tou pvnuoveuovtal kat do&ddovral péoa amo ta £pya tEXVNG ToU KE eualobnaia kat
KAAALTEXVIKN apTIOTNTa Ttapouatddet o Martaytavvng péoa oe €va repIBAAAOV e EVIOVOUC OUMBOALOUOUG, UVAKES Kal
APXETUTIA TOU TTOALTIOMOU Kal TS TautétnTag Hac.

2710 BuCavtivo Mouaeio o €pyo Tou aroKTd VEo TEPLEXOUEVO.

Avaotaoia Aalapidou
AeuBuvtpla
BuCavtivou kat Xplatiavikou Mouaeiou
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BREAD AND SACREDNESS

The Byzantine Museum hosts the exhibition of Theodoros Papagiannis on the theme of bread, with its more profound
theological symbolism but also its primeval origins.

Bread and its sacredness have intensely preoccupied the artist over recent years. Born in the early 40s decade, he
has experienced the pressure of survival in turbulent times, and the almost sacred character that this humble bread had as-
sumed in everyday life. Nowadays, in financially unprecedented and violent social conditions, the old memories have come
to bestow on this lowly good its original importance.

The exhibition begins with the symbolism of Divine Liturgy as participation in what is sacred. The Eucharistic Bread

is connected to Death on the Cross. The Host is identified as Christ, the bread of Holy Communion is transubstantiated
into the body of Christ, and the sacred character of the act of worship is extolled in hymns during the Offertory in the
Divine Liturgy.
The course of the litany in processional mode inside the temple alludes, in the second section of the exhibition, to the
celebration rites of the Divine Liturgy and obviously relates to the gathering of the congregation inside the holy precincts
of the temple. The temple, besides being an area of faith and worship, is also a locus of social cohesion. It is where
the faithful gather to celebrate, to honor and pray for the most important events of church life, which meshes with their
own life. The temple and the family table acquire the same sacred character, the bread becomes the Host. Papagiannis
underlines the sacredness of space and the communal integration of the sacrificed Christ-bread into the consciousness
of the faithful who congregate in the holy space of the church.

Bread has always been connected to the worship of Mother Earth. These multiple symbolisms are primeval in origin
and common to all religious beliefs. The works of Papagiannis illustrate with unique sensitivity the preparation process
and represent reality through absolute illusion in the third part of the exhibition. The ceramic loaves of bread look real and
appetizing.

Bread and its symbolisms are commemorated and glorified through these works of art that Papagiannis presents
with artistic integrity and sensitivity, in an environment of strong symbolism, memaories and archetypes of our culture and
identity.

In the Byzantine Museum, his work acquires a new meaning.
Anastasia Lazaridou
Curator
Byzantine and Christian Museum
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0 APTOX

la mv €kBeon Tou ato Bulavtvo kat Xplotiavikd Mouaogio o0 06dwpog Marayidvvng enélete va "oknvoBeoel”
e VEO TPOTIO, XAPAKTNPLOTIKA €pYA NG KAAALTEXVIKNC TOU TIapaywyne Twv teAeutainv 15 mepimou xpovwy. To B€ua
TOU APTOU, GUUBOAOU KEVTPIKIG ONUACIAg yia TO XPLOTIAVIOUO Kal TIPOOPIAES BEUA TOU KAAALTEX VI, ATOTEAEL TO ETTiKE-
VTPO, YUPW arto To OToio opyavwvetal n agrynan me €kBeong.

Mia peydaAn, moAUTTANONC MO ToU aroTeAETal and YIKPES TALVES LOPPES EEKIVA amd TO OKOTADL Kal To-
peUeTaL TPog 10 PG, dlatpexovtac duo aiBouaes yia va KataAn&el unmpoatd oty tpim Kal teheutaia, myv aibouaa
TOU dptou. Tnv mourm auth MAQLOLWVOUV UTIEPQUOLKOU HEYEBOUS HOPPES amd PETAANO Kal EUNo. 2V aiBouoa tou
"QWTOPOPOU ApTOU", OTO KEVTPO NG, deamOlelL Eva TepdoTio Tagi yepdto ard rmjAiva OpoLwHaTa Ywulwv Kat Tiow Tou
OTEKOUV OTOBaYUEVA OAKLA e OTdpL. ZTAUPOOXNUES EUALVEC HOPPES OTIC YWVIES OUVODEUOUV TNV KEVTPIKN £YKATA-
ataon, o€ €va gUVOAO TIoU avakaAei To Xwpo tou Bulavtivou Lepou Kat To puatplo me Beiag Euxaplotiac.

Metapeppévn ato Xwpo tou Bulavtivou Mouaegiou n YAUTTTIKY| Tou lMaraylavvn aroktd véo vonua, eppartticetat
0€ €va VEOD TAAIOL0 E BPNOKEUTIKES KAL LOTOPIKES AVAPOPES, UE TEAETOUPYIKA ONuatvOpeva Kat EIKOVOYPAPIKES Tapa-
nopunég. H ida aut YAUTTTKY, ) ortoid, EKTEBEUEVN 0€ AANO XWPO TAPATIEUTEL O€ X0PO apxaiag tpaywdiag 1) atoug
avepwrouc Kat 1o Bio mg Hreipou, €dw ewtiCetal ue BPNOKeEUTIKO vonua. Ta idla rmAva kapBEALa, Ta oToia aTo XWPo
Tou Mouagiou 2Uyxpovng Téxvng "Oebdwpog Mamaylavvng" ato EAANVIKO lwavvivwv arotehouv aagn avagopd oty
navapyau, mavavepwrivn onuacia tou Ywou, alAd Kat ato pox0o mg aypotikng (wig, ato riepiBaiiov tou Bula-
viivou Mouagiou guvdgovtal avanopeuKTa e TouS GUUBOALOMOUS NS XPLOTIAVIKNCS Aatpeiag. H oyt ard 1o okotddt
0T0 QWG propei va Bupilel mv mopeia Tou Aaou Tou lapanA ard my reiva Kat m douAeia rpog v yn Xavadv, aAAd Kat
mv opeia tou ekkAnolaopartog rpog tn Oeia Euxapiotia. Ot uttepueyEBELS HOPPES OTNV TIPOKEWWEVT TIEPITTTWON elval
HOPPES ayiwv, TIPOPNTWV N lEpEwy. METWTIKES KAl AKIVINTES, MAPATAKTIKA TOMOOETNUEVES OTOV XWPO S EKBEANS
TIAPAMEUTIOUV 0TOUC OAGOWHOUS ayioug e Bulavtiviic elkovoypapiag. AKOUN Kat ot AETITOPEPELES TWV EVOUUATWY,
10 KOOUNUATa Kat Ta dlakoounTIka atotyeia toug ata yAurttd tou lNaraytdvvn guvorAoUV e Ta AuQLa Tou LEPEQ Kal e
T0 BulavTivo KOOUNHA.

H "Baoaviopévn mpoomndbela avataong”, onwg reptypdet o me(oypdpog Anurtpng Xatdnie 1o mePLEXOUEVO TG
YAUTTTIKTC Tou O0dwpou Marayldvvn ouvdgeTal e mv avtiotolyn B€0A0YIKN Kal KAAALTEXVIKY| TPOOTIABELN TOU avBpw-
TIOU, OTIWC T YVWPI(OUUE 0T XPLOTIAVLKT| TEXVT.

2€ QUTO To eKBeOLAKO A0 OleupUVETAL 1 QUVAIKT) TOU €PYOU TOU YAUTTTN, TOVI(ETaL 0 APXETUTIKOG, LEPATIKOC
XAPAKT)Pag tou, eumiouTtidetal Ue veEd, apavepwta we oNuePa, atolxeia 0to mAaiolo avapopdg ato omoio ektibetal,
EYEIPEL GUVELPHOUG TIOU GUVADOUV E TO TIEPLEXOMEVO TOU BulavTivou ToATlopoU. H ikavdtta mg YAUTTTIKNS auTg va
eUnAouTiCeTal OUVEXWG e VEEC EpUNVEIEC KaL TIPOOEYYIOELS elval ev TEAEL T) duvapr) TC.

lwdvva AAeEavdpn
loTopikog ™e TEXVNG
BuCavtivo kat Xplotiaviké Mouaoeio
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THE BREAD

A long, multitudinous procession, comprised of small ceramic forms, sets out from the darkness and advances
toward the light, running the length of two halls to end up in front of the third and last, hall of the bread. This proces-
sion is flanked by forms of superhuman size made of metal and wood. In the hall of "light bearing bread", in the center,
a huge baking pan, filled with clay models of loaves of bread dominates, and behind it stand piled up sacks of wheat.
Cruciform wooden figures in the corners escort the central installation, in a grouping that evokes the space of the
Byzantine altar and the sacrament of Holy Eucharist.

Transported into the halls of the Byzantine Museum, the art of Papagiannis acquires new meaning and immerses
itself into a new realm of religious and historical reference, of ritual sense and pictorial allusions. The very same
sculptures, which when exhibited in a different space evoke the chorus of ancient tragedy or even the people and
life of Epirus, here are illuminated by religious significance. The same clay loaves of bread, which in the halls of the
Museum of Contemporary Art "Theodoros Papagiannis" in Ellinikon of loannina, make an explicit reference to the age
old, common to all men significance of bread, as well as to the labors of rural life, here, in the environment of the
museum these loves are inevitably connected to the symbolism of Christian worship. The procession from darkness
to light may recall the trek of the Israelites from slavery and hunger to the land of Chanaan but similarly the journey
of the congregation toward the Holy Eucharist. The oversized figures in this case are forms of saints, prophets or
priests. Frontal and immobile, placed in formation in the space of the exhibition, they evoke the full length saints of
the Byzantine iconography. Even the details of the attire, the ornaments and decorative motifs in the sculptures of
Papagiannis, converse with the vestments of the priest and the Byzantine jewelry.

The "tortured effort at elevation”, as the writer Demetris Hatzis describes the essence of Theodoros Papagiannis’
sculpture, is linked to the correspondent theological and artistic effort of man, as we know it from Christian art.

In this exhibition environment, the dynamic of the sculptor’s work is broadened, the archetypical, hieratic char-
acter is emphasized; it is enriched with new and concealed until today elements in the frame of reference of the
venue it is displayed in and it elicits associations that harmonize with the substance of the Byzantine civilization. The
potential of this sculpture to enhance itself constantly through new interpretations and approaches is, in conclusion,
its strength.

loanna Alexandri
Art historian
Byzantine and Christian Museum
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H €kBean yAUTTTIKIC Tou Beddwpou Marayidvvn €pxetat ato TEAAGYAELO O€ Uia onuadiakr atyur|. Tnv wpa mou
1 TOAN yloptadet ta 100 ypovia arnd v aneAeuBEpwar| mg, Onwg Kat n ratpida tou, ta MNdvveva, Kat ) oTLyur mou
TIEPLOTOTEPO QMO TOTE N XWwPa rpoomabei va Bpet amplyata ev HEOW ™C TapaldAng pag tepdaTtiac kpiong.

To 2012 10 TeA\OYAeL0 ‘1dpupa ixe opyavwaoel Pia oelpd ekBETEWV e BEUA TV AVAKUKAWAT), EVE) 0TO TEAOG NG
(01ag xpoviag «H Eupwrm kat ot EAAnvikoi puBot, 160¢-190¢ ai» pe €pya amnd 1o AouBpo uroypduule m onuaaia,
N HETEEENLEN, TV avTox ™S apyaiag KAnpovouldc. 2ta mhaiola autd, to €pyo tou fMaraytdvvn, evog YA Tou
OUVOUALEL JUE LOVADIKO TPOTIO TOV LOVIEPVIOUO [E TV apadoar, v TOAUNEN Kat Eueavtaatn Xpnan «avakukAWowy
UMKV, 0gUTEPNC XPNONG —POPTIOUEVA UVNUES KAl LOTOPIES», OUVEXICEL Kal UrooTtnpilel e Tov 1davIKOTEPO TPOTO
TNV TOALTLOTIKT) dpAOT Kal KUpiwg TV KMAdEUTIKN aroaTtoAr tou TeAAoyAeiou Idpupatog. MNati o Marayidvvng, €vag
KaAALTEXVNG Ttou dida&e tn YAUTTTKY atnv Avwtdm 2xoAn Kahwv Texvawv, yvwpilel va Jetadidel 0xL HOVO TEXVIKES
YVWOELS, aAAG Kat 180¢, TOAUN Kal arnogactoTikOTa va avapetpnoei kaveig e (nmuata nou BETEL 1) emoxn.

To TeAGyAelo ‘Idpupa Texvwv pe iattepn T Kaw xapd guho&evei duo peydha yAurtd ouvoha tou Oe6dwpou
Martaytdvvn, mou agnoav 1o 1o ixvog Toug 0 Peyaleg ekBETELS oV TpwTeUouaa. To mpwto, O Xopog, Baailetal o
TPLAVTA TIEVTE TOTEUIKES LOPPES TIC OTIOIEG 0 YAUTITNG KATAOKEUATE XPNOLLOMOLWVTAG Ta arokdaidla tou MNMoAutexvel-
ou aro v kataotpogr) tou 1991 kat 1995. «Beoi 1} daipoveg, paviaopata, HUBIKES HOPPES N} PWES TC LoTopiac»
KOUBaAOUV yta 0Aoug pag to BApog Twv Kapwy, {ntouv e&nynoelg yla 1o onpepa. Airha g€ autov Tov Xopo EAMNVIKIG
Tpaywdiag, o deUtePo auvoAo, T0 Wwui, pia peyain moprt artd 1300 KEPAUIKES avBPWTIVES HOPPES, PEPVEL OTO VOU
m ox€an apTou-XpLotou, aAAd Kat pa ravavepwrivn tpoen, Tnyn (wig, mou onwg pag Aget o Mamaylavvng, ouvoEel
TOUC AYWVES TWV avBpwnwv yia erupinan, yua pa kaAutepn (wr). Mwa eArida rou dev MPEMEL va HaAC EYKATAAEIPEL

AAeEavdpa Nouhakn Boutupd
KaBnyrntpia 2xoAn¢ Kahwv Texvawv AlO
levikn pappatéag tou A.2. tou TeAhoyAeiou

40



The exhibition of sculpted pieces by Theodore Papagiannis at the Teloglion Foundation of Art comes at a meaningful
moment, as the city celebrates the 100th anniversary of its liberation, as does his home town of loannina. It also
comes at a time when more than ever the country is trying to find ways of supporting itself against the maelstrom of an
enormous crisis.

In 2012, the Teloglion Foundation had organized a series of exhibitions on recycling. Towards the end of that same
year, the exhibition “Europe and Greek myths: 16th - 19th centuries» that hosted artworks from the Louvre, underlined
the significance, adaptation and resilience of the ancient heritage. In this context, the work of Papagiannis, a sculptor
who is able in unique ways to combine the modern with the traditional, making daring and ingenious use of «recyclable
materials, second use - charged with memories and tales», continues in the best possible way to support cultural activity
in general and the educational mission of Teloglion in particular. And this is because Papagiannis, an artist who taught
sculpture at the Athens School of Fine Arts, knows not only how to convey technical knowledge but also the ethos,
courage and determination needed for one to confront the issues of these times.

The Teloglion Foundation of Art is delighted and highly honoured to host two large sets of sculpture by Theodoros
Papagiannis which have already made their mark in major exhibitions in the capital. The first one, “The Dance”, is
comprised of thirty-five totemic forms, which the artist created from the charred wreckage of the Polytechnic in 1991
and 1995. ‘Deities or demons, ghosts, mythical figures or historical heroes’, carry for all of us the burden of the times,
seeking explanations for today. Alongside ‘The Dance’ of Greece’s tragedy is the second set; that of ‘Bread’, a grand
procession of 1300 ceramic figurines that not only brings to mind the Christ-bread relationship, but also of a universal
victual, a source of life which, as Papagiannis states, is the common denominator in the struggles of peoples for survival,
for a better life; a hope that must not abandon us.

Alexandra Goulaki Voutyra
Professor, School of Fine Arts, Aristotelian University of Thessaloniki (AUTh)
General Secretary of the Board of the Teloglion Foundation of Art
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To lotopiko Apxeio-Mouaeio Hreipou, 10 AIBOKTIOTO 0IKODOUNUA TS 00WUAVIKNG EMOXNGS PIAOEEVEL T GUANOYT
ToU KaBnynm K. Beddwpou Mamayidvvn pe B€ua «To Pwui» MAALOLWVOVTAG TIC EMETEIAKES EKONAWOELS £0PTAOHOU
Twv 100 xpovwv arneAeuBEPWONG G TIOANG TwWV MNavvivov.

Mia peydaAn, mOAUTIANBNG TOWMT TIOU aroTEAETAL Ao KEPAUIKES avOPWIOUOPPES PLYOUPES KAl OTAUPOOXNUES
EUNVEQ LOPPEG, KABE La OLAPOPETIKI KL Lovadikn, Orwg n avBpwrivn ¢uan, TopeUleTal IPOg T0 OKOMO, 0€ €va Tepa-
0TL0 TaY( YEUATO e THALVA OHOLWUATA APTWV KAl OTOIBAYUEVA OAKLA KE OLTAPL AVAKAAWVTAC TNV TIOALTIOTIKT dladpoun
TOU avBpwriou KEaa and To arapaimrto ayado, o Ywpui, oav Bacikn €vvola Mg aypoTIkiS Kowwviag Kat (wng, mg
epyaoiag Kat Twv a&lwv.

Kupiapyo B€ua me napouoag €kBeang eival n arokpumroypaenan me €EEAENS TOU TOALTIOUOU KE Ta YAuTtd
aro PETaAAo Kat EUAO, AVAKUKAWOLUA UAIKA, TIOU EKTIEUTIOUV QUVAMLKT] KAl OUVOEOUV TO YEVOS TWV avBpwnwv Ue my
Evtiun epyaoia kat mv adekaom dwatoauvn. Me autv v oUupavioTiki patid, ou JIEMEL T0 GUVOAO NS OLadpPounS
KaL Tou €pyou Tou, 0 Oeddwpog Mamaytdvvng MAEYEL TO AELTOUPYIKOG XWPO Tou laTopikol Apyeiou-Mouaeiou Hreipou
va EedMAWOEL TIg agieg ™Q Kovwviag dlaxpovika Kat mikaipa MPOKEWEVOU va «avamnvelioouv», va «(UUwBouv» e
TOV XWPO Kal va dnuioupynaouy my uroBANTIKA ox€an We tov Beatr, malaipayo mg (wng.

H €kBean e TitAo «To Ywui» Ba anokToeL MADEUTIKO — OIOAKTIKO EVOLAPEPOV E TIC OLadPATTIKES TIAPEUPRATELS
TV pabntwyv, ta OnNUIoUPYIKA £pYaoTpld Kat Toug OLaKEKPIUEVOUC ETIOTIUOVES, OL OToi0L Ba mPaypatTonowjoouv
€BEAOVTIKA OUIAIEG-LABNUATA OXETIKA LE TO YVWOTIKO AVTIKE(UEVO. TO LOTOPIKO MAAIOL0, TO HOUGELAKO TIEPIBANAOY, N
Xprjon Kat a&loroinan UAK@V S eUONG dNUoUpYoUV [ia avepwrivn LoTopid Tou To OTiyHa ¢ anoteAouv NPWIOUOL
Kat Buaieg, avTmaAdmteg, Wion Kat AaunpES 1EEC ToU TPOPodATNOAv 0€ YEVIES avOpwrwv 1o aciyaato nddog yla
(on, epyaocia, MPWTOTOPIA, KATAKTNON KAl VEA YV®an.

MdapBa lNaradorovAou, Ap.
AleuBuvrpla ['AK-lotopiko Apxeio Hreipou
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The Historical Archives - Museum of Epirus, the stone edifice built in the Ottoman era, is hosting Prof. Theodoros
Papagiannis’ collection with the theme “bread», thus adding to the anniversary celebrations of the 100 years since the
liberation of the town of loannina.

A'long populous procession that consists of ceramic anthropomorphic figurines and cruciform wooden forms, each
different and unique, as is human nature, makes its way to the objective, namely, a large pan holding clay replicas of
bread loaves and stacked sacks of wheat that evoke humankind’s cultural course via the essential victual of bread as the
core meaning of rural life and society, of work and values.

A predominant theme of this exhibition is the deciphering of the evolution of civilization through the sculptures of
wood and metal, recyclable materials that emit dynamism and connect the human species to honest work and impartial
justice. With this humanitarian outlook, which pervades his entire progression and works, Theodoros Papagiannis has
chosen the functional space of the Historical Archives-Museum of Epirus as the venue in which to lay out the values of
society, diachronic and contemporary, so that they can «breathe» and be “kneaded” and in so doing, become integral to
the space thus shaping the evocative relationship with the viewer, life’s veteran.

The exhibition titled «The Bread» will acquire educative-didactic significance with the interactive involvement of
pupils, creative workshops and distinguished scientists who will volunteer speeches and conduct seminars with regard
to the gnostic subject matter. The historical context, the environment of the museum, the use and utilization of nature’s
materials, craft a human story marked by heroic deeds and sacrifices, rivalries, hatreds and brilliant ideas which have
provided generations of people with the unappeased desire to live, work, pioneer, achieve and gain new knowledge.

Martha Papadopoulou, PhD.
Director- General, State Archives - Historical Archive of Epirus
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0 Oe6dwpog Mamaylavvng yevvronke 0to EAANVIKO lwavvivwv 1o 1942. Zriovdace oty Avwtatn 2xoAn KaAwv
Texvwv wg urotpo®og aro 10 1961 wg to 1966, e daokalo to dvvn Marmmnd.

To 1967, pe diem unotpogia tou Idpupatog Kpatkwy Yrotpopuav (1.K.Y.) peAémae myv Apxaia EAAnvikr Té-
Xvn ¢ EAAGdAG Kat e euputepng meploxnc me Meooyeiou, mpayuatonowvtag pa oewpa aro taida atnv Aiyurro,
v Mikpd Aaia, mv Kurpo, v Katw ItaAia kat m ZIkeAia.

To 1970 dlopioke BonB6g KaBnynmg atnv Avatatn 2xoAr Kahwv Texvwv e Abrvag dimka ato dAoKaAo
Tou [avvn Marmd.

To 1974 guvdnuoupyel e 24 auvadEAQoug tou, 1o Kevtpo Ewkaatikwv Texvav (K.E.T.)

To 1981-1982 peteknadeumke oty Ecole Nationale des Arts Appliques et des Matiers d’ Art oto Mapiot, ota
VEOTEPA UAIKA ™Q YAUTTTIKIC KaL TIG TEXVIKES NG.

To 1996-1997, pe eknadeuTikn adeta €€ UNvawv, ETOKEPONKE Vv AUEPIKT| YIA va PEAETHOEL EKTADEUTIKA
TPOYPAUUATA Kat 0pyAvwan £pyactnpiwv YAUTTTKAG Twv ZXoAwv TExvng e NEag Yopkng.

270 MAQOLA TWV EKTADEUTIKWY avTaAAaywv Tou ripoypauuatog Erasmus, ouvdlopyavwvel Taktikd Workshops
le v 201 Tou BepoAivou, g Brera kat g Bolognia.

Edw Kat pia ekooaetia mpwroatatei ot dlopyavwaon Zupnoaiwv MAuTTKiS oe dlagopeg MOAEIS TS EANADAC
Kat g Kompou, agrivovtag peyalou PeyEBoug yAurtd, o€ dnuoatoug xwpoug. Ta yAurttd dnpoupyouvtat EMTOrnou.

‘Exel Mpaypatoromoet 35 AToUIKES EKOETELS Kal EXEL OUUUETATYEL O€ TIAPA TIOAAES OHAdIKES aTnv EANGDA Kal
070 €EWTEPIKO.

Mvnuelaka yAurtd tou Bpiokovtat ToroBemuéva oe IIWTIKOUG XWPOoUS, 0 HOUEld Kat IDIWTIKES GUANOYEG,
omv EAAGDa Kat oto e€wTePIKO. 'ExEL QIAOTEXVIOEL TIOANES TIPOTOUES KAl AVOPLAVTIES ONUAVTIKWV MPOOWIIKOTTWY,
KaBwe Kat ToAAA HETAAALQ, VOUIOUATA KAl HEYANEC YAUTTTIKEG OUVBEQDELS, TOTIOBETNUEVES O ONUOCIOUC KAl IWTIKOUC
XWPOUgG.

‘Exel TiunBel e moAAd BpaBeia oe 01APOPOUS OLAYWVIOLOUG TIOU OUUUETEIXE, UE TEAEUTAIO TO TIPWTO Bpapeio
0T0 dleBVN dlaywvIopo yla €va YAUTTTO 0to AepodpOuLo Tou ZIKAyo.

Me 10 €pyo TOU €X0OUV QOXOANBEl emavelAnuuéva 0 NUEPNOLOS Kal 0 TIEPLODIKAC TUTIOG KABWS Kal Ta KEaa
Hadikng evnuépwang otnv EANGDQ Kal 0To EEWTEPIKO.

0 0. Martaytdvvng eivat onpepa opoTILOC KABNYNTS YAUTTTIKNG otV Avwtam ZxoAn Kahwv Texvwv. Avakn-
pUXONKe OOAKTWP Tou Maverompuiou lwavvivwv 0To TURUa MAACTIKOV tTexvwv. To 2009 dnuoupynoe to “Mouaeio
2Uyxpovng Téxvne Beddwpog Maraydvvng” ato EAANVIKO lwavvivwv.

ZeL KaL gpyadetal oty Aerva.
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Theodoros Papayannis was born in Ellinikon of loannina in 1942. He studied at the School of Fine Arts as a
scholarship student from 1961 to 1966, with Yannis Pappas as his teacher.

In 1967, with a two-year scholarship of the State Foundation of Scholarships (IKY), he pursued the study of
Ancient Greek Art in Greece and the wider Mediterranean area, effecting a series of travels in Egypt, Asia Minor, Cyprus,
Southern Italy and Sicily.

In 1970 he was appointed Assistant Professor at the School of Fine Arts of Athens, next to his teacher, Yannis
Pappas.

In 1974 he co-organized with other 24 colleagues the Center for Visual Arts (KET). In 1981-1982 he pursued
further training in Ecole Nationale des Arts Appliques et des Matiers d’ Art in Paris, in the latest materials and techniques
of sculpture. In 1996-67, while on a six-month sabbatical, he visited the US in order to ac-quaint himself with the
educational programs and the setting-up of sculp-ture studios at the School of Fine Arts of New York.

In the line of educational exchanges of the Erasmus Program, he has co-hosted frequent workshops at the School
of Berlin, Brera and Bologna. For over twenty years he has been leading in the setting up of Sculpture Symposia in different
cities of Greece and Cyprus, creating and leaving behind large scale sculptures in public places. Those sculptures were
created on site. He has organized 30 individual exhibitions and has participated in multiple group exhibitions in Greece
and abroad.

Monumental sculptures of his are located in private areas, museums and pri-vate collections, both in Greece and
abroad.

He has sculpted busts and statues of prominent personalities as well as many medals, coins and large sculptural
compositions placed in public and private spaces.

He has been awarded with many prizes in different competitions that he participated; his last one was the first
prize in the international competition for a sculpture at the Chicago Airport.

Daily press, periodicals and mass media have repeatedly commented on his work, in Greece as well as abroad.
Theodoros Papayannis is today Profes-sor Emeritus of Sculpture in the School of Fine Arts. He was proclaimed also
Emeritus Professor of the University of loannina, in the Department of Plastic Arts. In 2009 he created the Museum of
Contemporary Art “Theodoros Papayannis”.

He lives and works in Athens.
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