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[TPOAOTI'OX

To Movoeio mov dnwovpyntnxre oto EAAnvins Ioavvivev tov Avjuov Koatoavoymwoimv puidoEoipe va eivar povadind oto eidog tov.

H povadwomrd tov €yyertan oto 6t meguhaupdvel €0yo wov Aoty yua Tov tomo wog, v “Hmewpo »ot v wotopio . T 6,11
06Eaoe wouw v €xave ogfaot) otov ®dbe "EAAnva wov axovel to dvoud .

Etvatr povodund, yrott whdet yior 1o Yout, yio Tov gvegyE), Tov Eevitenévo, tov mvevuanrd dvBowmo, tov Hrewpdt udotopa, 1o
Booxd, 10 yempyd, v moiimadn Hrewpdtiooo pdva o t€A0G Yo T udbnom.

To Movoeio guhoEeveitar 0 éva weaio Zyohelo, exel mov udbaue ta Tpdta pog yoduuata. Ktiomnre and omovdaiovg Hrewpdteg
UOLoTOQOVGS Ue yoruata Tov eveeyEt) Nixohdov Mavteddmoviov, ouyymotlavol pog. Alhote otéyale éva uehiool amd 150 moudid, wov
€dwvav Lo rou xod otov témo. Tohga €xel ToAG Alya.

Ku elvan OMPeQd, elvon moaxuy yio €vov Tomo va gbivel €va oxoleio Adyw €Mhenpng madudv. Aelyvel mmg o tomog mebaivel. Me
TOQNY0QEL MOTAO0O TO YeYOVAS g T0 Movoeio elval xou avtd €vo dlhov eldovg oyoleio. Xmoig va uwoeel vo 1o avitrataotioet, Oa
elvar €va oyolelo oauoOuung #u €va ®VTTOQO TOAMTIOUOU THG TEQLOYNG UOS, UE LOLAUTEQN €YVOLXL YL TNV TTQOOTOO ®ow ova3aOuon
OV uOLrOU TEQLRAMOVTOG AL %aiL TNV OVADELEN TG NTELQMTIXIG TOMTIOTIANG ®ANQOVOULAS.

O PrToEovoa Vo TROCPEQM oUTd TaL £QY0 O €val 7o ®eVTOWwo Movoeio oty Afrva 1 ota I'dvveva 1 oovdnmote adhov. [Tiotevm
Oumg GTL 0 ROAVTEQOS YMWEOS elvan TO Xyolelo TOU XwEIOV UG,

Tt ta €gya mov exBéTovue apoEotv dueca avtdy Tov Tomo. Ta dnuovoynoay oL UVHUES o ue onuddePav %xat ue ovvodetouy o
OAn wov ™ Com. "Eywvay amd fuidpata duvatd, wov €dmaoav toot] oty dnuoveyrdmtd uov. Katd mng yodew og maidteQo xeluevo
wov: "TETAyovIay oo QUTEM avaueso o’ 6,TL Ao elye ovoompevtel endvm tovg". Timota am’ ) uetémerta Bntelo pov oty €
OV woQovoe va ta eutodioeL va xAvouv TV ToQovaia Tovg. AToutovoay meoTnd Thaotx eounveia, tntovoov €xpoao.

To Movoeio pog givat, 6mmg eima, povadiro, yiort ta €gya:

® MiAoUv yiat 10 Ymui, TV amoayl] Tov TOAMTIONOU ®otd To AlorydQa, Tov T600 oAl tavtiotxe we tov Hrelpwtn xow ) Lon tov. Ku
ovtd yort; Tl weivaoe wohd o (dwog; Tatl NEepe o Ba Tov eEaopdhle wa otyovpn dovleia; Tott TaEideye moly Yo va 1O
amoxtoel; "H yiort Eepe mmg Shot YU autd ahevoupe non xoveton Tolig 10pMTaS Yo va artort0el; T Shovg avtovs Toug Adyous,
{owg %t GAAoVg ardun, 1o Ypout xow o Hrewpong wdve nall, tovtiCovrou.

® Muilovv yia Tov Eeviteuévo xat tov Evepyét. Tort, grmydg o tomog, dev tov fdotaye, ommg Aéue. K amtd wxed madi Eragve 1o
0popo g Eevindg, avalntvrost poipa tov. Ku exel, ue ty ggyatndmrd tov, ™ owoni dwayeioton, Ty eEvmvdda, ) ovveon o
™MV TUYT, ROTAPEQVEL VO TAOVTIOEL, XWEIS TTOTE va EgydoeL avToUs OV EiYe OgOEL TLOM OtV TTaTE(da.

® MiLoUV Y10 TOV TIVEVUATIXO AVOQMITO ROl TAL YOAUUATOL, YLOL TV TIVEVUOTIXY] AvOnon mov dnuoveyntnxe ) dvonoin wepiodo g
TOVUQROXQATIOG U amd Aapmed oxohelo, (e omovdaiovs mvevpoTRoUg avBpMdTovs wg daordiovg, Tov xpdtoav Loviavy mv
eBvinn ouveldnom.

® MiLovv yiat Tov YTioTh, TOU 1] LULOTOELA TOV TOV £Xave SLdonuo ®at TeQLlijtnto ota wépara Tov ®oouov. Ku eyd oeuvivouat va AEm
wg elpan Evag €QYATNS AT’ TO CUVAEPL TOUG!

® MiLoUV Y10l TOV XTIVOTEOPO %L TOV YEMQEYO, TOV EMUdYO TOU YwELOU, TTOV EXTOS TS ®UQLOS OOULELAS TOV Exave xot AAheS xiheg dUE.
Ku €8wve Toom »a totioud otov témo tov. FNati ta yweid dnuovpyoioay téte moMtoud.

Mrmogel va unv €xava 6ha 6o urrogovoa yu' owtd to Bépata. ‘Oums vtdoyet eAmtida, yiarti eEarolovBotv va 100podoTtotv axdun
gavtaoia pov! Mmopel va unv €xavao Timota Yo ta TooryoUdla Twv fooxav, ToV N0 ™S QAoYEQag. Tia Toug vitéQoyoug X0oUg xal ta
yA€vTia. ‘Opmg ndt vdyeL ar’ SN outd u€oo ota €QYa Lov.

Avdueoa 0” auTd ta €0y VITAQYOUV Kol TTOAAA TTOV elivou ®opumuévo amd T amoraidio tov [Tolvteyveiov, meplteyva ovvdvaouéva non
otoMopéva pue dAho VMRA avaxvurhaoiuo. Aviieipevo devteong xoMong, TETouEvVa, Sexaouéva otg UAvioes, aAld ue ™ durrn Toug
wotopia. ‘ON avtd nali Edmaay ToayWwrES HORMES, YLol Vo BUIICOVY TO TOOYLHO YEYOVOS %ot VO OTEAVOUV TO uvupd tov. "Hrav BAEmete
a6 eveQyEteg Helpdteg ®aumuévo »ou auto 1o UTEQOYO0 TIVEVUATIXG (OQUUOL KOl 1] TTOMTELX TO EYROTEAEWPE, OIS KL TOON GAALL
€QYQ EVEQYETAV.



210 Movoeio vitdyoUV TOQTEETO ONUOVTIXGY aVOOMOTMY, SIS %ot TOAMWY v Aaixwv avledmmy ol nopeés. H diaitepdmrd
TOUG OQETAETOL OTO OTL, TTANV Ay {OTV, ElVOL TEQURATES UE YOWUC TOV TTQOOHETEL EXPQAUOTIRATNTA, TEQAY TOV OTL Eavafoionel To uito
™mg yewuatousvng apyaiag EMnviung yhvrmxne.

Z11g 10O neS TOU dLadEOUoU exTiBETOL Lo LOVadLXT| OELRA 0ITG TEOTAGOUOTO UETOAIMY KoL VOULOUATWYV, TTOU QLAOTEYVH OOV ®aTd
™ ddorera 40 wepimov xodvav. Ki €tot o emonémmg €xet m duvatdmra va Oet €va BEapa ov dev vrdyel oe ravéva diho Movoeio
G XWQUS UOLS.

Idwaitepo BEua »aw B€aua elvon 1 TdEN we tovg uabntée, ta mahond Boavia, to ddonaro ran tovg Beatés. H tdEn g ndbnong, ommg
TNV OVOUGAOOLUE.

Ewdun puveila 86 va wdvow yua tor ox€dua wov elvon og peyeBuvon wow xotohaufdvovy deomdCovoa B€on oto Movoeio. Elvan
EMAEYUEVOL AT’ GAN TNV ROAMTEYVIAY POV dLadQOT, OITO T OTLYUT] TTOU atopo{toa ost’ T 2Y0A1 UEYOL ONUEQQL.

IMpoomabroaue 6N outd ta €0y VO T TOTOBETNOOVUE OTO YMEO Ue Ao MTOTNTA, 000 O ATAd WTOQEOVOoOUE, DOTE Vo elval
AELTOVQYLRAS no voha{ioBNTOog. MardQL va TETOYAUE TO OROTO UOC.

Epyouevog o emoxréntng oto EAMAnvirs, om droxhddmon yua 1o xweLd, B GuvavtioeL T0 Te®To euPANUATIRG HueYAaAo YAUTTO, TOv o€
mpotdedler Yo T Bepotini] tov Movoeiov. elmtiCovpe pue 10 ¥eovo »dbe onueio g dradoouric mov déyxetar Eva yhmtd va 1o
QUTOXTIOEL.

Mraivovtag otn peydin avin tov Zyoheiov-Mouvoeiov o emoxémmg 8o’ det rvdmowa peydha ylumrd. Ta mepuoodtepa eivan €Qya vEwv
YAUTTTAV, EXAEXTAV PUAONTAOV ROV, TOV EyLvay To ®ohoxraipt Tov 2008 el Tamov, (e TO CUUITGOLO YAVTTTIXIS TTOU TTQOY LALTOTTOLOOLULE.
®’ arohovBnoouvy ®L dAla.

Ewoepyouevog 1o 010 ®upimg %tipLo Ba ouvavtijoel oty deEid mhevd Tig TEoToués Tov Evepyét »au ®mjtopa tov Zyohetov N.
Mavteldmtovhou, ®atomy tov ©. Aoviy, evegyét Shwv tav Katoavoymoimv. Alyo oy uvnueio wpog Tuny tov GAAOU eVEQYETH TOU
¥ mELoU, Tov Iwavvidn, wov duotuymg dev €xovue ewmova. I' autd vdeyel vdtt CVUPOAMKO €S AVAUVIOLY.

St 000 peydheg mpobreg VdEyoVY dLApOoEa YAVTTTA KoL RATM RATW U0 OELQA OTtO TEOTOUES. 2TV A’ 1RO %Y, TOV S0ORAAOV LoV
I. Mostd, Tov N. Eyyovémovlov xaw tov K.dpdvttov. H Bmpobrixn mepithaufdver tig mpotoués tov A0, Wokida, tov Zov Mopedg,
7ov elye nataymyn and to IThatowa, o M.Avyéon momm) and v Kapitoa.

Amévavtl | mpotoun tov Xattyrwoto xat 1ov E. ARéowe. H dlln mhevpd tou toilyov rahvmreton amnd 1o ®eiuevo mg Mapivag
Aapmodun-ITAdra, nadnyntolas mg totopiag ™g T€xvng ®ou dtevBuvrolas g EBvinig ITivarodnung, yia ) dovAeld wov, mov to
B oNUOVTLXO RO AVTLITEOOMTEVTIRG. Elvar dtavBiouévo pe peurd amtd ta ®ohiteQd wov 0oy dixiva yhurttd. Avepaivoviag otig
ORAAES YL TOV TTAV® OQOPO CUVAVTA RAVEIS OF PLaL ®OYYM EVOL 0QELYAAXIVO YAUTTTO ue TiTAo "eQmTind". A6 10 Tafdve cumpeitan Eva
Ueyaro viuo T otdBung, to fagidl, 6mms 1o arrorahovoay ot udotogot. To auvinua Tov elvan YOOUUEVO TAVM TOU EXEL VO KAVEL UE
TLS LOOQQOTTES OV TEEmMEL VoL xpatdue ot Lo pnag. ‘'Okn 1 empdveta tov I1, mov dnwoveyel n ondla, elvor yepden pue peydleg
QLYOUQES TV TEAEVTAIWY UOV YAVTTTMV, TTOV (VoL %t avTd ®ouwuéva amtd T amoraidio Tov ITolvteyveiov, To pavtdouoto pov, 6mmg
Aéw. Moppéc nBEg, AmOTQOMIOOTIXES, TAUQAEEVES, VTTEQUEYEDELS, VITEQPATIRES, HAUMUEVES ot Towmiha VMK, OTEXOVY Oheg uali
0’ éva toayLnd X0Q0.

Avefaivovtag 0 emonénmg otov 600wo, Ba *deL WTQOOTA TOU PLct UEYAAT QMOTOYQOMIC ULE TO TTOMIYOMUO TTOMESTEQLRA YAVTTTA, OTTMG
entéOnrav mahdtepa omv [Tivarobijun MMiepidn. "Hrav % avtd ta yhvmrd vdi Wiaitepo oty dovhetd pov. Eivar avagpopd oty
yyomun Agyata EMnvien yAvmtnn. "Eva uévo yAvmtd o’ ovt t) ogwpd totoBgmoa dimha te.

AQLoTEQd, €VOg ORETTOUEVOS TTOV ®patd €va BLPAlo, elval 1 avapoed wov otovg mvevpatixovs avlpwmovs g Hrelpov. Ko elvan
sohhol, wdpa woAho(, ortdte O WToEEl Vo U ®AVEL ROVEIS €0TM WO xEY avapoed ¢ avtols. OEoa 10 €9Y0 avTtd va €xeL ®dT
Waiteo. T'V avtd now Eeymeilel art’ T TEQLOOATEQN UOV.

Zto roTdpoTo givor QuyuEvo €va deUteQo HETAAMAS auT] T QoEd %at ueyohitepo Paidt (vijpa g otdlung). Autd xow To dAho
avirpoowevouy tov Hrelpddm pdotopa. 210 fdBog, wmeootd 1 aibBovoo whineopogldv tov gUiaxra tov Movoeiov. Exel xdmote
Covoe 0 AGO®OAOS UE TNV OLXOYEVELDL TOV, OUEQO VITAQYEL TO YQOpelo ue Piplodnun rot TOANTIELO Ue wxEoyAmtd, aplioeg,
RATAAGYOVG, TOV UToEel 0 emoxémtng Tov Movoeiou va minoopoen el xdtt 1] »oL Vo ayoQdoEL.



ITow umewg oto I'oagelo, 0eEid, vVdE)EL OVOUVNOTINY QWTOYQAEIC WTQOOTA o’ T amxoioi won €E€0eo0d auEomg uetd mg
drapatueio, YOAPOVTOS OLYXQOVMS %t Eva uxEd ®efuevo ue Titho "ta gavidopatd pov". Ztm 0eEld Theved Tov dLodQOUoU OTEROVTOL
té€00eQa oit’ TaL YAUTTTA Tov €ywvay exeivn v meptodo. Elval amd ta mowta £0ya Tov XN oWomoimoa, eXTos ot T ororaidLa, 1o
Ao avorurAdoLua VALK,

A’ ™V 0pLotet] TAEVEA TOU dLdQEOUOV VITAQYOVV TROONKES TOV TEQLEYOUV WoL OELRd artd YUYWLV TTQOTTAGOUOTO UETOAMMV Ko
vouopudtwv. Eival to agynd puéyebog mov dovletel 0 RaAMTEYVNS ®ow ®OTOmLY YivVETOL 1] OUinELUVOY. ATtd 10 dLddoouo praivovue oty
T alBovoa tov Youov. ‘Olog avtds 0 xdeog Ntav dikote dVo aibBovoeg tov draymeoviay ue po TTVoodueVn TOQTo EUALVT, TOU
Avouye HOVOV OTLS YLOQTEC. ZNUEQO Elval EVLALIOG XMDOOS APLEQMUEVOS O0TO YWUL, 6,TL TTOAUTIUGTEQO KaiL LEQGTEQO YLO TOV AvVOQMITO.

H modt ovvBeon apLoted amotelelton amd o (Lyovpo-o%xLtdyTeo, ooV outd ov Bataue ®Amote ot Y wedELa VO TQOOTATEVOVY T
o0odetd. EO) maigvel now dideg draotdoels. Mmogel va elvan pioe Bedtra 1pootaolog Tov XmQopLOU %O TV OTAQTMV 1 TO (PAOUA TNG
neivag. "Exer Onhadn yio uéva o evpiteon onuaoio. Kdatm to t€ooepa #eQoutnd ToovPdALo, atopipnon TmV TQoyUaTitY, YERATO
00deLd, onuadio EvpoEINS ®a WTEOOTA TO UeYALO Tai ue T TEAOPOQEQ, YwULA EVAOYNUEVA Kot RABAYLAOUEVA O TOV KOTTO TWV
avBodTmV. ‘Oumg ®ow uat TooEod 0To Belo yia EEEVUEVIOUEVO RO TTOOOTAOIN AT’ TLS HOTOLOTQOPEC.

H detteon ovvOeom, 1 xeviou, xel T YaoToo oav xupiagyo ototyeio. “Hrav 0 potigvog mov Yivape To Yol %o 1o o,

Koéuetow amd myv xpepaotdia, avbevuxry mtohowd tou ymeov. Kdtm n yovid pe to ndopfouva xon péoo to topi pe to Ymuud,
Aoy ToQLoTd, OTTmG TaL TEQLUEVAUE VA ByoUv art’ T oTid ®ATOTE.

H toitn ovvBeon €yel nvpiapyo tov Boldoovpa. "Eva epyaheio mov poudler va €oyetan amd v emoyi] Tov Ounioov ot axdun
TOALGTEQO, Ue AeTideg TETOLVES WITNYUEVES Ue TEYXV, uEoa ato EUA0. Xonatuevay va ®Ofouv v vahaud Tov oLtaQLol 0To VL 1o
va ) duayweitouv am’ tov ®apmd. H udoxra, mov tomofétoa oty xoguen, tov diver avBodmvn vrdotaon. Tov vdvel yuvoureio
wooey. I'tveton atowyeld, totéy, edvraoua. Kdtm ta 4 ooxid, tdl yeudto ottdol, To ®deBouva %o Tdvem uie orAgn U Ta RooPEALL
IMpw-y0pm 0710 TETEAYWVO TAAIOLO0, GTTWS %Al OTNV TEWTH OUVOEO, TomoBetuéva ogeLdAxiva uEtalha, Tov ot uio Sym €xouvv Eva
otdipu %o OtV [Tlow T E1jon tov [Idtep NuEV: «Tov AETOV NUMY TOV eMOVCLOV 00g UV OUEQOV», TOV TGoOL AVOQWITOL OTOV XGOUO
OgV TEOOPEQOLVV ®OONUEQLVA ne arymvia...!

“Exovue Aowdv 1elg ouvBEaelg, To Zxidyto, ) ['dotpa xat tov Bohdoovpa.

210V T0()0 elvan avVOQTNUEVES TTOOBNRES, TTOV TTEQLEYOLVYV, 1) TEWDTH OXNVES 0TTO OVAELES TOU Y MELOU, OTTMGS TO AADVIOUA, TO GQYWUC, TO
doueyuo. Ot OTEOUYXO, T TEOPOTO OTO UAVTQl, TO TAWOWO, T BuumVvid, OxNVi] TOU ATOYWELOUOU, OIS KoL OANVI] UE TIS
worporoyiotpes. H devitepn mpothjnn €xeL dudpopa puxngoyivmtd oo opelyairo. Elvol n yAvmring wov AGym Tov xounio mg v00Toug
taEideye 0° 6o TOV ®OOUO.

Eavafyaivovtoag oto duddouo, otpifouvue aploted. H televtaio uron mpobixn €xeL TOQATETAYUEVES LEQUTIXES YUVOLXE(ES LOQMES
%o 010 UECO €val tapwo wvnueto. Tagi omy Agyaic Andwvy eivor o tithog. "Evav t6o0 onuadiand xmeo, eym mov Aateelm v
AQyoudmra 1o ®oTdyouot artd Ty erayion Anddvng, Rtav advvatov vo uny myv wvnuoveioo.

Apéomg apLotepd wmaivovue oty televtaia mwépta, oty Tolm ueydin atBovoa twv Evegyetdv ot tmv Egviteuévay, omws ™
yopaxtoloape. X autolg elvol apLeQmMUEVY, Omtmg %o Ta YAVTTTA ™G. ATEVOvTL, BOMG uteL o Beatng, Oa aviwpioet uio avBmmivn
@uyovpa ®aBlot) oto moyrdxt pe wo foritoo. "HOeha vo €xel o povalid, wo egnuid yiem mgc, 0mms Qovtalouol Tms NTay oL
TEMTES OTLYUES TS APLENGS otV EgviTid.

Amévavt, og vtegupmuéves Pabuideg, 4 neydhes avBpwmives ryotpes. Pryolipes QavtdouoTo, kATl 0oV TIS YUYES TOV EVEQYETAV,
Eomrég, amouorees, eSAUAWUEVES, OTOMOUEVES, UE POQEOLES TOQAEEVES, UE RATES QUYTES, OV dMAddvouv mhouty, xnatoEimon,
mpoxom. Ku auvtd ta yhumrd xouwuéva and T aworaidia, SUha rauéva, apud, alld ror Ao eidovg VMRA, @Toyd, TOTEWVA,
TETAUEVCL, TTOV TTQOXAAOTVY UVIUES TTEQTEQYES, OUVTALQLALOUEVA [LE OEPAOUS ®OL YAt TEOS TUWIV TOUS.

Kou avaueod tovg €va Buuntdor W €va xnavmih, mov ovufolnd vmdoyel exel yua g Yuy€g tovg. o Tig Yuyés avtdv tov
RATATANATIROV ovBedTmY tov otpafoyépacay omv Eevitid, alld dev E€yaocav Tov tomo tovs. ITov Covoav pe tov oo o
vootayila ™g QToyng ®oL oxAafougvng matolidag.



II600 grmydteon Ba Hrav 1 xdea pag xweis T cupufoi Toug, GAoL WTOQOVUE VA QUVTOOTOUUE.

Apéomg uoMg uwotpe oty aibovoa, aploted, 0QBMVOVTOL TOELS YLYAVTIES QOXES UE T AdQAYTIOL EVOWUATOUE VO, OTMS OL WAVES UE
ta wadud. “Etou vdmwg €RAema T 00xa pe T adQAyTL, TOU KQOATOVOUV OTO XEQLOL TOUS OL YUVAIXES TOU YWELOU %L €XAmBOV TO VNUa
aotopdmro ue to Tadid oty ATy, yia v youv to Yoo ehetBega, va un xaoouepouv ovUte onywi. Tuvaires ue oyeddv
VIEQQUOKES duvauets. ' avtd oL pdxreg elvan yrydvries, Ommg dAlwote %at to BaidL Tov udotoa.

H mpothjun wov avagmuévn deELd g moQTos umaivovtag, aoyitel ue €vo #eQUUIRG O%{TOO0 £VOS UETAVAOTY, UE REQUUKES QPLYOVQES
YUVOURE(ES HOL CUVOEOELS TOVAMLGIV RO ROTOM]YEL LE EVOL YRQOUTT OITO YUVOUXELES (LYOUQES e Ta wwed oty mhdtn Cohmuéva. Elva
Hrtelpwtiooeg, 0mmg tig Buuduot vo gogTtdvovToL Ta HmEd TOUS, VO T a@ovyxpdiovrian xo moQdAMnho to e0YSYELQ0 OTO YEQL.
Howizog »éouog!!

Byaivovtog and v aiBovoa tov Evepyetdv, PAEmeLS amtévavit TS pToyoapies dU0 uvnueinv mov QLAOTEYVNOO YL TOV OVAOVULO
ddonaho, Eva ota Fidvveva xow Eva oty ABrva, pvnueio Tohd Aiyo yio vo TLoouy Ty GVEXTIUNTY TEO0POQA TwV d0OXRAAWY.
Apéomg aguotepd eivar 1 atBovoa mg uddnons. Eivar n tdEn. Ta oxoviouévo xnon otolfayuéva Boavio wov aviizpioo dtov
TQWTOUTUC OTO EYRATUAELUUEVO OYOAE(D, LoV €daY TNV WOEQ. Ze PeQd Ot CUTA HTOV OXOUN KOLOOYUEVO TOL OVOUATA UOS TTAV®
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FOREWORD

It is our ambition that the museum which we have created at Elliniko, Ioannina, in the Municipality of Katsanochoria should be unique
of its kind.

Its uniqueness consists in the fact that it includes works which speak of our home, Epirus, and its history - about what has brought it
glory and made it respected by every Greek who hears its name.

It is unique because it speaks about bread, the benefactor, the one who is exiled from his homeland, the man of the spirit and intellect,
the Epirot craftsman, the shepherd, the farmer, the long-suffering Epirot mother - and about learning.

The Museum is housed in a fine school building, where we first learnt to read and write. It was built by skilled Epirot masons with
money from the benefactor Nikolaos Mantelopoulos, from our own village. At one time it was a busy hive of 150 children, who brought
life and joy to the place. Today, it has very few.

And it is a cause of sadness, it is decline for a place that a school should wither away because of a lack of children. It shows that the place
is dying. Nevertheless, it is a consolation to me that the Museum itself is a kind of school. Without being a substitute for an ordinary
school, it will be a school of aesthetics and a cell of culture for our region, with particular concern for the protection and enhancement
of the natural environment and the highlighting of the Epirot cultural heritage.

I could have offered these works to a more central museum in Athens or Ioannina, or anywhere else. But I believe that the best place
is our village school.

This is because the works which we exhibit directly concern this place. They were created by memories which have marked me and have
kept me company throughout my life. They were created by powerful experiences which nourished my creativity. As I have written in
an earlier text of mine: “They sprouted like shoots among whatever else had accumulated upon them’. Nothing from my subsequent
service in the course of art could prevent them from making their presence felt. They called for pressing plastic interpretation, they
sought expression.

Our Museum is, as I have said, unique, because the works:

« Speak of bread, the starting-point of civilisation according to Diagoras, which has been so much identified with the Epirot and his
life. Why is this? Because he was very hungry himself? Because he knew that it would ensure him a steady job? Because he travelled a
lot in order to gain it? Or because he knew that all of us strive for it and that a great deal of sweat is shed for its acquisition? For all
these reasons, and perhaps for others beside, bread and the Epirot go together, they are identified with one another.

« They speak of the exile and the benefactor. Because the place is a poor one, it couldn’t keep him, as we say. And from an early age
he followed the road of exile, seeking his fortune. And there, in foreign parts, with his industriousness, proper management, intelli-
gence, prudence - and luck, he succeeded in becoming wealthy, without ever forgetting those whom he had left behind in his homeland.

« They speak of the man of the spirit and the intellect, and about letters, about the flowering of the intellect which was produced in
the difficult period of Turkish rule by means of splendid schools, with brilliant intellectuals as teachers, who kept alive the national con-
sciousness.

« They speak of the builder whose skill made him famous and sought-after to the ends of the earth. And I am proud to say that I am
a worker of their guild!

« They speak of the stockbreeder and the farmer, the farm labourer of the village, who apart from his main job, did a thousand and
one others. And gave life and culture to his village. Because it was the villages at that time which created culture.

It may be that I haven’t done as much as I could on all these subjects. But there is hope, because they still continue to feed my imagina-
tion. It may be that I have done nothing about the songs of the shepherds, the sound of the flute. About the superb dances and the cel-
ebrations. But there is something of all these things in my works.

Among these works are many made from the burnt materials of the Polytechnic, elaborately combined and adorned with other recy-
clable materials. Objects in second use, thrown away, forgotten in junk yards, but with their own history. All these together have
produced tragic figures, to serve as a reminder of the tragic event, and to convey its message. This fine academic foundation was,



you see, created by Epirot benefactors, and the state neglected it, as it did so many other benefactors’ achievements.

In the Museum there are portraits of important people - and the figures of many ordinary plain folk. Their individual character lies in
the fact that, with very few exceptions, they are terracottas with paint, which adds expressiveness; apart from the fact that the take up
again the thread of ancient Greek painted sculpture.

In the showcases in the corridor is a unique series of casts of medals and coins, produced over a period of some 40 years. And so the
visitor is able to see something which does not exist in any other museum in Greece.

A special subject and sight is the classroom with its pupils, the old desks, the teacher, and the onlookers. The class of learning, as we
called it.

I wish to make a special mention of the drawings which have been enlarged and occupy a dominant position in the Museum. They have
been selected from the whole of my artistic career, from the time when I graduated from the school to the present day.

We have attempted in the case of all the works to position them in space with extreme economy, as simply as we could, so that the space
is functional and tasteful. I hope we have succeeded in our aim.

As the visitor arrives at Elliniko, at the branch off to the village, he will encounter the first large emblematic sculpture, which gives a
foretaste of the Museum’s subject matter. We hope that with time every point on the route which can accommodate a sculpture will
have been supplied with one.

As he enters the large yard of the School/Museum, the visitor will see some large sculptures. Most are works by young artists, distin-
guished pupils of mine, which were produced in the summer of 2008 on the spot, at the sculpture symposium which we held. Others will
follow.

As you enter now the main building, you will see on the left-hand side busts of the benefactor and patron of the school Nikolaos Mante-
lopoulos, then that of Th. Loulis, benefactor of all the Katsanochoria. A little before that, there is a monument to the other benefactor
of the village, Ioannidis, of whom, unfortunately, we do not have a picture. For that reason there is something symbolic in remem-
brance.

In the two large showcases there are various sculptures and down at the bottom a series of busts: in the first, those of my teacher Yannis
Pappas, of Nikos Engonopoulos, and of C. Frontzou. The second contains the busts of Athanasios Psalidas, Jean Moréas, who origi-
nated from Plaisia, and the poet M. Augeri from Karitsa .

Opposite are the busts of Hatzicostas and of Evangelos Averoff. The other side of the wall is covered by the text about my work of
Marina Lambraki-Plaka, professor of art history and Director of the National Gallery, which I regard as important and representative.
It is illustrated with some of my better bronze sculptures.

As you go up the stairs to the first floor, you encounter in a niche a bronze sculpture entitled ’Erotiko’. From the ceiling a plumb line
and weight, as used by masons, is suspended. The slogan which appears over it has to do with the balances which we must observe in
our life. All the surface of the IT shape created by the stairs is filled with large figures of my latest sculptures, which are also made of
cinders from the Polytechnic, my ghosts, as I say. Mythical figures, repellent, strange, more than life-size, transcendent, made from a
variety of materials, they stand all together in a tragic dance.

As the visitor goes up to the first floor, he will see before him a large photograph of the multi-coloured polyester sculptures as they were
exhibited at an earlier date at the Pierides Gallery. These sculptures too were something special in my work. They are a reference to
multi-coloured ancient Greek sculpture. I placed only one sculpture from this series next to it.

On the left, there is a ’thinker’ holding a book, and this is my reference to the intellectuals of Epirus. And there are many of them, very
many, and so one cannot omit a reference - albeit a small one - to them. I wanted this work to be something special. And this is why it
stands out from most of them.

Thrown down on the floor is a second and larger plumb line weight, of metal this time. This and the other one represent the Epirot
craftsman. It is in the background, in front of the information office of the Museum’s custodian. There today, where the teacher once
lived with his family, is the office with the library and shop selling small-scale sculptures, posters, and catalogues, from which the visitor
to the Museum can obtain information or which he can buy.



Before you enter the office, there is on the right a commemorative photograph taken in front of the propylaea of the Polytechnic with
the first sculptures which I had produced from the burnt remains and which I exhibited immediately afterwards as a protest, writing at
the same time a short text which I entitled "My Ghosts’. On the right-hand side of the corridor are four of the sculptures which were
produced at that period. These are among the earliest works in which I used, apart from the burnt remains, other recyclable materials.
On the left-hand side of the corridor there are showcases containing a series of plaster casts of medals and coins. This is the original
magnitude that the artists works on and then they are reduced in size. From the corridor, we enter the first of the ’bread’ rooms. The
whole of this space was once two rooms, separated by a folding wooden door, which was opened only on special occasions. Today, it is
a single space devoted to bread - the most precious and sacred of things for man.

The first composition on the left consists of a scarecrow figure, like those which we once used to put in the fields to protect the crops.
Here it takes on other dimensions. It may be a deity who protects the field and the crops, or the phantom of starvation. It has, that is,
for me, a broader meaning. Below are four ceramic sacks, an imitation of real ones, full of crops, signs of plenty, while in front there is
the big baking tray with the prosphora, loaves blessed and sanctified by the labour of man. But also an offering to the divine for favour
and protection from disasters.

The second composition, the central one, has the gastra’ as the dominant feature. It was the oven in which we baked bread and food.
It hangs from the ’kremastala’ - an old, authentic one from the village. Below is the corner with the charcoal and in it the baking tray
of loaves - tempting loaves, as we once used to wait from them to come from the fire.

The third composition is dominated by the *volosouras’, an implement which seems to have come to us from the age of Homer, or even
earlier, with stone blades skilfully inserted into the wood. These were used to cut the straw of the corn on the threshing-floor and
separate it from the grain. The mask which I have set at the top gives it a human character. It makes it a female figure. It becomes a
ghost, a totem, a phantom. Below are the four sacks, again full of corn, and the charcoal, and above, a kneading-trough with loaves. All
around, on the square frame, as in the case of the first composition, bronze medals are arranged; on one side these have an ear of corn
and on the other, the words from the Lord’s Prayer: "give us this day our daily bread’. How many people in the world say them anxiously
every day!

So we have three compositions: the Scarecrow, the Gastra, and the Volosouras.

The showcases which are fixed to the wall contain, in the case of the first, scenes from the jobs of the village, such as threshing, plough-
ing, milking in the pen, the sheep in the fold, feeding, haymaking, a scene of departure, and a scene with women lamenting. The second
showcase contains various small-scale bronze sculptures. It is sculpture which because of its low cost has travelled all over the world.
As we come out into the corridor again, we turn to the left. The last small showcase has hieratic female figures lined up and in the
middle a funerary monument. ‘Burial at Ancient Dodona’ is the title - such a portentous place. I adore antiquity and originate from the
province of Dodona, so it was impossible for me not to commemorate it.

Immediately on the left we enter the last door, in the third large room, of the Benefactors and the Exiled, as we have called it. It is to
these that it is dedicated, together with its sculptures. Opposite, as soon as the visitor enters, he will see a human figure sitting on the
bench with a suitcase. I wanted it to have a loneliness about it, a desolation, as I imagine the first moments of arrival in foreign parts had.
Opposite, on raised steps, there are four large human figures. Ghost figures, something like the souls of the benefactors, eldritch,
distant, dematerialised, ornamented, in strange costumes, with loose capes, denoting wealth, recognition, advancement. These sculp-
tures too are made from the results of burning, burnt wood, nails, but also other kinds of material, poor, lowly, discarded, which stir up
strange memories, matched with respect and love in their honour. And among them a censer with a lamp, which are there symbolically
for their souls - for the souls of those amazing people who grew old in exile, but didn’t forget their native place; who lived with a longing
and nostalgia for their poor and enslaved homeland.

All of us can imagine how much poorer our country would have been without their contribution.

As soon as we enter the room, three gigantic distaffs with the spindles incorporated into them, like mothers with their children, rise up
on the left. It was somewhat like this that I saw the distaff with the spindle, as they were held in their hands by the women of the
village as they spun the thread ceaselessly with the children on their back, in order to keep their hands free, so that they wouldn’t



idle for a moment. Women with almost supernatural strengths. This is why the distaffs are gigantic, just as the plumb line weight of
the mason is.

The showcase which stands on the right of the door as you go in begins with a ceramic sketch of a migrant, with ceramic female
figures and compositions of birds, and ends with a group of female figures with their children strapped on the backs. They are Epirot
women as [ remember them, loaded with their children, listening for them and at the same time with their work in their hands.
Heroic people!

As we come out of the Benefactors’ room, we see opposite the photographs of two monuments which I created to the unknown
teacher, one in Ioannina and one in Athens, monuments which are too little to honour the invaluable service of teachers.
Immediately on the left is the room of learning. It is the classroom. The dusty and piled up desks which I saw when I first entered
the abandoned school gave me the idea. Some of these still had our names carved on them. Fine desks. We collected a few of them,
smartened them up, and put them in a small room with the appropriate pupils and the teacher, the pupils ready to write with their
pencils on slates what the teacher wrote for them on the blackboard. Desks, pupils, and teachers, all white, as if in a dream, a tran-
scendent scene which emerges from a dim, faded memory.

On the left in the room is a showcase containing 35 masks, coloured without paint, but with whitewashes and bleaches. Figures
which are watching the lesson. This is the inspection by the community, which expects much of education! Among them are the
benefactor of the school, a President of the Republic, Prime Ministers, intellectuals, simple, ordinary people. Above the showcase
is an owl, a symbol of learning, and on the right in the corner, art work for large sculptures which I have produced, one of Karaiska-
kis and one of Kolokotronis, symbolic figures of the Greek Revolution and heroes of our nation.

I would like to make special mention of the drawings which cover a large part of the Museum. These are enlarged drawings and
cover the whole course of my work.

All these exhibits were designed and put in place with the unstinting help of the museologist Petros Zambelis and his associate, the
graphic artist Nikos Ioannidis. Endless hours of works have been involved and a great many trips from Athens to Ioannina, not
always in the best of conditions. I owe them a very big "thank you’, from the bottom of my heart. It would be a major omission if I
failed to mention Andreas Theodorakopoulos, who with his remarkable team, with imagination and innumerable hours of work
found on every occasion a solution to all difficulties. I am deeply indebted to them. And of course I owe many thanks to the Mayor
and the Municipal Council, my nephew Achilleas Tatsis, and all who have helped in our endeavours.

I conclude this note with a special mention of my friend, fellow-villager, colleague, and the Vice-President of the Museum’s Board
of Management, Panaghiotis Noutsos, and of my brother Vasilis, who have striven together with me throughout the whole course
of the creation of the ‘"Museum’. I would like to thank them yet again for their help.

This Museum, with its peculiarities, is dedicated first and foremost to my fellow-villagers, and to all the residents of the municipality.
It is their museum.

I hope that they will look upon it in this way and take it to their hearts with love.

Athens, 11/5/09 TH.Papayannis



0O O6dmwpog ITamayidvyng yvweitel, 600 ehdylotol YAUTES, Vo avadetnvieL T OVOTOON ®oL Vo AELOTTOLEL TV ooBavTivdTTo TWV
VMRMV TOU ELROOTIXA dLOTTQOYUATEVETAL, ETE QUTA lvon TNAGS, UETaAD, EVAM, ite TOMETTEQAS, TETES ALl TTOLRIAMY TQOEAEVOE WMV
1 XQOUATIONDV wdQuaa. AloB€ter TaQAMNAC TV LROVETTA VoL CUVOVALEL EXPQAOTIXA 0QLOUEVA VXA UETOED TOVG, GtV TO VpOg
%O O {OQOATHOOS TWV CUVOECEWV TOV TO ATTALTEL, YWEIS VAL RATOPEVYEL O PNYOUS EVTVTWOLAoUoUc. Kdmoleg popéc, ot ouvOEoelg
TOV EVOMUOTHVEL OQYUVLRA HOL AVOURVRAWUEVOL TAL G{ONOTOL KO TTOQATETAUEVOL VAMARAL, TOL OTTOLCL UETAPEQOVV UVHUES At TTapeABovoEG
XONOELS, UE EYYEYQUUUEVES EVTOS TOVS avBpdmives 1otoies. Ta otoyelo avtd oo amd Ty eAETURGTITA TOVS avouvBoloyouvTol
010 deUTEQO OEVAQLO TTEQLOVOTOS TOV JLAUOQPWVOUVY, gugaviCovtag dpaotivés avuumapabéoels ue pdon ) ubuoteyvivg Toug
OUY®QEOTNON).

Zrafeon emdIwEN TOV CUYREXQLUEVOU aAMTEYVN elvor M oyromhaotxy] euypixmon ™G ®dbe XWEOdUVOUXRTIS TOV POQUACS, TOU
omEitetan 0TS EVOQUOVIOUEVES LOOQQOTLES, OTLS XOWUATIRES avTLOETELS, 0T drahextirn Twv aEGVMOV OTHEIENS %ot OTLS avahoyies
ETPOAVELDY, TTOV UE TIS OLOTTEQATOTNTES, TIC AdQOTTES 1 TIS AELAVOELS TOUS OMULOVQEYOUV piat tOLoUTEQATNTA VPIE ®oL VQOVS otal
Brrahiotiniig vorig YAvmtd tov ®6dmpou ITamayidvyn, pe to ETESLOVIOTIXG TOUS ROl UETOXVPLOTIRG YVOQIoUATA.

O rahMTEY VNS, OTOL BEPATA TOV TG YEVVNONG, TOV CEVYAQMUOTOS ROl TS UETOVOLMONGS TTOV ETLTE (VETOL AROUN AL ULE TO TTETAYUO EVOG
OUNVOUS TOVMMY, UETAPEQEL PLOUATO, TOMVETITEDES UVIUES ROL TAQOTNONOELS 0TS TS JLOOQOUES TOU exPEAOTIXA OUfVuoE M)
aQyooeAnvIxn, N fulaviviy, N wecoyelom] xow M Aoy TEY VY. AT To arhovOTEQM UEYQL TOL IO OUVOETO OYNUATA T YAVTTDV TOV, T
HoEEN TV AVTUETWITICEL WS €val OLEYEQTIHG TTUEVO ONULOVQEYIOS CUVELQUAV TTOU GpOQOUV ULl OELRA COYETUTTMY, CUUBOMOUMY,
TEAETOUQYIXAV UNYOVIOUMY oL EROVAOV TTOU €0QACOVIOL OTOUS YMEOUS TOov CUAloywoU vmoouvvedntov. Ou awobijoelg mov
seoxalovvtal 0to Beami cuvOUALovToL Ue T ONUEQLYVT] VITOQELXT] Oy MVIDL TTOV OTTOTUTAVETAL LETO 0TS TLS AAAOTOLOOELS TTOV TO ATOUO
vplotatat, ard TG aAoyES TOV YOGVOU RO TV CUVONRWV Tomg, ®00MS xaL atd TNV emUAAVYPN QOLVOUEV™Y TOU BOADVOUY OUYVd TO
ToTi0 TV PaBiteedv Tov avalnmioewv yio wo véppaoy. Ilpocavatohiovrag meog avti Ty xatetBuvon ta €Qya Tov, o YAUmTGg
OUVEVWOVEL APEVOS TN YOIROTNTO UE T UVIUELAROTITOL ROl QUPETEQOV TIS GYPELS TG LS UE WO TOTEWLXY], OVIULOTLIRY OLAOTOLON TTOV
VITEQUUOVTICEL TO OTLYILaL{O YEYOVOS TG EVTUTMONGS, UETATEETOVTAS TO O¢ LeQuTrt] dradinaoio exirAnong abéatwy vataotdoemy, oL
oroleg VITOUVIoOOVTOL T ®QUITTAUEVOL "VOoTIELOL" RATTOLOLS Uarywrng, Bapeel navels, dpaotoidtntog. Auth 1 dpaomELdTnTa O)ETCETON
ue ™ QUON, UE TNV OVIOYEVNON %OL UE TNV RAAMEQYELD TG CULVEIONONG, OV AettovEyel evdviia oty MO xow oty ®abiimon
OTEQEOTUTTMV.

H yAdooo ®wot000 ™G TEXYVNG EUTEQLEYEL TNV OAANYOQIO, TOV TTQOCOUOLMTIXG QEOALOUO %L TN UETAPOQJ, OTOLYE(D ITOV
XONOLWOTOLOVVTOL MG ELXAOTIHA UECA ROL OYL MG CUTOOXOTOL, YLOL VO UETAOMOOVY, oW %ot TEQA amtd TS oBNoels, autd To
"towipoua mg Yuxng" ®abag £ypage o Tomtc. Me v eEaornuévn Tov patid, Pe To UEAETNUEVO TOU OYEDLO KoL UE TNV EVPAVTOOT
duammearyudTevon TV VAWMV tov, 0 ©@6dweog TTosworytdvyng SLaoQp@vel HAORES RO TQOOMITEINL TTOV VTOINADVOUV CUUTVRVOUEVOL
Brdporo ®ow *OIKES EMHROVOVIAS. Ze AAA) TOU EVOTNTO ®OL UECO OTTO ULOL O CLIXT] AUOTNEATNTA, ONULOVQYEL YLYOVTIXA, AATQEVTIXA
avoadijuato tov BupilCovy milva eLOMAMO TS KONTOUVAN VARG TEYVNG Ko QYO TNG EVQUTEQNS UECOYELOMNS AERAVNG, RABMS OTEROUV
Boropupird otov xwo oav Edava dmmet 1 todrana. Tedmoua, drapooeTinig vens, dihwote, Buuillovv now o EGMva-uetodnd Tov
YAUTTTA e TOL OROTELVA TOUG XOWUOTO, PEQVOVTOS TUQAUAMAME OTO VOU TO TOLQAOOEM ORUAYTOM TOU OUOUT OUVOVTA ROVELS OTOUS
ayQoUg M T AOTEOTAIRG AALOTE YAUTTTA TOU OUVAVTOUUE 08 GAOVS TOVS TOMTLOWOUS, Vo Boioroviol 5w amtd TOQTES, TUAES 1] WG
"puhontiole. ofjuota 08 TOTOUS LEQOUG.

To TEOTOUO %Ol O ATOTQOMAIKOS YOQUUTHEAS TS AgLtoveYyiag Tov, amd AeEutailyvio, ota yilvmtd tov @6dweov IMastayidvyn
UETOTQETETAL O AVTUTOQATIOEUEVT] CLUPLWTIX] OYEDN TOV 1) TAQOVOI TS EUPAVITETOL WS VTOPANTRG, AAAG AVOTTAVTNTO QiVLYUOL.
IMpdnetton yro évoa aiviyua wov eufabivel T ouvaiodnon xow Ty ReAMEQYELR TS YUYLKT|S EVOOYMEAS, UE TOV TEGTO TOV EUPAVICETOL
YOO Ot Lt ETGUEVT EVOTNTOL EQYMV TOU ROAMTEY VY, 1) 0700l ALpOQd ROT Ovahoy oL 0TV ROAMEQYELOL TNG YNNG KO OTNV TQOETOLUOLOTOL
TOV Youov.

H onpaoio tov oitov oty xabnueouvn xow oty Bponoxevtint Lo, ) Tapaoxeun Tmv ahevowy, 0 foAG0OVQOS, 1) oA, 1 YAOTOC, TO
%naEPEMOL TOV pPE TINAG 1o AAAa VAxA ToooopolmTnd dNuLoveyel 0 ROAMTEYYNG, TOQATEUTOVV OTOV ROTOYWYLXG wibo ov yiveton
LOTOQIOL RO 0T CUVEYELQL UETATOETETOL O XABNUEQLVOTNTA, EVD OITO TNV GAAN TAeVQA 1) ecwTeQLXY] EmeEeQyaaian TS UVNUNG KoL TNG
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AbBnvd Zyva



Thodoros Papayannis knows, as few other sculptors do, how to bring out the composition and to make use of the sensuousness of the
materials which he negotiates in his art, whether these are clay, metals, woods, or polyesters, stones, and marbles of varying origins and
colourings. He also possesses, at the same time, the capability of combining in an expressive manner certain materials with one another
when the style and character of the compositions require this, without resorting to shallow sensational effects. Sometimes he also organ-
ically incorporates into his compositions by recycling waste materials which have been thrown away and carry with them recollections
of past uses, with human stories inscribed within them. These items, through their elliptical nature, are re-mythologised in the second
scenario of their presence which they shape, as they manifest drastic contrasts on the basis of their stylistic and technical formation.
The undeviating objective of this artist is the animation in its plastic mass of each of his spatio-dynamic forms, which is based on the har-
monised balances, the colour contrasts, the dialectic of the pivots of support, and the proportions of surfaces, which by their interpen-
etrations, their forms of ruggedness or smoothness create a particularity of texture and style in the sculptures, of vitalist inspiration, of
Thodoros Papayannis, with their expressionistic and post-cubist characteristics.

The artist, in his subjects concerned with birth, mating, and the transubstantiation which is extended even by the flight of a flock of birds
conveys life experiences, memories at many levels, and observations from the courses followed, in terms of expression, by ancient
Greek, Byzantine, Mediterranean, or vernacular art. From the simplest to the most composite patterns of his sculpture, he approaches
form as a stimulant nucleus for the creation of associations which involve a series of archetypes, symbolisms, ritual mechanisms, and
images which are grounded in the fields of the collective unconscious. The feelings which are called forth in the beholder are merged
with the day-to-day existential Angst which is expressed through the alienations which the individual undergoes, by the changes in time
and the conditions of life, and by the covering over of phenomena which often blur the landscape of his deeper quests for a form of tran-
scendence. In orientating his works in this direction, the sculptor unites, on the one hand, earthiness with monumentality, and, on the
other, the aspects of life with a totemic, animistic dimension which surpasses the momentary event of impression, transforming it into
a hieratic procedure of invocation of unseen states which hint at the concealed ‘mysteries’ of some, as it were, magical activity. This
activity relates to nature, to ontogeny, and to the cultivation of consciousness, which operates against oblivion and in the demolition of
stereotypes.

The language of art, however, contains allegory, realism through simile, and metaphor - features which are used as media of art, and
not as ends in themselves, in order to convey, behind and beyond the senses, that "turmoil of the soul’ of which the poet speaks. With
his practised eye, his carefully studied design, and his imaginative negotiation of his materials, Thodoros Papayannis shapes masks and
disguises which suggest experiences and codes of communication. In another group of his works, by means of an Archaic austerity, he
creates gigantic, cult *votive offerings’ reminiscent of clay figurines of Cretan-Mycenaean art and works of the wider Mediterranean
basin as they stand triumphantly in the space like carved wooden images ’sent from Zeus’, or trophies. It is trophies, of a different
texture, which, in any event, his wooden - metal sculptures call to mind with their dark colours, while at the same time they are reminis-
cent of the strange scarecrows still encountered in fields, or, at other times, of the apotropaic sculptures which we find in all civilisations,
outside doors or gateways, or as ’protective signs’ in sacred places.

The tropaion - trophy - and the apotropaic character of its function, by a play on words - in the sculptures of Thodoros Papayannis is
transformed into a contrasted symbiotic relationship whose presence makes its appearance as an suggestive, but unsolved, enigma. This
is an enigma which deepens the awareness and the cultivation of the soul’s hinterland by the way in which it appears around a subse-
quent group of works by the artist which has to do, by analogy, with the cultivation of the land and the production of bread.

The importance of corn in everyday and religious life, the preparation of flours, the volosouros, the kneading-trough, the gastra, the
loaves which the artist makes by simulation with clay and other materials refer us to the myth of origin which becomes history, and then
is turned into everyday routine, while, on the other hand, the inner processing of memory and consciousness appears as a ritual proce-
dure of an act which is performed through time. Through this allusive ritual, the artist connotes the quests of man in the direction of
the primeval roots of his earthly existence, which is constantly being transformed, as it builds bridges to nature and the beyond.

Athena Schina
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XoLot0oog Mnhavng

THE BLACKBIRDS OF ATHENS - Kedros editions
To the poet Phrixos Tziovas

Often, when I wake up in the morning, I hear the whistling of a blackbird through the closed shutters. They must have it in a cage, in one of the apartments
opposite. Its voice reaches me together with the voices of other ’songbirds’, the goldfinch, the chaffinch, the linnet, distorted by the moans of the motor cars,
the alarms, and the sirens of the ambulances. Perhaps I am one of the few to recognise it.

Yesterday evening, however, as I was going down Oktaviou Merlie St towards Asklipiou St, I heard a real song of a blackbird - vernal, erotic, full of eddies,
and I stood there astonished. It was coming from the thicket of Aghios Nikolaos. I looked through the railings and discovered him sitting on a low mangy
pine. I recognised him. In winter, up there, he used to come to our garden every morning; he would caper about and peck at the lettuces. He was jet-black,
with an amber beak. A wax-nose!

’Good old Waxnose, my old friend!” I said to him. What are you after here, next to the benches with the junkies, the thieves, and the other dubious characters?
What springtime, what loves are you going to sing about, and who’s going to listen to you? I don’t imagine that you’ve taken to deviancy as well! And there
are some people who if they hear your song, will say "He’s singing, therefore he’s happy! Poison him, to teach him a lesson!”

So off you go up there, so that the ravines which have grown thick with woodlands will be filled with your melodies. Now they will be starting to run riot. The
hornbeams and the wild pears will be coming into bud; the dogwoods, the crab apples, the aspens will be filling the hillsides with little clouds of yellow, white,
and pink. Off you go, to sing your song there.

Leave me. Don’t expect me to come, of course, with the first swallow, together with Anthoula, for us to hang up on a secret branch our martis — that little
bracelet of red and white threads. And don’t go up to the top of the cherry tree, above Paliomylos, to look out to see whether I'm coming, and then begin
your dives on the crags, whistling as if you're frightened.

I may come, or I may not. It will depend upon a lot of things. But off you go, my friend with the wax nose, go while there’s still time! Every man for himself,
as they say here. Let everybody look out for himself. I may stay here myself in the end. To listen to the chaffinchs, the goldfinchs, and the linnets whistling
hopelessly in the apartments opposite.

Christophoros Milionis
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THE THEODOROS PAPAYANNIS MUSEUM OF
CONTEMPORARY ART

Atour ...

And suddenly ... you open a door and you find yourself on the rear side of things, the unseen side, that which is a "locus’ for you. With
time stopped at the age of innocence, and you have the feeling of participation - together with the artist - in the creation of "another
reality’, as you move among the materials, which, made subject to mild emotions, make up your special time/space.

You walk around as if in a dream, with senses of sight open, beneath "totemic’ Doric gazes, in a constant quest for the beautiful, with
the feeling of community - as a society of people belonging to the same space - present everywhere.

Among the figures and images of a multifarious life, with the intoxication of the breast which seeks its own inner margin ...

Asifin a world in a state of continuous motion and action and like an otherworldly, enchanting, melody which, you feel, raises you over
and above things, and you now can do no other than become a child, beginning his alphabet on the school bench of knowledge, search-
ing deep within yourself for your own interpretation of your existence, composing your own proposal for the world ...

You open a door ... and lightweight, casting off the tattered garments of your everyday reality, you pass into the realm of Art, where
you feel the 'miracle’ taking place.

Tasos Kanatsis
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Muyding Zméyyog

Summer in his birthplace, he’s come to see his mother and father and relatives. Old friends drag him off to tavernas and bars. They end
up in the establishment on the national highway.

Music at full blast, flowers, and drinks, yappings and standardised flirtations, ’Let’s have the ’special’, because the other’s gut-rot’. ’Yes,
fine, but will the special be any different?’

’Are you from here? I haven’t seen you in the bar before.’

A foreign girl. Her face tired and over-made-up, her clothes blatant, a scent which he would have expected to be worse, two superb legs,
with eyes vacillating between flirtation and sadness.

"Where are you from?’

What kind of conversation do you make with someone who counts out your company in money?

She surprises him. She has had only one drink for some time now, she is sitting next to him and in conversation with him. Her friends
rain flowers on her. Clapping. High spirits.

"What are you looking for here?’

’I want to live.”

Return to his parents” home at dawn with a headache, his ears are ringing, his stomach’s burning, and his conscience is protesting
because his hand, as if it were the hand of a robot, had rested for ages on her legs.

He only has a few hours left to rest. He has ordered a taxi for Athens, to be in time for the flight to the other side of the ocean.

It’s there that he’s established himself, that’s where wife and children are waiting for him. "Welcome home’, they’ll say to him. "We’ve
missed you.’

Michalis Spengos
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A bridge between past and present

In a time of planet culture, as Panaghiotis Kondylis has called world culture, the school, in collaboration with local communities, should
serve children in matters of education and culture. The increase in the degree of urbanisation of the way of life - large urban planning
systems, with the structures of hardening of society and inhuman articulation apparent - has brought about a profound change in the
fabric of culture and in the channels of human communication. For this reason, the generosity of the sculptor Theodoros Papayannis in
donating the creative work of a lifetime to his birthplace, Elliniko Katsanochoriou, Ioannina, is a unique contribution to the revitalisa-
tion of the cultural fabric in the region of the now faceless city of loannina with its weak cultural fabric. The representation by sculpture
of human activities which are life actions and expressions of a primeval knowledge will constitute a unique linkage and line of connec-
tion of the present with the past. I am sure that the Department of Literature of the University of Ioannina will compile the studies nec-
essary to connect the Museum’s contents in terms of sculpture with the literature which deals with that period and the activities in the
Museum’s content. And, again, the representation in sculpture of the way of life of the inhabitants of Elliniko and, I would say, of the
whole of Epirus will inspire young people to bake bread, to cook, to weave, and to build along the lines of what this genius of a sculptor,
in an upsurge of gratitude to his birthplace, Elliniko, has created. Now is the time when we must prove that the landmarks of art in
Epirus are also pathways of life and unique connections between the past, the present, and the future. My admiration goes to The-
odoros Papayannis for his generosity and I am glad that I am an Epirot.

Eleftherios Geitonas
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I met experientially with the art of the 'master mason’ Professor Thodoros Papayannis many years ago, an encounter like that of the
bare hand with an electric cable. Today, faced with the Museum, I am called upon to give a rendering of my emotion in words. I am
aware of the self-evident: that I should avoid the charging of my Epirot origins and memory of experiences with the more numerous
and dominant items exhibited. As for the sculptor, so for myself, they are equally sacred. As I looked, for example, at Thodoros Papa-
yannis’s loaves’, I remembered a grave oath which as children we took in the village when we wanted to be absolutely believed: "By the
bread!” - that is, we ascribed to bread a sanctity and authority equivalent to that of Our Lady, of Christ, of the Saints ...

I assume that the purpose of the Museum is not to rejoice the hearts of us Epirots of a mature age and to remind us of the “old days’,
but to be a constant creative stimulus for young people and for visitors of whatever kind and origin. What we want here on the edge of
Epirus is a Museum for the ages, for the future and not for the past. I think that Thodoros Papayannis has achieved this, because when
one looks at the sculptures, a mysterious force wells from the matter and numbs the brain of the beholder. I recognise this eternal,
chthonic force; it is my own creative power, it is the chthonic energy of the sacred spot of Dodona. Down the centuries, certain charis-
matic children of Mother Earth are born here, and become sensitive recipients of this favour. I must confess to a strange desire of mine:
that the custodian would forget me one evening and lock me in, so that I could "incubate’ in this heavily charged place. In the morning
he would find me a seer of Dodona! It is my deeply-held belief that in the village of Elliniko we do not have just another museum, but
awide-open school of art. Here where once young schoolchildren learnt their first letters, people will continue to be taught sublime aes-
thetics - that is, they will learn the last and wisest letters of life. We must, then, honour this place and highlight it as somewhere to which
a visit is a ‘'must’ and an aesthetic enjoyment.

Vasilis Gouroyannis
Jurist - Writer
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The erotic element

«...There is a ruling passion of the soul, and here it is Eros. This does not degenerate into the refinement of feeling. It is eros in the
depths of the soul’s passions, it is the sap of our life, whatever is most inward that exists within us. It is the passions which boil within
us, giving off steam which sets our soul in action. Goaded by this primeval passion, the sculptor gives shape to erotic themes/experiences
in marble, stone, or bronze, sometimes upright, sometimes seated, and often on the earth. The bodies of the lovers who penetrate, are
submerged in, one another, the entwined limbs. Human beings in an interlacing, in this erotic battle, fighters who have fallen and writhe
maniacally on the earth. It is a fatal passion, and attraction, a movement inwards. It is a whirlwind and a vortex, in which the bodies are
fragmented in sacrifice. An erotic struggle, in which passion is always the victor».

«...The female presence in the sculpture of Thodoros Papayannis is constant. Under the effect of Eros, Gaia will give birth to Uranus,
with whom from then on she will be united. Nature receives the rain, in order to bear fruit. Woman (here two figures of wood, two com-
positions, one in hammered copper, the other in limestone and in bronze), as a deity, a revered sacred presence, an archetype. Transpo-
sitions into a larger size of figurines of a magical nature, expressed with strict plastic abstraction and reduction. This female force, the
creative power of nature, remains the protagonist in the sculptor’s subject-matter».

Yorgos Papageorgiou
Philologist, Writer
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A “museum” with a difference

Thodoros Papayannis has “returned” his creativity to the place of his archetypal inspiration, to his village. With the fragrance of the
cultural model of his fathers in his heart - the Epirot cultural model - he has been unable to escape from the moral commitments of his
scale of values.Like the great Epirot benefactors, who "returned’ whatever material wealth they had garnered to their Greek homeland
when it was in the process of being reborn, ‘bound’ by the moral values of the Epirot cultural model, so Thodoros Papayannis, ‘bound’
by the same moral values, has ‘'returned’ whatever intellectual wealth he has garnered to the place where he was born. To the place
where he first breathed the griefs and yearnings of Epirus and was marked by "memories and powerful experiences which nourished his
creativity”. We are speaking of a gesture of intellectual benefaction according to the Epirot custom, the lofty morale and cultural imper-
ative of which - its interpretative imperative that is - is totally interwoven with its deeper essence and perspective. And this perspective
is dependent upon two crucial and reciprocally defining functions of the Theodoros Papayannis Museum. The first, which starts out
from his own unique artistic value, presupposes qualitative terms of its operation as a museum.

In any event, its foundation is in itself a very major cultural event. Which means that even its very operation will be a major event. But
it would be unfair to its value for this description to be confined to its operation alone. It is the work of Thodoros Papayannis itself
which imposes not usual but demanding terms for the qualitative operation of this museum, so that it really can serve as a "school of aes-
thetics" and a cell of culture”, as he himself envisions. And, in that respect, the responsibility of the 'Society of Friends of the Th.P
Museum of Contemporary Art’” and of the Municipality which hosts it is a great one. The second function will result from its more
general intervention in the cultural life of Epirus - and beyond. From the fact, that is, that it will evolve into a living "cell of culture’.
Epirus, where in difficult times the Enlightenment and Greek tradition met together fruitfully, remains a special place in cultural terms,
above all if we take into account the geopolitical role which is foreshadowed for it, or, even, the potential cultural role of Ioannina in
the decades to come. We should reflect how important would be the quest for and the acquisition of a cultural proposal for the co-
ordinated operation of the many museums in [oannina, or, even more important, the quest for and acquisition of a cultural policy for
Ioannina in the coming decades - a long-term cultural strategy with 'loannina: City of Culture’ as its slogan. Perhaps thoughts such as
these may seem utopian. If, however, this Museum responds to the visionary specifications for it, it could prove to be a catalyst for the
cultural life of loannina and of Epirus. Furthermore, the oeuvre of Thodoros Papayannis itself, particularly those strange, transcenden-
tal and tragic figures of his, which come from a great distance and are looking to somewhere very distant, set very high, demandingly
high, standards for its objectives and prospects. The vindication of the visions which accompany the setting up of the Museum will be
of inestimable value for the culture of Epirus and Greece more generally.

Laokratis Vassis
Philologist - Writer
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CTTLHOUE YEWUETOLAOTS CUUpODELS HOU T oML
apyaixd aydipore, dmwg n “Kuplo wg
Auxerre” oro Aotifipo. Tuvouxeieg won avbourég
UOQPES LpopOTOLOUVTOIL Qs ™Y UTEQOYT] ™S
Aopiing 1 me evbelog xou od To evidpomo.
IModjperg paviies owoug Gvbpeg, mepliroopol
eives ong yuvalzes. Ta doxoopmad orol-
yeie, o Covee, o Touvies, oL yowpaTinés evil-
horyég Bev anotehody onhd ovohidur, ToviCouy,
apBpdvouy, opyavavouy ) oivBeon, oplobe-
toiv emimeda, dEoves. O yewpovoples €youv
TEAETOUQYIALG FOQAXTID: FEQLCE TTOU GHROUVRITOTY
ot péom, oto xe@dh, mov avaoipouy wémha,
Tow arywodadCovio, mou ¥opeTov,

O yhimmg, Pabiic yvdomg xu axdporog £Ee-
QEwTTC vEwV vy, Emvoel xawvoripua pébo-

G0 yux vo ddoel popgr wow mvor o auni v
e ovBpondmre. Koaragpeiyer ota ovvBetixd
vhind, ovov molveotépo, ohhd Tov vmotdo-
oel. om Owtf Tov exgppootidi  fovlnom.
Evéupépovon xoy mpwrdtumn efval xow 1) mow-
T} Ty £pywV. AQoU HOTHOHEVGOEL TO PETOA-
Mrd onelerd g popgric, dnuovpyel éva expa-
Fei0 awd anhd o “vrivel” Ty appoTnoud Tou
£pyou. Méoa exel duoyetedetol 10 pevotd ouv-
Benind viurd. Zupy Ghn Tov €xel evoupoTadel o
youpa poti pe dihe adpon] vhind, dmwog dppos,
Hopa, pagpagdoxow x.a. Ta yoopora, dyges,
Fyoddn, gorewvd yoaldlue, yrpille axuvopoloiy
pEoo ourd Ty Thy Tov £oyay mpoodibovids Toug
fvay wiBow yopoxmipo, mov goudpliver v
owoTodTyTd Toug. O AemTopgpELES, HOTUjpoTo
#ou orohidua, evonpordvovton oto vhixd pe Hud-
popoug Teimovg (opoaryiopara, evBEoeL, yapd-
Eelg whm). O Legomnds (uoeHTiocs TV ooy
empiddier o teEleTovgyAd evilpoTe pe Tov
mhotoo epflnuonxd duixoapo. H ouproapdbe-
O7] COUTEY TV QYWY OF OUVTAYIOTa EVIEVEL TOV
TEAETOUQYIHG TOUS yopoxtipe wor petefdilel
T0 NP0 movw Evorkolv o vad. Avdloyo pe Tov
TRomo mov STdooovioL OTo XMoo oL POQQES
oymuatiCovy dlhote emmhnmzéc Mtoaveieg,
ahhote yopois apyaios paywdiog, Me bwaite-
00 yapoxTion poptiioveal, dtav 1o #riplo mouw
TS VIOBEYETOL EXEL PVNPHEWHG 1] TEAETOVDYLRG
yopaxtipa, dnwg vo Tevi TCopi om Secouho-
vixn, oty £xBeom Tow 1995,

O1  zotaotpogpés  moOv  wpowdAEooy  OTO
Tokvteyveio mow amd nepimov déxa yodvua ou
“eograopol” g nemuig eEéyepamg Tav povm-
TV auyHhGVIooY tov YAUmT). And to ctonaddun
v mupmokjoeny Bo avaonjoe pio véo Totew-
wij avBpwrdmyro pe vhuxd aboywopévo ard m




putud. M’ éva ovyrhovionxd xeipevo ouvddepe
TOTE TV QAT TOQOVOLOM CUTYig TN TRaYIRS
POQTUEINS OT0 XAPOHOOTAOLO TOU HEVIQIXKOU
#upiov g opyrrextoveic Tov Toluteyveiou.
Ow nacoakdpooges gryotpeg podLovy avmj my
popd. va foyovran and ta Pdabn mc Agounic,
rovpahdvrag pia aveEuviaom poyu divaun,
omwe o aviloTouo £o0yo RO oL WAOKES FOV
mupoddmony omy apyj Tov 200v audva TV
eExCvAoTOON TS poviépvos TExws. Alwore, o
yhadmne Sev vplifel 1o Boupaous Tov omy mpw-
wéyovy ). O rapévos ndooahos, 1) oravpua
BudraEn opldvnwv oroueluy mov omparitouvy
HOQUOUS %aL YEQIEL , T0 0QOTd ROQPLA, 1) EO-
athiun epflnponsdy ovowelny, drng otégava
Eepric Odgwvne, pevafdilovy aurd ta €pya o
wia ouvrapaxTn] wo pall xabogrun poagrugia.
I'yewic mpoeddnviar topddoom o mpwtdyovn
v SuadhEyovion #on ot TeAsvtale ToTEpRd
yhured Tov Bedduwpov [amayudvin. Omwg pov
eEopokomifnue o yhimmg, o mugrvag Tou £gyov
hoEedonxe ko wah mavo owe wapdva Edha g
woteotoappévng  befdg  mudguyag  Tov
Mokuteygveiov, O mupivas aveds vidbyee and
percthhind dovrshévia mhéypora mov okowhnpd-
VOUY TOV dyro TV poppuv apbpdvovios Ta
uékn me. Zuyva to Edho owdperan oto omiblog
Gmov dnprovgyeitar pio Todrefa mpoopogay.

O yhimme axobéter o aunj Ty ®éym TowT-
hewoug wapmots, drmg Bo €xave vas apyoiog
npocxunTig oto eldwio g Bednrds Tov.

Tov tehetovpyird yapaxnipa mov el TPOOAG-
Per Ta tEhevTolo yodvie n Smuiovpylo Tou
Momayudyvy vroypoppiovy o1 “eyxotaotd-
oeg” xa to wepufdidloveiae mov dnpuovpyel.
Pdgo i otov emoliow GETo UNOTELECE TO
nepifidhiov mov opydvooe To 1998 o yhimmg

omy AiBovaa Téypwmg Abnvav. "Evag foldou-
Q0 [LE TOUS KOMTQES Tow amd onjravd, mow yor-
awomowodoay dhhote ou “Elves aypdtes oto
chaiviope, repifdletol and oaxnud e aletdpl
Ao Popud, Gha repourd, dha grlotexviueva
pe Yevdowotnowexy odnbopdvewn. Zro xévipo
e alfiovoag pla tepdona yakifdum ydotoa,
tomofemuévn mdve oe wdpfouve, pog Buute
male Eymvoy dhlote o Popul ote opewvd ywmpLd
s Hrelpov. O Beddwpog Maworyidvmg emfe-
Poudiver GAn pla popd My xavaywy Tov woL
pog BupiCer ol mpémer va avalymijoovpe my
avBevredmTa g pogTupiog Tou.

H eE£MEn Tov £pyov tov  Beddwpov
Momoydvvn evvoriyxe ond 1o ®Aipo Tow
Metapoviepviopol, mov evBappuve Ty em-
otpoqn| oe Tomuxes mapaddoes wou amelevdE-
PWOE TOV RoAMTENM amd Y auomel oupude-
puwor pe to diebwi pedpore. H nrewpotie
woroy oy tou Rohheréym, fudporto Thg monduris
Tow pxiag oy traBipo, oo Bnooavpol Ty oE-
QOVTOV REAETOY TOU, 1] TYUOTITTR TOU FELDUWVL-
#xon pdybov, To axépawo 1jfog Tov avbpwmon
eEnyoiiv Tov mhotito, Ty mowhia, T ywmdm e
#oL xvplog v cwowdoElo Tov €pyov Tow
HMomayudvn. Evig épyov movdpymon ®oy ovy-
yoovoy, ov anonvéel Bobud avBpomud.

Mapive Aapmpdxn - IThdGxra
Katnirowe Ioropias me Téywng
AvevBivroue mg Ebvunic Mivaxobijung










THEODOROS PAPAYIANNIS
CONTEMFORARY SCULPTURE
WITH AN ANCIENT SCENT

Theodoros Papayiannis belongs to a family of
artists who become more and more rare; that is
to those who re write the history of art starting
from tradition in order to conquer with a painful
enquiring procedure, their personal liberation.
The dialogue between the artists and the
expressive tendencies of their time does not
comprise conformity , but an inner necessity.

Theodoros Papayiannis comes from Epirus, a
harsh land that , with its statuary highland forms
and its stone architecture, that awakens the
inward artistic tendency and dictates austerity
and respect towards the use of the materials.
This austerity and consistency is verified by the
multiform work of Papayannis in its every phase
and by the various materials that he is using.
That is because the ingenious artist is keen to
explore not only traditional materials (stone,
marble, bronze) but also every kind of raw
matter: wood, steel, terracotta, synthetic
materials but also secondary objects which add
their own story to the narrative of the work. An
old photograph of youthful Theodoros, reveals
his early artistic tendency. When he was younger
than 13 years old he had already demonstrated
his talent: a series of heads carved on stone, not
yet masterful but very expressive, connote two
basic guidelines of his future compositions: the
anthropocentric character and the quest for

expression.

At this point it is worth noticing another aspect
of the poetics of Theodoros Papayiannis, which
is not irrelevant to his origin from Epirus. Epirus
and especially loannina are known for their
handicraft tradition, a tradition which many
craftsmen enriched with their work. From the
abundant craftsmen that carved the grey granite
in order to build houses and bridges, to the fine
silversmiths who created the famous jewellery
from Ioannina. The sculptor from loannina is
one of the last masters of the handicraft
tradition. He enjoys not only to carve his own
works but also to "polish” them with the mastery
of ancient carving. In his last works it seems that
he invokes the indigenous tradition of his land in
order to "decorate” his figures with the artistry of
a silversmith.

The long apprenticeship, and the later work of
Theodoros Papayiannis beside Yannis Pappas, a
strict teacher with a strong work and a rich
education, ensured a strong basis on which he
could build his own work. A basically
anthropocentric work with small deviations, like
the birds, which do not break this rule
essentially.

Theodoros Papayiannis shares with his tutor
Yannis Pappas, the healthy habit of an artist: the
passion for drawing. Innumerable drawings
mark every stage of his life from the moment he
chose the difficult destination of a sculptor. He
studies first the human body at its every stance,
at ease or in action, with the passion of a



Leonardo Da Vinci. He studies the naked body
as seen from models but also from humans in a
private or a public place. He studies Greek
antiquities with a pious persistence by travelling-
worshipping all the places our ancestors
sanctified. Sculptures, reliefs and architectural
parts like pillars, anthemia, riffles, offer him the
opportunity to study the sunlight on the ancient
ruins, the dramatic dialogue between light and
shadow. He creates icons , he feels textures, he
enriches his visual memory with the an endless
repertoire, from which he further gets
inspiration and lessons for his own sculptures,
his own reliefs. The drapes, the game of shading,
the decorative formation preserve the memory
of these archaeological explorations with a
pencil in his hand.

Like the sculptors of the old times Theodoros
Papayannis does not denounce any work. As an
expert in bust making., he will create many
monuments and busts with honesty, sincerity and
knowledge;: elements which are often absent
from similar works in the public space.

In his purely creative work we discern two basic
directions from the early phase: the tectonic
sculptures, the group of figures carved on marble
and stone that preserve the memory of the
rectangle shapes from which they originated.
These post cubistic works attract their distant
origin from cubist sculptors like Zadkine or
Lipchitz.

A second group of sculptures is inspired by
organic forms and takes advantage of the

possibilities of the "living form". By choosing
eroded stones and pebbles the sculptor utilizes
their random shape in order to draw out, with
minor, vital interventions, human figures with
special expressiveness. In this group we
recognize, as distant tutors, sculptors who
established the tradition of the "living form" like
Henry Moore.

Birds claim an advantageous position in the
themes of Theodoros Papayiannis. Their
aerodynamic forms, their harmonious curves,
the dialogue between convexo- concave masses,
leads the sculptor into a condensed abstraction
which preserves the dynamics of flying and the
melody of lines. The glazing of the surface, the
game of interchange between polished and
abundant parts add their grace to these beautiful
works. the most beautiful sculpture ever
modelled with this theme. The caress of the
surface of bronze, from the shiny reflection to
the matte surface indicate the productive lesson
of Brancusi.

At the same time, a new humanity appears in the
work of the sculptor, a humanity that emerges
from primordial, archetypal and archacological
memories of the Mediterranean. Initially these
figurines have the dimensions of small scale
sculpture, like the forms that constituted a
source of inspiration for the sculptor: the sacred
figurines of the post - Minoan and of the
Mycenaean period. The terracotta figurines in
the shape of ® or W which represent the
Goddess with her hands up. as Stelios Alexiou



defines this position in his homonymous study.
Alone or in couples these closed forms are at
their first phase known and familiar. The artist
creates a series of small sculptures in which he
often differentiates with a different alloy and
steel colour the leaves, and in which the convexo
- concave shapes create harmonious
compositions. They all constitute some of the
most charming small scale sculptures of modern
Greek sculpture.

These forms will be magnified, will attain
monumental dimensions and they will change
character, in a series of new works which
dominate the creation of the sculptor the last
fifteen years: forms enclosed, direct, hieratic,
symbolic, with a pliant and slender stature,
developed to a supernatural scale which is
emphasized even more by the small, formatted
head. These figures remind us the deep Homeric
forms of supplicants found on amphora of the
Geometric period of Afttica and of the
primordial archaic statues like the "Lady of
Auxerre” at the Louvre museum. Female and
male forms are distinguished by the superiority
of the curve or by the clothing. Long cloaks for
the males and elaborate gowns for the females.
The decorative elements, the belts, ribbons, the
chromatic  interchanges are  not  simply
ornaments, they emphasise, they articulate, they
organize the composition, they define the levels
and the axis. The gestures have a ritual
character: hands placed on the waist, on the
head, hands that hold veils, that embrace, that

greet.
The sculptor, an expert and a tireless explorer of
new materials, invents a new method in order to
give form and breath to this sacred humanity. He
resorts to synthetic materials, to polyester but he
subdues it to his own expressive will. The poetics
of his work are interesting and original. After
building the steel skeleton of his figure, he
creates a terracotta cast that clothes the body of
the work. This cast is filled with synthetic
material. In its matter he has incorporated,
colour along with other synthetic materials, like
sand, ground, marble dust, ete. The colours,
ochre, earthly, bright blue, grey, shine through
the mater of the work thus giving it a screne
character that broadens their austerity. The
details, the jewellery and ornaments are
incorporated in the material in various ways
(stamping, inlaying, lining, etc.). The hieratic
character of the forms imposes the ritual
clothing with the rich and emblematic
decoration. The positioning of these works into
"regiments” enhances their ritual character and
transforms the space they occupy, into a temple.
Depending on the way they are positioned in
space, these figures sometimes form invocative
litanies and some other times the choruses of
ancient tragedies. The works are charged with a
special character when the building that is
hosting them has a monumental and ritual
character like the Geni Mosque at Thessalonica
at the exhibition in 1995,

The destructions caused at the Polytechnic




school during the celebrations of the heroic
uprising of the students, some ten years ago,
shocked the sculptor. From the ashes of the
arsons he will resurrect a new totemic humanity
made of materials sanctified by fire. He then
accompanied with a shocking text, the first
presentation of this tragic testimony placed at
the main stair case of the main building of the
Polytechnic school. The pole- like figures this
time look like coming from the depths of Africa,
carrying an inscrutable, magic power, like the
according works and masks that set off at the
beginning of the 20th century the revolution of
modern art. The burnt pole, the cross- like
arrangement of horizontal elements which form
bodies and hands, the visible nails, the addition
of emblematic elements, like the wreaths of
dried bay, transform these works into a shocking
and a purgative testimony.

Indigenous pre Hellenic tradition and
primordial art are evident in the last totemic
sculptures of Theodoros Papayiannis. As the
sculptor confessed, the core of the work was
carved once again of burnt wood from the
destroyed right wing of the Polytechnic school.
This core was then clothed with metal nettings
which complete the body of the work,
articulating its parts. Often the wood is carved
on the chest where an altar of offerings is
created. On this altar the sculptor offers his fruit,
like an ancient worshipper would have offered to
the idol of his God.

The ritual character of the creations of

*apayiannis have acquired are emphasised by
the installations and the surroundings he creates,
The environment the sculptor organized in 1998
at the Athens Art Gallery was homage to the
daily bread. A number of obsidian chisels like
the ones Greek farmers used in harvesting, is
surrounded by sacks of flour and breads, all out
of terracotta, all mastered with illusionary
verisimilitude, In the centre of the room a huge
bronze flower pot placed on charcoals, reminds
us of how they used to bake bread at the
highland villages of Epirus. Theodoros
Papayiannis confirms once more, his origin and
reminds us where we have to quest the
authenticity of his testimony .

The evolution of the work of Theodoros

Papayiannis was favoured by the climate of Post
Modernism that encouraged the return to local
traditions and liberated the artist from the strict
compliance to international trends. The origin of
the artist from Epirus, the experiences of his
childhood at the countryside, the treasures of his
endless studies, the honesty of manual labour,
the intact morality of man, explain the wealth,
the variety, the authenticity and mainly the
optimism of the work of Papayiannis. A work
both ancient and contemporary that emits
profound humanity.

Marina Lambraki - Plaka
Professor of History of Art
Manager of the National Gallery
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H"EYEPT'EZIA" TAAAIOTEPA KAI X HMEPA

TN va dweloeig mpémel mEwTioTwg Vo €xelg ®aw va ratéyels. Emouévmg n agywi] tomoBémon tov tntjuatog g "evepyeoiag”, natd
™mv Yotepn mepiodo g Tovproxpartiag, a@oed TOug TEOTOUS GUYXREOTNONG %LYNTHS ®oL axivnTng mTeQLovoiog amtd TAsldda
taldeuévav eAnviniic xotoymyis. Iloomyeltor 1 OvOCWEEVON EUTOQROU %EPOAALOV YLoL VO OxOAOVONOEL, aQydTeQa, TO
Brounyoavird. Iov puwopotoe vo eVSORLUOEL ULOL TETOLO. OLXOVOLKT] dOAOTELOTNTA; Z& GAOVS TOUS XDEOVS TS ALdomtopds, amd ™)
duTin g Vv avoroxry Evpdmm nou tig amoukies .

Mo té€tola tapovoio vuudvinxre avdueoo oty "evooudtoon” kot my aAen "agouoinon”. Ot GUVTEAEGTES TOV OTETOETAY 1| £0TM
mov emmPodaduvay ™ devtepn mepimtwaon, Mhad v "agopotmwon", Ntav 1 000600EN exrnhnoia row oL rowvdTnTes. ARQUBEOTEQA, M
AOLVOTLAN] KO EXRANOLOLOTIXT EXTOIOEVON TTOV EEAOQPAMEE TNV avaaaywyn TS PePatdtTag TV HETOY MY THS GTL AViROUV TNV (Ol
eBvotni] oudda. I'eyovdog mov ue ) oelpd Tov aviiyaye Tov "vooTto" wg LaiteQo T0mo emavaotvoeons YeVEBMOU TOTOU Kol YHOMV
™S AlaomoQdc.

Av howtov mpoimdoyel avOnen owmovourt] 0paotnoLdTTa ®ot A&rtoveyoUv Beouol mov amotpémovy 1 wov emPBeadivouy v
"agpouotmon", Tt dideL v tehn} dBnon oty "evepyeoia”; Extuliooeton 0toug ®OATOUS TG TaQoriag 1 OLarig oUYRQLOY 0vAUETO.
010 "exel" now 10 "edw", oto "yxreg" now to "twea". Kuplng duws evOlagEpouy oL TOAIoL HETUTQOTIS TOU OLKOVOULROU XEQOAaiov O
UOQQMTLRO KEPAAOLO [LE ATTTA ATOTELEOUOLTOL.

Ewdwndtepa, uéom tov "yoauudtov" ®or twv orovdav emreleital n oviwroedeon yeveéBMoU TOmov %ot XHemY oTadlododunong.
“Etou amd ) wa whevpd daxtulodenteital  oBmuovirvi avtoxpatogio wg "tvpavviri]' 1 "deomoting dotrnots” xou amd v Gy
AVOTLUEVTOL OL XDEES TwV "pdtov". EmmAéov, n yYAdooo g eBvinig opuddag dev amote A ovoe T ouveyn owreliwon Tov TaQdvtog, aAld
%O TO UECO ETAVOLREIWONG TOV LOTOQLXOU TtaerBovtoc. “Etol 1 agyoaidmra 0ev Htav athdg TO EQAATIOLO VO RAUOQMVELS YLOL TO
TaeMOAV, ahhd oUVELRETOL UE TV EVEUTEQN - avd TV Evpddmy - "avordiunn)" g ov avtiotoryovoe BERata naw oty xoragimon twv
"vemtépmVv" ov eoxdpovv. Kdtm an’ autég tig mpotmobBéoeis 1 "evepyeoia” voeltar mg dBnon g eBvixng "avayévvnong” va wg
emToVVTHG TS dMuoveyiog eAANVIKoU eBvirol ®QdTOVC.

A6 ) o%0mLd OUMS TOU CUYXERQLUEVOL "eveYET"; Agttoveyolv apopaio emtdoMVTeS OUVTEAEOTES TOV S{OOUV TNV 0QLOTLXY DO ON.
Avougipoha, vEdayouv %AmooL Tou TEONYoUvTaL ®oL GAOL Tov €movial arolovldVTaS TO TOQAdELYUd TOVG. ZUVUTAQYEL M
VITOLOELOXT] OUVIOTAO, 000 YNAA %L av BEIOXETOL RAVEIS OTNV OROVOULKI] ROL TV ROWVWVIXY] tepayio. T'a ToUto To gpwtnua Tou
o) awtow BiveTan e Shoug: "doaryes va vau 1) LovaEld 0’6houg Toug OOUOoVS 1 (dLay".

Zmmoen ovyvd TOQUUEVEL 1| UVHUY TOU YEVEOMOU TOmOU HECO OTG TNV OTTMOAELCL TMV YOVIDV, 0OEAPAOV 1 vOg madlov wov ydaonune
voplc. To aviiotdBuoua, BERata, 0° Eva ouvemarolovBo aliobnua uerayyohiog elivan, dmwg €leye o Kant, oo wpog 1o "uymid" 1
OGS G,TL VITEQPALVEL TV RABNUEQVOTNTA. ZUVOQHDC, 1] VOTEQOPNUICL TV 0TTOl0 TEOEEOPAEL (oL PLAOYEVHS YEVVALOdWEIC OUVOQTATOL
%OL UE TNV Wavooinon tov cuofnuatog duxaimong. Ze ®dfe mepimtmon, 1 "evepyeota” oxnvobetel wa woeen Beodwniog ue onueio
oy ung To Bavaro. Aniadn to avtidoto otov "mors immortalis" elvan ot wou Ba pueivel, €vo Gvouo voL ETOUEVIS EVOL LWYUOGUVO.
Tovto avadewnviel 0 ThoUTog TV dLaBnroY, TEQM 0o TO ROWVS VOLO LEQOG TTOV CLVOITTOLQAYETOLL.

IToteg Ba 1jTav ramoleg VUEELS Yia TIS TWELVES er00YES TS "evepyeoiag"; Amd 600 YVwEITm oL ®UQLOTEQES UOQYES TOV QOLVOUEVOU
QQOEOUVV TOUS dWENTES 0QYAVMY TOU GHUATOS, TOUS dLavooUueVOUS tov dmEItouy Tig BLpAiodnreg Toug vat BeouobeTovy VToTEOYIES.
Anoun, Toug OUVALERTES %ol LOTMS TOVS ROMMTEYVES TTOV OUYXQOTOUV LOVOELOXES CUALOYES %Al OTIVOUV NOVOElD OTOV YeVEOMO TOTO
Toug. ‘Onwg, Yo tapdderyua, ohoxinewbnre oto EMMvind Imavvivov 1o Movoeio ®6dmwoov IMamaryidvv.

Oo mEoogfeTor ®ou o TETAET) ®OTNYoQio "eveQyeTdv'. Anhadi TOUS EXPQUOTES TOV UOQEAV €0EAOVILXIG €QYAOLNS TTOV
EVOUQUMVOUY TOV payouevo "avBpmmiond". ITpoxeltol yYLo ToUg TEWTOYWMVIOTES TWV CUAALOYMDV TNG YELTOVLAS TTOU AELTOVQYOUV MG
xoonyot axdun »ot Tov vd didbeon yedvou toug, xmEic PEPata va mogolelPm TOVg "YLaTEOUS XmEIS OUVoQEA" %ol TLS EVIEAMS
000OTIRES LOQPES TOV "YNPLaxol gveQyeTIoNoN".

IMANATTQTHX NOYTZOX
Kabnynmic g Kowvmviniig xa ITohtiwng @hoocopiog
IMoavemotiuto Imavvivov.
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BENEFACTION’ IN EARLIER TIMES AND TODAY

In order to give, you must have and possess. Consequently, the initial setting of the issue of ’benefaction’, during the later period of
Turkish rule, has to do with the ways in which movable and immovable property was amassed by a host of migrants of Greek origin.
What came first was the accumulation of commercial, to be followed, later, by industrial capital. Where could such economic activity
flourish? In all regions of the Diaspora, from Western to Eastern Europe, and its colonies.

Such a presence fluctuated between ’incorporation’ and full assimilation’. The factors which averted, or, at least, slowed down the
latter - “assimilation’ - were the Orthodox Church and the communities. To be more precise, community and church education, which
ensured the reproduction of the certainty of those who took part in it that they belonged to the same ethnic group. And this in its turn
brought out the nostos - the return - as a special way of reconnecting the birthplace and the regions of the Diaspora.

If, then, there was already flourishing economic activity and institutions were in operation which averted or slowed down ’assimilation’,
what gave the final boost to ’benefaction’? The constant comparison between 'there’ and ’here’, between ‘yesterday’ and 'now’ unfolded
within the community. But what is chiefly of interest are the ways in which financial capital was converted into cultural capital, with
tangible results.

More particularly, it was through ’letters’ and study that the comparison of birthplace and the locations of a career was brought about.
Thus, on the one hand, the Ottoman Empire was pointed at as "tyrannical’ or a ’despotic administration’, and, on the other, the coun-
tries of ’enlightenment’ were revalued upwards. Furthermore, the language of the national group did not constitute a continuous famil-
iarisation with the present, but the means of re-familiarisation with the historical past. Thus antiquity was not simply the springboard
to exultation in the present, but was associated with its broader ’discovery’, all over Europe, which corresponded, of course, to the
establishment of the successful ‘'moderns’. In these conditions, ’benefaction” was understood as a boost to national ’rebirth’ and as an
accelerator of the creation of a Greek national state.

But from the point of view of the particular ’benefactor’? There were interacting factors at work to give the final boost. Undoubtedly,
there were some who came at an earlier point, and others who came after, following their example. There was also the existential con-
stituent, however high one stood in the economic and social hierarchy. That’s why the poet’s question is addressed to everyone: "And
so is loneliness in all the worlds the same?"

Often, the memory of the birthplace remained vivid through the loss of parents, siblings, or of a child who died young. The counter-
weight, of course, to a consequent feeling of melancholy is, as Kant said, a tendency towards the ’sublime’, or towards whatever tran-
scends everyday routine. In a related way, posthumous fame which is taken for granted by an act of generosity to one’s people is a
function of the satisfaction of the sense of vindication. In any event, ’benefaction’ stages a kind of divine justice with death as its culmi-
nation. That is to say, the antidote to 'mors immortalis’ is what will remain, a name, and so a memorial. This is brought out by the
wealth of wills, over and above the shared legal part which is reproduced in them.

What could be some hints for the present-day versions of ’benefaction’? As far as I know, the principal forms of the phenomenon
involve donors of body organs, and intellectuals who make a gift of their libraries and institute scholarships. And then there are the col-
lectors and particularly the artists who form museum collections and set up museums in their birthplace. As, for example, the The-
odoros Papayannis Museum, completed at Elliniko, Ioannina.

I would add a fourth category of ’benefactors’: those who give expression to the forms of voluntary work which give flesh and blood to
militant humanitarianism’. I'm speaking of those who take a leading role in the neighbourhood associations which serve as sponsors
and donors of their free time, without, of course, omitting doctors without frontiers” and the entirely active forms of "digital benefi-
cence’.

PANAGHIOTIS NOUTSOS
Professor of Social and Political Philosophy
University of Ioannina.
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Agiépupa otovs Adyovs s Hrelpou
Tribute to the scholars of Epirus.
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TA PANTAXMATA MOY”

MdCeya Tomoxaidia pe mwovo Ypuyric and to rauévo IMovteyvelo xt €otmoa oxudytea va E0pxriocm ta ®oxd mov mAnfaivovy yiow pov.
DoVTAoUATA TOV TQOUORQATOUV TG OVELRA MOV %L QYQLEUVOUV TOV UIIVO MOV, ZNUAdia WG TQAYUATIXOTNTAS TOU UE UEAQYXOAEl ®aL UE
eEovBevavel. Efyola 1o navQo ar’ vy Ypuyij Lo Tov xoovia T oL ®Ae eidovg eumonotég ™y motiCovy. ‘Opbwoa ovufola Tng Taarung evog
%XOOUOV TTOV AAMNAOOTTQACOETAL RO LAG TTATQIOOS TTOV WOLdLeL va uny €xeL xavéva uéAhov. Avalntd to pibo og wo oy Tov ot ToALOL ®AVoUV
TEOOTAOELO VO «QITOUVOOTOO0VY» GTmg AEVE, TV TEYVT, OOV YUY Atd pudt TRy waTtrdTTa tov dev aviéyw. Kielvouar otov xvéopo pov amnd
avayxn avalntdviog GAAG TEATUITA O TOWTLRG, Lo Ueydha, mo puomewwdn. Mo 1 el mpaypatirdmra pe meooyewdvel. IIpoomadd va
Eavapond to uito amd rdt Tov potdlel dmaoto, vegRatind, uaywo. Zav eWdwlohdtong 0p0dvw Eavd ta Edava EopriCovrag v raxij poiga
autoU tov Tomov. Ta otoMCw pe ®dbe gidovg Tduata xan Aoyrig otohidia, (dta TLOTAG, TOV TEQUUEVEL TV AVTOMON TOV. ZTHVOUUL UE TS QES
UTQOOTA TOVG AvaLNTAOVTOG HdTana Evo vetpa Yo xahég eldnoels. Malevm T amoxaidia ue améoovn OMYN ard wa xoea mov xatfyetat. Kaiel to
TVEVUOTIRG TG OQUUATA %At G,TL ONUAVTIXG TG €)XEL ATOUEIVEL %L OGAOL RaUdVOVTAL TG de ovufaivel TmoTa. AVOQMOTENOL TL VONua €XEL M
@Tayyotéyxvn nog. IIdoovg evotapgpet av dgv Hmoel yu autd »dtt va met, vo wdver wdtt. Ku epueic — yuo vo maoagpdom Tov Tomth — ®AeLoUEVOL 0TovV
XOUTCOWTOAIOTIXO ULXQGROOUO UGS, AAAOTOLMUEVOL, YEUATOL RAUKIES ®aL TEOUATA, TEAELD «1OLITES» TTEQT dAMWY TVERAlovue... Nai, ta pavtdouata
outd pe exgpedtovyv. Eivar 1 i pov avtidpaon o éva €0vog mov potdlet vavortiopévo. O€hm va pmvaEm mmg dev umoed dho va twm avdupeoa o’
adLdpOoQOUS, EUTTENOTES ®OL OLROTEdOPAYOUS. Tov Témo autdv Tov Ttovdm. Tvmitm to ueyaieio xat 1o dodua Tov, dev eluon QNYOPUTEUEVOS, %L O
E€om mwg oL dyprot dev ontdtovral, ovte wg o eumnotég Oa otauatijoovy. ITag’ Sha avtd ot ATEAELWTES DEES TS HOVAELAS L0V OVAQMTLE UL
vt aemdymra amd ouTd To ONUAdLO TS RATAOTOMIS. MNmwg Ghar cuTd €ytvay Yol VoL atoAMOy () TEATO ®ow ®UQLOL aTt’ TS RES HOL THPELS;
Tt mowovg va ratoyyethw; Efpaote mohhot, tdoo tohol ouvévoyol 6° autdy Tov Témo.

Beddwpog IMamayidvvng
AOva 15 dePoovapiov 1994

MY GHOSTS

With a great emotional pain I picked up the ashes from the burnt Polytechnic school and I raised scarecrows to cast out the evil that multiplies
around me. Ghosts, that terrify my dreams, and frighten my sleep. Marks of a reality that depresses me and exhausts me. I drained the black from
my soul, the black which all kind of arsonists feed for years now. I erected symbols of decadence of a world that tears itself to pieces, and of a country
that seems to have no future. I search for the myth in an era during which most people try to * demystify’ art, as they say, as an encapade from a
reality that I cannot stand. I am confined in my world out of need, looking for new models, more poetic, grander, and more mysterious. But the
shallow reality brings me down to earth. I try to find the clew again of something that seems to be uncreachable, transcendent, and magic. Like a
pagan I erect totems casting out the evil fate of this place. I decorate them with all sorts of vows and ornamentations like a believer who waits for
his salvation. I stand in front of them for hours, waiting in vain, for a sign of good news. I pick up the ashes with endless sorrow from a country that
is burning. It burns its intellectual institutions, and everything important that is left and everyone pretends that nothing is going on. I wonder what
the meaning of our poor art is. How many people does it interest if it has nothing to say or do about all this? And we — to paraphrase the poet — are
closed in our own gossipy microcosm, alienated, full of mean thoughts and obstinacies, perfectly individualistic, preoccupied with other, trivial
things. Yes these ghosts express me. They are my reaction to a nation that seems to be hypnotized. I want to shout out that I can no longer live
among indifferent people, arsonists, and land grabbers. I feel for this land. I know its grandiose and its drama, I am not shallow even though I know
that the savages are not afraid and that the arsonists will not stop. Despite all this, in the endless hours of my solitude I wonder why I grabbed these
sighs of destruction. Can it be that it all happened so that I could get rid off, my own guilt? I don’t know whom to accuse for all that. We are many,
too many accomplices in this country.

Th. Papayiannis
Athens 15th February 1994
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Anfjuog Mapopethas - Municipality of Paramithia Kasiotiivng - Klesthenis

Ay, N, Fovkevogn - Ang. and N. Goulandris I". TMegmonvo)

. Papanikolaou




Aaifahog kai Tkapog - Daedalus and Tkarus




A, Tosevdpdor - AL Papandreou K. Kopopevine - K. Karamanlis

I Tlomeevdpdon - G Papandreou




I. PFiCaons - G Rizaris I Momeveobdion - G Papanikolaou

M. AgproniCos - M.Dertouzos E.Bedog - E. Veakis




Avoygroma vopioparta ey XHT Tlevevgoomeizay Ayovon orifor 1982 - Commemorative coins for the XIT Pan-Eeropean track games 1982

MerdAo Hpwrabhnray tov XV Toverpoomoizay Aspoivey ziewrot omifou 1985 - [Thevpda A
Champions Medal for the XV1 Pan-European games of closed arena 1985 - Side A



Metdh o HMpwratihyrowy v XV [oavevowmoixey Ao iewomot onfou 1985 - TTeevpa B
Champions Medal for the XV1 Pan-European games of closed arena 1985 - Side B




AVOYVIEOTLA Voo T
KT Mevevoommoizon copoves Evifow, Athjva 1982
XHI Pan-European games of arena, Athens 1952

Commemorative coins



AmoTotédne - Anstoteles
Anpowomos - Demokritos
[Teouean)s - Perikles

Apayués - Drachmas 5. 10 .20




To yout - Bread
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To Youl

To Youl xow 1 tepgdmra Tov elivor €va Bua Tov pe amaoyorel ta tedevtaia xodvia. Exhaupdvo to yout oov Baowxn €vvora tg Lmmig
Tov ovOMITOU e ™ SLayQOVIKI] TOU onuaoia %ol Ue O,TL ONUOIVEL YLl TO OLOEXOTOUUUQLL TV avOQMITWY, TOU %abnueovd
aymvitovral vo 1o amoxtjoouvv. «H agyn tov odumavtog eivor 1o Ywui», Ba el 0 Avoydpag, wov pwoli ue to ®Qaol, «EmTEETEL OTOV
avBpwrmo va yiver ToMTlouévos», Ba diafdoovue 0to €mog tov Muidyroaués, wo amd TG aQyUOTEQES UUQTUQIES TOU NECOYELONOU
molMtiopoU. Tov doto »aw tov oivo, 1 yolotavirvg Bonoxeio uetétpeye apydtepa oe odua rou aipo Tov XeLotov. H yagoxtnoiotixyg
Q10N «TOV dQTOV MUV TOV ETLOVOLOV OO NULV CIUEQOV» OTTO TN ULOL KOLL EVOL OTAYY OTTO TNV dAAY, Yivovtor 800 pelg evog molUTiuov
00eLAARLVOV peTorelOV, TTOU dtarte@vd xat 0TOALeL Ta €oya uov. H tepdmta tov Yoot vrodnidvetal ue 10 naiQo oToMoUEVo
7OV, TOU OTQWVETOL OTO €0POS AL TOV YOO TOV UOQPMV TOV AVOTTTUOOETOL TOLYUOM, GUUBOAICovVTOg BedTNTES 1] VITEQQUOLRES
TEOOTATEVTIXES dUVAUELS, OANA ®ow EGQHULOL 1] RO OHLEYTQOL TTOU OUYVA OTHVOVTOLL OTOL XWQEAMLAL, YO VO TEOOTATEYOVY TN 0odeid. T'a
RATOLOVG At Uag, TOU YevvnOrape ot apyés g dexaetiog tov 40, péoa oty meiva 1o YPoul € el TEOOAIPEL LEQO YOQARTNOA.
Eivaw ouvugoaouévo pe v emfimon pog. Mirgot, Buuduat, ogritépaotay oto Ywul. « Mo to Youdris, AEyoue ®ou ®AVaLE T0 0Toweo
LOG, YLOL VO QOGS TULOTEWEL O AAAOG %L NTALY 0UTAS 0 PeYohUTeQog wag 6oxos. Ki dtav éva noppotdnt tepliooeve 1 pog €meqte 0To XHOUC,
TO molEVvape, To @uhovooue xow To PAlopne og W TEUITOUAL TOV TOIXOV, UNV TUYEL %o ot Oel, #L oy ovtd peydhn apotic. Etou
dtdaone M yioryld now m uava, yrort fyav nL avtég ol sewvdoet ot Lmn tovg. To Ywul, £Tot #u aliudg, ERyove dioroha enelves Tig
emoy€g naL ue oAU ayava. To pdona g melvag fTov avtd ov TEoUale TeQLO0GTEQD. ATTO TOTE RUANOAY YXEOVOL TOAOL. XopTtdoaue
To YPout, ¥t agyioaue Tig diouteg!... AVie TOOO VO TLOTEWYELS TOUS TEWVAOUEVOUGS... Tt %L av auTtol oV VA TURVA RAVOUY TNV EUPAVLON TOUG
WITOVAOUXLOL OTLS 0OGVES HOG KoL UOLG KOLTOUV W oryQLEUEVA pdtia atd Ty mteliva, eueils rnavouvue Camvyn vauw aldlovue xnavdil. Ot
housepotl ota, 1 yrhauovold, rabwmg Aéve, 0N autd ta govtayteQd QUTA %ol oL YAAoTeeg dimha Toug Tov yoieviiCovan, €ival
avdduvo B€aua, ywveletor ®aliteQa...
Iog V' avTluetomioels GAAMOTE TOL TEWVAOUEVOL LATLOL,

0. Iamaydvyng
The Bread

Bread and its sanctity is a subject, which has been occupying me in the past few years. To me, bread is the essence of man’s life in a dia-
chronical way, considering what it means to billions of people, who fight to earn it on a daily basis. According to Diagoras "bread is the
beginning of the universe" and together with wine it "allows man to become civilised" , we read in the Epic of Gilgamesh, one of the
oldest testimonies of the mediterranean civilisation. The christianity later on converted "bread and wine" into Christ’ s body and blood.
The idiomatic saying "give us this day our daily bread" on the one side, and the image of an ear of corn on the other side,become the
two sides of a precious bronze medal, which characterizes and ornaments my works. The sanctity of bread is indicated by the black,
ornamented cloth, which is being laid on the floor, and the chorus of figures set around the work, symbolizing either deities and super-
natural protective powers, or spells and scarecrows, often put on the fields in order to protect the crop. For some of us, who were born
in the beginning of the 40’s, when hunger still prevailed, bread symbolizes something sacred. It is interwoven with our survival. As a
child, I remember swearing by the bread: "I swear by the bread", we used to say and we crossed ourselves, in order to convince the others
to believe us. This was our greatest oath. And when a little piece of bread was left over or fell to the ground, we picked it up, kissed it
and put it in a hole on the wall, so it wasn’t being stepped on, because this would be a big sin. That is what our grandmother and our
mother had thought us, because they had also suffered severe hunger. The ghost of hunger was what scared us the most. Ever since
many years have passed. We had enough bread and then turned to diets!... It makes it difficult to believe the starving... Even though,
they often appear on television in crowds and stare at us with wild, hungry eyes, we continue zapping and changing programs. The
shining stars, the glamour, as people call it, and all the fancy "plants and pots" standing next to them joking around, offer a painless show
and are much easier to digest...

Besides, how can one face those hungry eyes?..

Th. Papayiannis






O BoAdooupag, n okagn Kai n yaoTpa.

Anté v anapxt Tou xpdvou, 6ot ot oArtiopol Adtpeyav pe B8pun ™ Mntépa-n oav pa péyiom wortold divapn. ZupBoNopiol o anoppéouy arnd
aum) mv Aatpeia, TETolol 6rwg o KUKAOG Twv enox@v - KUkhog G {wiig Kat 1) TeAeToupyikr| Sladoxy] Twv epYact@v aTo XweAPL, QVTIOTOLKOUV EMiong
og naykooping dladedopéveg doEaoies. Ag un Anapovoupe nwg n Aatpeia autr mg Mntépag-ng, mou oxetifetal pe v avBpdrivn ahd kat m yrivn
yoviuémra dev prnépeoe va avarrtuxBel kat va opyavwdel oe éva moAurhoka SlapBpwpévo BpnokeuTikd alomna, napd pe Ty emvonon mge Mewpyiag.
H npwrapxikn Tpo@r mou KatépBuoe va EVOWHATWHOEL Kat va dlatwvioel 6Aeq autéq Tiq So§aoieg, dvrag mpoidv ™g yng, dev eival GAn and 1o Pwjt.
Enavefetdlovtag ta apxgtuna Tou MoNTopou pag, n €ékBeom tou Manayidwn anotiet pépo Tiprig omy epnelpia Tou tepol e iaitepn suaiodnoia.
Méow Tou oupBohopoU Tou Ywutol o KAANTEXWNG pag Kahel va gulhoytoTolpe Ty epunveia kat v eEENEN Twv LUBwY Moy agopodv o Blo autd
QUTIKE(LEVO.

O apxaiot EMnveg teportotodoav T yn 0To poowno g ArfunTpag, mou ayaroloav va anetkovifouv e To XapakmpeLoTIKG ™G YVWMPLOWA, TO oTaxu
Tou attaptod. H Aduntpa, Bed kat mpooTdrig g Mewpyiag, Aatpeuévn Bed Twv Exsuavinv Muompiwy, euvooloe ™ BAGoman Kat 10 Bepiopud Twv
omapt@v. Zmv Mohaid Aabrikn ouvavtolpe ek VEou avapopéq ae aypoTIKEG TEAETOUPYIEG, Tou yidptalav To Ywpl Kat TS epyaocieg g yne. «Kat
£opTv BePIOHOU MPWTOYEWNUATWV MOMOELG TwV EPYWV T0U, WV eQV OTIE(ELS EV Tw QYPW 00U KAl E0PTHV GUVTEAEIAG...£V T oUVayWYY| TwV EpYWV 00U
TV €K Tou aypol oouw. (EEodog 23.16a).

Ot xpotiavol apydtepa ouvéxioav auth v napadoon tautidovrag To Xplotd, Yid Tou eod, pe Tov Apto: «Eya el 0 Gptog g wiig. O epxdHevoe
P0G e ou pn mewvdoel. (. ZT°, 32-60).

Me mv ndpodo, watéoo, Tou XPEvou, Ot KOVWVIKO-TIONITIKEG Kpioelg mou onpddeyav Toug TEAeUTaioUG aLiveq dLaTrpnoay To CUVTPOPIKG Kal ASEAPIKO
Kup{wg pOAo Tou YwpoU, HETATPENOVTAG To ot aUpBOAO KGBe Kowvwvikig Slexdiknong. A&(leL eda va pvnpoveloet kaveig v aAnouévinm epdon g
Mapiag-Avrouavétag mou Katd v katdAngn mg BaoTiMng areuBivenke otov newvaopgvo dxho Aéyovtag: «Apol dev undpyel Ywpi, boTe Toug
TIQVTEOTIAVL,

Oplopéveg Aaikég exppdoelg ouvoyilouv e euatoxia ouvaobripata peydAng andyvaong: «rikpd Yo, Ywil kepdlopévo e 13pwTa, £xoupe pdet pall
Ywul KL ahd, Tpénel kavelg va Souépel yia va kepdioel To Ywpl Tou, 0 Melvaouévog KapRENa ovelpeletal, KAmolog Moy KoUBAAGEL To Ywpi oTo
TPAreE, Karotog mou YwpoAuoadel, kdrolog mou divel/moulGet - matpveyayopdlet yia pa proukid Ww, kdrotog mou dev propel va ayopdoet oUte éva
KapREN Wy, kdrotog rou agrivel oe dhoug évo Ta Yixouha i ou MAnpa@veL Le YiXouAa...»,

Me e&aipetn paeatpia, o Manayidwng tonoBetel Aa autd Ta oupBolikd Pwud To éva diha oo dMo. Ta otdyua ™Q AjunTeag, AVapViOELS EVAg
puBooyikoU mayaviapou, yerrvidouv pe dptoug Aettoupyiag, oppaylopévoug pe XploTiavikd eufAiLaTa Kal e XopTaoTikd, XwpidTtika KapRéNa,
OUMBOAA TV eYAAwWV KOWWVIKWY enavactdoewy g lotopiag.

Tt anopével oTi¢ nuUEPES pag and autj  yaurilia ouppwvia ueta&u Tou avBodnou Kat Mg yng;

ZTov £K00TS alwva To Pwpl e§akoloubel va avanapactaivet évav Uuvo o Jwr, uvupacuévo pe évav emkolpelo abeioud, mou BAEmeL T yn oav évav
Xapévo napadeloo rou mpénet va dlapuAayBel HEow Pag N MVEUHATOKPATIKIG OIKOAOYIKTG TIONITIKYG, oradoU MepLoadTepo [ag apxiig, Hag JWTIKAG
Slvapng kat eAdxloTa Tou nvedpaTog.

Ot povtépvol kaipol napéoupav v avBpwndmra oe évav kéopo pe BeBniwpévn tepdmra. H dlon, Ta epyakeia kat n epyaoia éxouv tpans( oe
QUOLOAOYIKEG TIPAEELG, 08 opyavIKéQ Bladikaoieq rmou apvolvTal Ty unepoy Tou Geiou.

Ze qumi akpiBwg m dtaotadpwon dlagopeTikwv enolBrioewy ToroBeteltat n ékBeon tou Mamayidwn. Mag §unvd ™ vootalyia yia pia pakpuvr enoxr
énou n avBpwndmta undkoue o yn kat oeétav v iepdmra mou v neptEBare. O kaATEXVNG pag Kael va aviyvedgoupe TOUG TIPOYOVIKOUG
HUBoug Kat va avtArjooupe arnd Tiq mMyEg QUTEG Tou MONTIOHOU Hag EEXAouEVOUq KOBIKEG CUHMEPLPOPAC.






H éBeon} Tou eival omv mpaypatikémTa 1o oTHoINo piag teprig TeheTig mou Budvetat wg pia EexwploTr dadpopr pinong. Xden otov agnynuatiké
Xapakmpa MG Kat v andAuTn GUOXETION €pYOU TEXWNG KAl VIOKOULEVTOU, 1 eykatdoTaon Tou Manayidvwn avahauBdvel va gwrioet my lotopia.

0O pévog aAnBivég xpovikdg Seaudg yketrat on Aoyikr dladoxr) Twv Slagdpwv otadiwv mq epyaciag napackeuriq Tou Ywpou, drnwg, eEGAou, Selyvet
kat o Tithog: o BoAéooupag (kahhépyela), n okaen (mapackeur)) kat n yaotpa (Yriowo). H dladpopr enopévwg, Eexiva e agempia Ti§ aypoTIKEG
gpyaoieg. mou unodnAwvovtat pe To Bohooolpa, aypoTikd epyaheo rou Bpébnke Tuxaia oe Evav mahatondAn, mupodotvrag 1oL v oA 19éa g
éxBeang. To epyaleio autd mou xpnoileue oTo EExWpLopa Twv ondpwv and ta otdyua, anoteAeitat and duo KupTd EUAa QuTEPéva pe axués and
oytavé. O Boléooupag akoupnd endvw oe éva padpo Xkl oo mAaioto Tou omoiou €Xouv PaPTel KEPAMIKEG oppayides. ZTIG duo QYL Toug
avayvwpifoupe To otaxu mq Afuntpag kat mv apx mq npooeuxiq «étep Huav...», mou dev eivat G\ and Tov MayavioTiké Kat To BPNOoKEUTIKG
eyyunm autg g tepig epyaaiag,.

H deutepn otdon pag emutpénel va avakaAUyoupe ouoowpeupévousg kepapikols aheupdoakoug, epNjuata evdg anobnkeupévou moUTou, ou
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The corn-sheller, the ceramic oven and the kneading-trough.

Since the dawn of time all civilizations have worshipped Mother Earth as our life force and the symbolism derived from this principle, such as the chang-
ing of the seasons and farming, corresponds with universally held beliefs.

It should be remembered that the worship of Mother Earth, fertility cults both human and agrarian, owe their development and their organization into elab-
orate religious systems to the invention of agriculture. The primordial food that embodied and perpetuated all these beliefs, being agricultural produce
itself, is in fact bread.

While revisiting our cultural archetypes, the Papayanni exhibition simultaneously pays homage to the sacred experience with great sensitivity. Through
the bread symbolism the artist invites us to reflect upon the evolution and interpretation of myths surrounding this object.

Ancient Greeks regarded the earth as sacred as represented in the guise of Demeter, patron goddess of grain with her characteristic stalk of wheat, who
aided in its cultivation and harvesting. In the Old Testament we find references to agrarian rites in celebrations that honoured bread and farming. “You
shall keep of harvest of the first fruits of your labour of what you sow in the field. You shall keep the feast ingathering at the end of the year when you
gather in from the field the fruit of your labour”. (the Book of Exodus, 23. 16a)

Christians later followed this tradition identifying Christ, the Son of God, with bread: “l am the bread of life. He who comes to me shall not hunger”.
(John VI, 32-60)

As time passed the socio-political crises that marked previous centuries would preserve mainly the companionable and fraternal characteristics of bread
by using it as a sign of protest. We need only recall Marie-Antoinette’s unforgettable reply to the starving masses after the storming of the Bastille: “If
there’s no bread, let them eat brioche”.

In fact colloquialisms vividly translate this sort of distress:

To eat bread soaked in tears; No bread without toil; You must work to earn your bread; The breadwinner of the family; To put bread on the table; To be
breadless; To beg for one’s bread; To take the bread out of somebody’s mouth; Leave only crumbs; To be on the bread line; Bread of affliction: It's his
bread-and-butter; Better half a loaf than none.

With the hand of a true master Papayanni arranges these symbolic breads next to one another: Demester’s stalk of wheat, reminiscent of a mythological
paganism, lies beside holy bread- stamped by wooden seals engraved with emblems of Christ- along with bread in the wholesome sense, symbolic of
the major social revolutions in history.

What remains of this nuptial pact between earth and mankind today?

Throughout the twentieth century bread continues to represent an ode to life tinged with Epicurean atheism, that sees the land as a kind of lost paradise-
one that must be protected by ecological policies lacking in spirituality that venerate a principle, a vital force and not at all the mind or soul. Modernity
has thrust mankind into a cosmos no longer sacred; Nature, tools and labour have become purely physiological acts, organic processes that deny tran-
scendence.

It's precisely at the junction of these many different beliefs that we find Papayanni’s current exhibition. He awakens in us a nostalgia for that lost time
when humanity obeyed the earth and respected the surrounding sacredness. Papayanni bids us to rediscover the ancestral myths upon which our civi-
lization is founded and thus draw from these sources essential behavioural codes long- forgotten.

His exhibition is actually a performance conducted like a sacred ceremony involving an initiatory journey. Due to its narrative basis and the interaction
between work of art and documentation, Papayanni’s installation also illuminates history.



The only real temporal link exists in the logical succession of the various stages in the bread-making process as indicated by the title: the corn-sheller
(farming), the kneading-trough (shaping) and the ceramic oven (baking):
And so the journey begins with farming evoked by the corn-sheller - a crude tool that the artist happened upon in a secondhand shop which consequently
ingpired the concept behind the exhibition, This tool was used to separate grains from the stalk; it consists of two wooden planks pierced with obsidian
rock spikes. The wooden beards are placed upon a black mat stamped by ceramic seals revealing Demeter's stalk of wheat and the Our Father - the sec-
ular and religious guardians of this sacred craft.
The second leg of the joumey puts us in the presence of a stack of ceramic flour-sacks emblematic of potential wealth. Totemic statues benevolently
watch over the sacks in storage and their static poses recall the ragged scarecrows scattered across our childhood countrysides.
The third phase concentrates on the making and baking of bread that Papayanni places on a metal sheet ready to slide into the oven. The trompe-oeil
creates an optical illusion in which the surface and texture of the ceramic awakens in the observer a memory of the warm and nurturing smell of baking
bread. While representing a concrete reality, Papayanni’s breads also appear real because of the striking display of light on their surfaces.
A sculptor who's partial to the paradoxical, here Papayanni playfully maintains the certitude of plastic reality for his audience while proving at the same
time it's nothing more than artifice and imitation. In conclusion we might say that the theme of nutrition has always predominated painting’s most popu-
lar subject; the still life. Historically, the still life has ranked lowest in the hierarchy of genres which is founded upon the axiom that states: the value of a
work of art is commensurate with the ontological dignity of its subject. Finally in the twentieth century the still life affirmed itself as an autonomous art form
representing compositions of inanimate objects. After Picasso came the American hyperrealists who were followed by the fast food culture with totems
like Claes Holdenburg's hamburger and Lichtenstein's hot dog. In fact the practice of exalting inanimate objects implies a human presence and it's in
keeping with this same tradition that Papayanni marks the history of contemporary art. These breads so seemingly real are merely malleable objects, illu-
sions of the eye and mind which depict (in a visual and tactile manner understandable to all) the human adventure in all its inherent beauty and simplic-
ity. This essence is one that our sense of propriety still prevents us from squandering and that an ancestral restraint, touched with sacredness, compels
us to respect: bread.

Flavia Nessi Yazitzoglou

Translated by Andrea Schrath
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1973: 11 Biennale, Bovdastéot.

1975: TlaveAMiviog, ZAmIeLo.

1976: Z6qua: 10 EAANVeS ®aAALTEYVES.
«Hmelpwtind'76», T'iévveva.

1977: 111 Biennale, Bovdasméotn. «Hmewowtind 77>,
Tavveva.

HrteLootadv ®ohhteyvoy, Ivevpatind Kévigo
Afuov ABMvaimy.

1978: ‘Exfeon g Havehiviog Holvtiotinng Kivnong,
Mvevpotino Kévrgo Anpov ABnvaioy, Yaiooua
Thvrttuen, GuhoBén.

1979: EOvixn Tivaxobnxn: 10 YAOmTes viroypigLot Lo
™ Béom yhumtixig oty AZ.K.T.

1980: Yroifoia Afuov IMahaot Gakngov.

1981: TGAAWV %aL EEVOV HOAMLTELVOVY,

Anuogyeto 18ov duapegionatog, Magiot.

1982: Néwv EAMvov nadhteyvay, Tagiow Fondation
Hellénique. YraiBoua éxbeon tov Zudhdyov Thv-
IOV 070 QOEL0 AOMVAV.

1983: Yraifowa éxbeomn Tov TuAhdyov MAVTTOV 0TO
Qoeio ABnvarv.

1984: Yraifora éx0eom Tov ZuAkGyoL TAVTTOV 0TO
Qoeio0 ABnvarv.



EKOFE>E]S ATOMIKES - OMAAIKES

1985:

1986:

1988:

1989:
1989:
1990:
1989:

1989

1993:

1994:

1995:

Yraifouo EOvixov Knmov yua ta 15006 vio tng
AbMvac.

Onadwt «Zvyov» ot Thaiowe Tov Alebvoug
Zuvedpiov Koutunav Téxvng, ®abmg ®at otny €x-
0eomn g EOvixng Mivaxotixne.

I'raheQl «Atopn», agrégmuo otnv A.2.K.T. No 3.
5n Awebvic Biennale TAumtixnig, ZxLQWOVELO
Movogio.

YraiBowo oto mhaiowa «AOnva Tohitiotixng
[Towtevovoa ™ Evommng».

Talhrd IvoTitouto, Oc000NOVIX.

OQydvmwon Zvuootov Fhmtirig, 10 yhimrec,
Tavveva.

TnoheQl «IThelddec», ABva, 7 yAimreg.
YraiBoua éxbeon FAvmtivig Anuov Abnvaiwy,
otov meCddoowo g Kooan, Abiva.

7 yMimteg, Irodeol «Emoxéc», Kngpuowd.

4 yMomteg, I'naleQi «AotQohdfog», IelgaLdc.

3 yMimteg, I'rodeoi g « EQong», ABva.

7 yMimteg, Irokegi «Aévaovs, ABnva.

: 3 yhimteg, Trakegl Tov «NOTOV», TTelQatdc.

7 yhomeeg, Trodeol K. Aovdivo.

3 yhimteg, Trodeol g « EQong», ABrvo.
Opodumn Yaumtmnie, 'xoheol «Emoyéc», Knguoid.
Opadwrn yhvrrtinig, Atbovoa Téxvng, Wuyxo.
«Kahoxraigr '93», ITugyog Mdagrehov - I'rodeoi
g «EQang», Atyuva.

«To mawdi otnv NeoeAnvixn Téxvny», EGvinn -
VOO .

Art Athina 1994, I'nakeQl «AVEUOG».
ZUAhoyog Thvmtav, ABvo.

«Kakoraigl '94», 'nohel Tng « EQong», Alyva.
Ouadwy wxQoyAvrtixng, I'rakeQl «Emoyéc»,
Knguod.

IV Triennale tng Evowmatxig yAhvrtixng, [a-
otol (Jardin des Plants).

I'wodeot «Moogn», Aeneoog, Kumgog, Cwyoa-
U - YAUTTTLXY. «Avapeoa 6Tov OUULOVIOUS #aL
™ ZUyyoovn Emoyr», Cambus Art and Sciences,
Knopuoid.

1996:

1997:

1998:

1999:

AiBovoa Téyvng N. Wuyuxov.

Art Athina '95, I'naheQt «Emoyéc».

YraiBoto éxBeon tov Zvihoyov Mhumtmv otov
EBviro Kiro. Opoduwn YAuTTTinig oty AQyoia
Ohvutia.

3 yhomteg (Hamayudvvng, Podrog, XovhoQdc)
o7o xtiQLo g E.IT.A.Z.K oty [TAGxa.
Svppetoyn 0to Zvumooro Fivmtinig oty Ko-
vitoa loavviveov.

«O Ztavedg», I'taheol «AQyw».

IX Awebviig Biennale yhvmtinig 1996-7, Zxiom-
veLo Movoeio, Abnva.

Art Athina 4, '96, AiBovoa Téxvng «Zxovpi».
Zvppetoyn 0to Zvumodoto Mhvmtirng, oto Ia-
verotiuo Iateav.

‘Evtera Kogugaior Ewwaotinol ouvavtovrol
oty IldTuo.

10 ZUyxQ0ovoL  TAQOOTATLXOL  HOAALTEYVEG,
Oeo/vinn IoAttiotixy Ipwtevovon o ouveQ-
yaoio pe v Hvoxotixn Kovfovtodxn.
ZOyyovn EMnvixt TAvmttux. ©eo/vixn TToht-
twotn Mowtevovoa.

METaUOQYMOELS eVOS Broumnyavixov Tortiov BIS
oty 036 TTeLQonme.

BovEéheg, Kriglo Avtirogvpomatxig Evwong,
Foci of the Gaze (Ou eotieg tov BAéuparog), la-
voudQLog - Iouviog.

3 I'\mteg (TegoAvudtog, Movotdxag, Moma-
yuavvng), Mrakeoi «XouodBeuig», ABnva.
Z0yy0ovn EMMnvirny Téxvn, T1.K. Avjuov EQu-
Boatag.

Avoog, Kahoxaiol 99.

Kaotéhha, Art Center.

2000: OAII ITevganmg, Moogwdmvia (Katdroyog).
5 Zwydot-5 Thvmteg, Trahegl «Emoyéc».
EMnvirn Fhomten, Trakeol «Kouvlng», OMavoia.
Zoupetoyn otnv Art Athina pe tnv I'nokeol «AQym».
2001: Art Tower Agora, «Mg xown apeTnoia».

Workshop petav A.Z.K.T. Adnvov, Brera Mi-
Aavov, Aehgot - Yrevbuvol xabnyntég ©. Ta-



2002:

2003:

2004:

2005:

2006:

1975:
1978:
1986:
1988:

EKOF>E]S ATOMIKES - OMAAIKES

moyuvvng, P. Galerani.

Néo aeQodowo EA. Beviléhog, ExOeon pe tnv

£va.QEn Aettovyiog Tov aegodgopiov (Katdho-

Y05).

I'naheQl Zovpwovhdxn, IoQTeéta.

Zoupetoxn oto 40 Eco Festival pe 0éua «Téxvn

%o [TeQuBaArov», Exbeon.

"Ex0eom yuo to Audvuoo, Begohivo (Katdhoyog).

Kwvotavrivovmokn,  Tloatiotind  Kévigo

«Kepdh Atotovon», EMAnves Kalhitéyves. Og-

yévoon EOvixr IMivaxobnxn (Katdhoyog).

ZVUUETOYT OTO 50 Eco Festival, éxBeom oto véo

AVAUOQPMUEVO MO 0TN ALOVUGLOV AQEOTTA-

yitov.

Workshop Brera- A.Z.K.T. ABnvav, Grankona,

8 Thimteg, «Ilegimmartog ue T FAvtinny, TeCo-

dgouog Ay. ITaviov, Onoeio.
EhevBeQia-Anuoxatio, Mio exo0Tixs ovp-
Boii, Movoeio Kuxhadunnig Téxvng.

Kabnyntég tng A.Z.K.T., Tdouua Ogomunig Té-

yvng (Katdhoyog).

Zvppetoyn ato 60 Eco Festival pe Béua «Ava-

rOUAWON», £x0e0m otttV 1ov Egyaotngiov

wrtinig A.Z.K.T, 006¢ Atootorov Iovhov,

Onoeio.

Onaduxn yo tov Evegyetiono, Iwdvviva.

Hrtelwtwv Kohhiteyvav, Biphlomweio lovog.

Hrewpwtdv Koiliteyvav, Kévigo Texvov Af-

uov AOnvaiwv-

[1ooood éywv yiao To. AVOQmITLva. ALkaum-

UaToL.

Workshop A.Z.K.T. ABnvav-Brera xau Tunpo

[Mhaotrwy Texvov Hovemomuiov Ioavvivwy,

Iodvviva.

ANAPIANTEX

Ayyehn Topov, Wayvd Evpolag.

Nuxohdov IThaotioa, N. EQubgaia Attixic.
Ehevbegiov Bevitéhov, Tudvveva.

Toto¥ Xonotov Aénxra, Kogwri Attuxic.

1998: I'. Toovon oty Kopitoa N. Imavvivov.
2000: Ztootnyoy Marshall, Aueourdvinn IoeoBeia.
2001: ©e6dmeov Koroxotowvn, Mvgyoc.

2002: Twwoyov Kavtatdn, éooec.

XHMANTIKOTEPEX ITIPOTOMEX 1970 - 2006
Tewoyiov Ocotond, Xiog. Zroatnyot Kauuévov, F'a-
MOELOL.

Kabnynt Zvpeovion oto «Oeayévelo» Noooxropeio
O¢eo/vinng. Ehevbeglov Beviléhov, Ztootmyon Zo-
TOVVTLANN, AQYLETLOXOTOV ZTVQIdWVA, STQUTNYELO
tov 1912-13, Xdawi Epiv Ayd, T'idvvevo. Kakoynoov Za-
uounA, Mooywg TCaBéAla, ZoUAL..

Xonotov Maxn, Zehhid Pebouvov Konng.

Ayyehov Zuehavon, Kwota KQuotdiin, Abnva
Ayyehov Teoldxn, NovmALo.

Xattnmaotog, Iwdvviva.

Kooud tov Attwiov, Howdaywywxn Axadnuic Ioov-
Vivov.

IeotordToL, Nedgputov Aovxa.

Twgyov Kottovha, AgQta.

Jean Moreas. T'iévveva.

X onotov Nixohorrovhov, Avopitoatva. ZTQatnyo Za-
0dgn, Mokeund Movoeio.

Kwvotavtivov ®@odvttov, Etaipeio Hrelpmtindv Me-
Letayv, Tudvveva.

Z0ov Movotoxhi, MecoldyyL.

TTowmt Nixov Eyyovomovhov, TTodvteyveio, AGnva. Te-
wQYiov PiLagn otn Pidoelo o g Abnvac. Ka-
Onynt Poayydémoviov 010 FewQytrd TovemtoTiwLo.
K. Ouovépov tov €€ Owwovoumv, Abnva.

Tweydxn Ohvuriov, Ajuog ABnvaiwy.

Oepotonhn Pryxa, Togopvbid.

TewQyiov Mvhwvd, AQyaroroywxn Etauoeia.
Kwvotavtivov Todtoov, ALoog 0to Keqahdot.
Kagmtetdv Smvoov-Miton 1 Keoppdda, xmoto Ieo-
uviun Ioovvivov.

NHOAGTIOVAOV, Y10 TO 07T TL TV DLV oty OdNooo.
Ayyehov Ayyehomovhov. Keviound Katdotnua E6vi-
xng TodureCog.



METAAAIA -NOMIZMATA

Xonotov AQpavi) 0To ¥wLd Ayio Bagfdoa N. Ayatac.
Ayyerov Tovhavoon oto Movoeio duowig lotogiag,
Knguotd. Xototddoviou Zumctov, Anudoyov Aguecon
ota lodvviva.

Exmawdevtinon A. Xnvov, Iodvviva.

Tuogyov Zeéon, Y. EEwtegueav, ABnva.
Fonyooiov Zevomoviov, EBvixo O¢ato.

T'ewgyiov Ztavgov, EOvixn Todmela, Iwdvviva.
Ayyehov Teldxn, Geatoird Movoeio.

Twyov ®eotond, Oeatond Movoeio.

T'ewoyiov Mavgov, Kevro. Katdot. EBvixing Toamétng.
Xéhun, Kevto. Katdot. EOvirng Tooméing.
Evayyéhov ABéowe, Iodvviva.

Meydhov AkeEdvogov, Kdoivbog.

Noamohéovrog Zéofa, AeBillava Imavvivav.
MeBddLov AvBoaxit, Av. Zayool.

METAAAIA - NOMIZEMATA

To 1975 natdmv duarywviopov avérafe T QLAOTEX VY-

0N TOV TAQAOTACEWV TV ITeQurAr, ANUORQLTOV %Ol

AQLoToTéNN 0T, voutopa v 20, 10, 5 dQayUmy.

1975: MetdAAO TG TOMNG TV [movvivimy.

1976: Metdhhio yio Tig yuvaixeg g ITivoov.

1977: MetdAho yro ta 150 xdvio tng Nowpayiog Tov
Navagivov (EBvoloywnd zal IotoQuud Mov-
0¢lo).

1978: MetdAho yio T 150 %06 via thg Bovdig twv EX-
Mvov.

1979: Nopwopo 0Qyvo yia v eioodo g EAAGdag
oty E.O.K.

1982: Evvéa voulopota yue tovg Havevowrma' ixoug
Aymveg tng ABnvac.

1983: MetdAhLo yia ta 10006 via amd ) yévynom Tov
Twoyov Hamavinohdov (Axadnuic ABnvav).

1984: 6 petdAiia yio TV eméTelo Twv 10 xOVIwV
Anpoxgatiag oty EAAGO.

1985: MetdAAL0 aTovouns otovg afAnTég v Movev-
QUITATROV AYOVOV ®AELOTOV 0Tiffov aToV €L
QL.

MeTGAAO YL0L VoL TLUMBOVV OL VEXQOL TS GayNg

TOV ALoTOUOV.
Metdhhio Agapoehinvinig Todmelag g EA-
Ladog YL to I ZuvédQuo Interarab Cambist As-
sosiation, AOfva..

1988: MetdAALO YLt TO TTovemLOTHULO OE00UAOVIXNG.

1000 %06VLaL XQLOTLVIOUOY 0TN Pwaic.

1989: MetdAhio yioo TV Avotdty Cewmoving o)
Anvarv.

1991: MetdAhio Kohheyiov Wuyixou AOnmvov.

1992: MetdAiio Afquov TaQopvdids.

1994: MetdAhio Pillageiov Zyohig xaw PuCagn.

1996: Metdhhio Evvaodov, Moggmtixd ToQuua EOvi-
xng TodmeCag.

1998: Metdhhio Tewgyiov Mavgov, MoewTixo
‘ToQuua EOvinnig Todmelag.

2001: MetdAAlo Tov Afjuov Atydhew

2003: AVO avouvNOTIXG VOUIOUOTO TV TTEVTIOXOOTWY
OQUYUMV YLt TOVG OAVUITLOROVS AYDVES TOV
2004.
MeTdAALO TTQOG TLUV TOV M. AgQTOUCOV, Zuvé-
0010 ZVALGYOU AvOQimV ETothudvawy, Avoooc.




MNHMEIA - AIAKOZMHTIKEZ ZYNOEZEIX

2YMIIOZIA TAYIITIKHZ - EKAOZEIX

XHMANTIKOTEPA MNHMEIA
1985: Mvnueio «Mntégac», Koguwrti.
1986: Mvnueio Mdvov Katopdxn, Kaotéh Kiooduov,
Konm.
Mvnueto Mdavov Kotdxn, A' Nexgotageio
ABnvarv.
Mvnueto yuo Ta Bvpato tov Iohvteyveiov ota
Tévveva.
Tt oty eloodo Tov xtwgiov KKE Ieguoode,
Abnvo.
Mvnueio eadviwy, EAAvino, Iodvviva.
1987: Mvnueio A. Tdooov, A' Nexotageio AOmvmv.

1988: Mvnucio EOvinrig Avtiotaong, Bokog.
Mvnueio yio v «Eweivn», Tidvveva.
2000: Mvnueio yLo Tov AVervopo AGoxoho, ABva.
2006: Mvnueio YLt Tov AVOVUUO AGoxaho, Iodvviva,
Zwowpoio Mowdoywywn Axodnuia.
Mvnueto yro t Zomgm, EQecog Aéapov
Mwnueto yia Tov Oopéa, Afjuog Kategivng.

AIAKOXMHTIKEX XYNOEXEIX

Zevodoyeto Stanley mhareio KaQatondxn, MetaEovo-
yeto.

Eicodog tng Aoqoilotixig Etouoeiag «AtAaviixi
Evewon», Aew@dQog Meooyeiwv.

Eloodog oe mohuratowio g 0000 Megoyeiwy.

270 07T{TL TOV AQYLTEXTOVO O@O0MQOV TTavayLmTOTOV-
hov otV 006 Zoundiag.

210 %m0 virodoyng Tov Hilton Kégruag.

270 OTTiTL TOV %K. Tdmn ot dLhobén.

XYMIIOXIA TAYIITIKHXE

1986: I'dvveva, 10 yAUmTEC.

1993: ©doog, A’ Awebvég Zvumooo Mhvmrtinig — 20
\omrec.

1995: Kovitoa, N. Iooavvivaov - 10 Thomteg.

1996: Movemotiuto Matowv- 6 TAVmTES.

1996: I'iavveva, Haohipviog - 12 FAvmteg.
1998: [avertomuiotmon IMatewy — 6 TAvmTeg.
1999: Afuog Agpecot, Komoog — 5 T'Avmtec.
2000: Ajpwog Kahaudrag — 8 Thimtes.
2001: Annog Avydhew — 10 TAvmTtes.
2002: Aweforxavind Zvutooo ZwyQagung - Tiv-

uxng, Kotudg Auvog — 15 Kolhitéyveg.
2004: Anpog Ay. Iaaoxevic — 10 TAmteg.

Anuog Atovioov Tevténg- 15 TAvmres.

2005: Apog Kaditoog- 6 Thvrmres.
2006: Nopayio ITevgand — 10 TAvmreg.

Anuog Kartepivng — 8 T'himreg.

Afuog Apohiddog — 6 TAUmTes.

Afuog Avtiooag Egecot — 4 Thumte.

EKAOXEIX:

1985: ©. HMowayudvvng, Aeurwua 250 oeAidwV ne Ta
€0ya Tng meQLddov 1970-1985.

1990: ©. omayidvvng, Agurwpo 320 oeAidwV ue Ta
£0ya Tng deVTEQNG TEQLOOOV, 1985-1990.

2003: Agvrope. MuxQoyATTIxNgG.

2007: Agvropa pe ™ dovherd 1990-ZiueQo

BPABEIA

“Eyer tunBet pe tohd Boofeia oe eBvinovg nan
Se0veis SrarywviouoUs TOV OCUUUETEIKE.

To 2006 o ©. [amayidvvng e To TEWTO Bofelo ot
LBV dLaywvIopo Yo £vol Peydho YATTTO 0TO 0.EQO-
OQOWLO TOV Zixdryo.

MOYZEIO O.MATTATIANNH

2 yevételgd tov, EMnvixd Ioavvivov Anpov Katoo-
voxmEimv, 0 YATING ©. ITamayldvvng TooépeQe T
£€QYALTOV YL TV (dQUOT TOV Movogiov ZvyxQovng
Twrtwng ©.11.



BIOGRAPHICAL NOTE

1942: Born in Elliniko, Prefecture of Ioannina.

1960-65: Studied at the Athens School of Fine Arts (on
ascholarship), under Professor Yiannis Pappas. In
addition to his 1st degree, he also earned —from the
same school —diplomas in art theory and in the ap-
plied arts of Cooper Casting and Plaster Modelling,
which he had studied with Nikos Kerlis.

1966-68: Studied ancient Greek Art and the Art of the
Mediterranean Basin, on a two-year domestic
Scholarship from the Government Scholarship
Service.

1969: Continued his studies with a series of explorato-
ry journeys both around the Mediterranean, which
he considers the cradle of civilization and a never-
falling source of inspiration, as well as to Europe.
His Mediterranean journeys took him to Crete,
Cyprus, Egypt, the coast of Asia Minor and Con-
stantinople.

1970: Began his academic career as assistant to Yannis
Pappas in the sculpture workshop of the Athens
School of Fine Arts.

1972: Led a working group of students from the School
of Fine Arts to the Zagorohoria in the northern
Greek Province of Epirus, where they copied
wood and stone carvings and architectural features
in the popular and traditional styles.

1981-82: Post-graduate studies in modern sculpture ma-
terial, with S. Mouille, G. Vineent and M. Rafen-
stin of the “Ecole Nationale Superieur des Arts
Aplliques et des Metiers d” Art”, in Paris.

1987: Appointed Associate Professor of Sculpture, at
the Athens School of Fine Arts.

1991: Appointed Full Professor of Sculpture at the same
School.

1994: Attended the 1st Symposium of the “Aegean” Pro-
gram, in Poliochni, Limnos, and designed a piece
of sculpture of which 60 copies were made and
bestowed on those taking part.

1997: With a sabbatical he stays for four months in the
U.S.A. (mostly N. York)

During the last 17 years, as the Director of the 1st S-
culpture Workshop, Th. Papayiannis has initiated the or-
ganization of Sculpture Symposiums in many Greek
towns and Cyprus, creating large scale sculptures for
public spaces. He has also co-oparated with many Eu-
ropean Art Schools, and especially those of Berlin and
Brera, with the Professors David Evison and Paolo
Galerani, organizing workshops with the participation of
students.

His work is found in many public buildings and places,
both in Greece and abroad, as well as in public and pri-
vate collections, museums and galleries, including: the
National Art Gallery, the Vorre Museum, the Pieridis Art
Gallery, the Archeological Museum of Thessaloniki, the
collection of the Cultural Institute of the National Bank,
the Municipal Art Gallery of Rhodes- Patras and Flori-
na, the Averof Gallery in Metsovo, the Kouvoutsaki
Gallery in Kifissia, the National Sculpture Gallery, the
Presidential Residence.

He has won numerous prizes and commendations, in-
cluding the 1st Prize in the Competition for a Monument
to the Greek Revolution in Volos (1985) , the

1st Prize in the Competition for a Monument for the Up-
rising at the Polytechnic in Ioannina (1985) and the 1st
Prize in a Competition for a Monument to the Greek
Revolution in Metamorphossi, Attica (1992). His work
has been the subject of articles in newspapers and mag-
azines, as well as radio and television programs both in
Greece and abroad.

SOLO EXHIBITIONS

1975: Exhibition of Sculpture and Drawing, “Visual Arts
Center”, Athens.

1976: Exhibition of Sculpture and Drawing, “Panselinos”
Center for Art and Literature, Thessaloniki.



1978:

1979:

1980:

1983:

1984:

1987:

1988:

1989:

1991:

1992:

1993:

1994:
1995:

EXHIBITIONS SOLO - GROUP

Exhibition of Sculpture and Drawing, Athens Col-
lege Library.

Exhibition of Sculpture and Drawing, “Ora”
Gallery, Athens.

Exhibition of Sculpture and Drawing, “Epochi
Gallery, Ioannina.

Exhibition of Sculpture and Drawing, "Zygos
Gallery, Athens.

Exhibition of Sculpture and Drawing, “Anemos
Gallery, Kifissia.

Exhibition of Sculpture and Drawing, “Anemos”
Gallery, Kifissia.

Exhibition of Sculpture and Drawing, “Prisma”
Gallery, Rhodes.

Exhibition of Sculpture and Drawing, “Morfi”
Gallery, Lemessos, Cyprus.

Exhibition of Sculpture and Drawing, Pieridis Art
Gallery, Athens.

Exhibition of Sculpture and Drawing, Gallery 4
(Skoufa 4), Athens.

Exhibition of Sculpture and Drawing, “Angathi”
Gallery, Athens.

Exhibition of Sculpture and Drawing, “Art Fo-
rum” Gallery, Thessaloniki.

Exhibition of Sculpture, “Amymoni” Modern Art
Gallery, Ioannina.

Exhibition of Sculpture, “Polyedro” Gallery, Pa-
tra.

Exhibition of Sculpture, Psychiko Art Gallery, A-
thens.

Exhibition of Sculpture, Campus Art and Sci-
ences, Kifissia.

Exhibition of Sculpture, “Chiron” Zurich.
Exhibition of Sculpture, Gallery K, London.
Exhibition of Sculpture, Gallery “Argo”, Lefkosia,
Cyprus.

Exhibition of Sculpture, 30th Dimitria Festival,
Municipal Art Gallery, Thessaloniki, Old Arche-
ological Museum.

»

”

”»

1996: Exhibition of Sculpture, Gallery “Skoufa”, Athens.
Exhibition of Sculpture, Gallery “Orfeas”, An-
cient Olympia.

Exhibition of Sculpture, Gallery “Court Saint-
Pierre”, Geneve.

1998: Exhibition of Sculpture, Athens Gallery.

1999: g Gallery, Lemesos-Cyprus.

2000: Sculpture, Cyprian Corner, Larnaca, Cyprus.

2003: Sculpture, “Art City” Michalarias, (Catalogue).
Sculpture, Munich, “Kuenstlerhaus”, (Catalogue).

2004: Sculpture, “Anemos” Gallery, Kifissia.

40 years of small sculptures, Visual Circle, ”, (Cat-
alogue).
Sculpture, “Amymoni” Gallery, Ioannina.

200S: Ellinogermaniki Agogi, Pallini-Attica, (Cata-
logue).

2006: Sculpture, “Argo” Gallery, Athens.

GROUP EXHIBITIONS (SELECTION)

1967: Panhellenic, Zappeio.

1969: Young Artists, Foyer of Arts and Letters (com-
mendation).

1970: Hilton, in memory of Sklavos (1st Prize, sculp-
ture).

1973: 2nd Biennale, Budapest.

1975: Panhellenic, Zappeio.

1976: Sofia: 10 Greek Artists.
“Ipirotiki ‘777, Ioannina.
Artists from Epirus, Cultural Centre, Municipal-
ity of Athens.
Outdoor Sculpture Exhibition, Filothei.

1979: National Art Gallery: 10 sculptors, candidates for
the sculptors’ atelier at the School of Fine Arts.

1980: Outdoor Sculpture Exhibition, Municipality of
Palio Faliro.

1981: French and Foreign Artists, Mairie d X VIII Ar-
rondissement, Paris.

1982: Young Greek Artists, Foundation Hellenique,
Paris.



1983:

1984:

1985:

1986:

1988:

1989:

1990:
1993:

1994:

EXHIBITIONS SOLO - GROUP

Outdoor Exhibition by the Society of Sculptors,
at the Athens Conservatory.

Outdoor Exhibition by the Society of Sculptors, at
the Athens Conservatory.

Outdoor Exhibition by the Society of Sculptors, at
the Athens Conservatory.

Outdoor Exhibition at the National Garden, for
the Athens Sesquicentennial.

“Zygos “ Group Show, during the International
Art Critics Conference and at the National Art
Gallery Exhibition.

“Apopsi” Gallery, dedicated to the School of Fine
Arts, No 3.

5th International Biennale of Sculpture, Skironeio
Museum.

Outdoor Exhibition in the gardens of the Rizareio
Seminary, as one of the Athens Cultural Capital
of Europe events.

Institut Francais, Thessaloniki. 10 Sculptors, S-
culpture Symposium, Ioannina.

“Pleiades” Gallery, Athens. 7 sculptors.
Outdoor Exhibition of sculpture organized by the
City of Athens in the Korai St. pedestrian
precinct.

7 Sculptors, “Epoches” Gallery, Kifissia.

4 Sculptors, “Astrolabos” Gallery, Piraeus.

7 Sculptors, “Aenaon” Gallery, Athens.

3 Sculptors, “Notos” Gallery, Piraeus.

7 Sculptors, Gallery K, London.

3 Sculptors, “Ersi” Gallery, Athens.

Group Exhibition, “Epoches” Gallery, Kifissia.
Group Exhibition, Psychiko Art Gallery.
“Summer ‘93", Marcellus Tower, “Ersi” Gallery,
Aegina.

3 Sculptors. “ Ersi” Gallery, Athens.

“The Child in Modern Greek Art”, National Art
Gallery.

Art Athina 1994, Gallery “Anemos”.

Society of Sculptors, Athens.

“Summer ‘94, “Ersi” Gallery, Aegina.

199s:

1996:

1997:

1998:

1999:

2000:

Group exhibition of small sculptures, “Epoches”
Gallery, Kifissia.

IV Triennale of European Sculpture, Paris (Jardin
de Plants).

«Morphi » Gallery, Painting, Sculpture, Lemes-
sos, Cyprus.

Between Humanism and Contemporary time,
Campus Art and Sciences, Kifissia.

Psychiko Art Gallery.
Art Athina 95, Epoches® Gallery.

Outdoor exhibition by the Society of Sculptors, in
the National Garden.

Group exhibition of sculpture, Ancient Olympia.
3 Sculptors (Papayiannis, Rokos, Houliaras), Fine
Arts Building, Plaka.

Sculpture Symposium, Konitsa Ioannina.
Sculpture Symposium, at the University of Patras.
The Cross, “Argo” Gallery.

IX International Biennale of Sculpture, 1996-97,
Skironeio Museum, Athens.

Art Athina 4/96, Gallery “Skoufa”.
Participation at the Patras University Sculpture
Symposium.

Eleven leading artists meet in Patmos.

10 Contemporary Representative Artists, Thes-
saloniki Cultural Capital in collaboration with the
Kouvoutsaki Gallery.

Contemporary Greek Sculpture, Thessaloniki
Cultural Capital.

Transformations of an Industrial Landscape BIS
in Pireos Street.

Brussels, Building of the Westeuropean Union,
“Foci of the Gaze”, Januar- June.

3 Sculptors, Moustakas, Gerolymatos, Papagian-
nis, “Chrysothemis” Gallery, Athens.
Contemporary Greek Art, Cultural Center of
Erythraia Municipality.

Andros, Summer *99.

Castela, ART CENTER Athens Art Gallery.
OLP Piraeus, “Poseidonia” Catalogue.



2001:

2002:

2003:

2004:

2005:

2006:

EXHIBITIONS SOLO - GROUP

5 Sculptors-5 painters, “Epoches” Gallery.
Greek Sculpture, Gallery “Kouzis”, Holland.
Participation at Hague Foir with the Gallery “K-
ouzis”

ART Athina, Gallery “Argo”

Art Tower Agora, 10 sculptors with a common
theme.

Workshop with participation of Athens School
of Fine Arts, Brera Milan, Delphi, under the su-
pervision of Prof. Papayiannis, P. Galerani.
Eleftherios Venizelos Airport on the occasion of
the opening of the Exhibition of Greek Art at the
European Parliament of Brussels.
“Zoumboulaki” Gallery, Portraits.

Participation at the 4th Eco Festival, “Art and En-
vironement”, Exhibition.

Exhition for Dionysus, Berlin, Catalogue.
Istanbul, Cultural Center “Kemal Ataturk”, Greek
Artists. Organized by the National Gallery (Cat-
alogue).

Participation at the 5th Eco Festival, Exhibition
on the newly constructed pedestrian street of Are-
opagitou St.

Workshop Brera- Athens Scholl of Fine Arts,
Grankona.

8 Sculptors, “Walking with Sculpture”, Pedestrian
str. Ag. Pavlos, Thissio.

Freedom-Democracy, An visual arts contribution,
Museum of Cycladic Art.

Athens School of Fine Arts Professors, Institution
for Thracian Art (Catalogue).

Participation at the 6th Eco Festival, “Recycling”,
exhibition of the students of the Ist Sculpture
Workshop of the Athens School of Fine Arts, Ag.
Pavlos Str. Thissio.

Group exhibition on Benefaction, Ioannina.
Hepirotic artists, lanons Bookstore, Athens.
Hepirotic artists, Cultural Center of Athens Mu-
nicipality- Works on Human Rights.

Workshop of Athens School of Fine Arts, Brera

and Department of Plastic Arts of the Universi-
ty of Ioannina.

STATUES:

1975: Angeli Goviou, Psachna, Evia.

1978: Nikolaos Plastiras, N. Erithrea, Attica.

1986: Eleftherios Venizelos, Ioannina.

1988: Dr. Christos Lekkas, Koropi, Attica.

1998: G. Touris, Karitsa, Prefecture of Ioannina.

2000: Statue of General Marshall at the American Em-
bassy of Athens.

2001: Theodoros Kolokotronis, Pyrgos.

2002: Giorgos Kaftatzis, Serres.

PRINCIPAL BUSTS: 1970-2006

Georgios Theotokas, Chios

General Kammenos, Galaxidi.

Professor Simeonidis, Theagenio“ Hospital, Thessa-
loniki.

Eleftherios Venizelos, General Sapountzakis, Archbish-
op Spyridon, General Headquarters 1912-13, Hani Emin
Aga, loannina.

Markos Avgeris, G. Kotzioulas, Lambridis, Hatzikostas,
Ioannina.

Brother Samuel, Moscho Tzavella, Souli.

Christos Makris, Sellia-Rethymno, Crete.

Angelos Sikelianos, Kostas Krystallis, Athens.
Angelos Terzakis, Nafplio.

Hatzikostas, Ioannina.

Kosmas Aitolos, Teachers College, loannina.

Jean Moreas, loannina.

Pestalozzi, Neofytos Doukas.

Giorgos Kotzoulas, Arta.

Jean Moreas, Ioannina.

Christos Nikolopoulos, Andritsaina.

General Sarafis, War Museum.

Konstantinos Frontzos, Society of Hepirotic Studies,
Ioannina.

Spyros Moustaklis, Messolonghi.

Poet Nikos Engonopoulos, Athens Polytechnic.



MEDALS - COINS

Georgios Rizaris, Rizario Seminary, Athens.

Professor Frangopoulos, Agricultural University.

Prof. Frangopoulos, at the Agricultural University.

K. Economou, of the Economon, Athens.

Giorkakis Olympios, Municipality of Athens.
Themistecles Rigas, Paramythia.

Georgios Mylonas, Archeological Society.
Konstantinos Tsatsos, Alsos Kefalari.

Kapetan Spyros-Mitsis, or Krommydas“, village of
Ieromnimi (Prefecture of Ioannina).

Nikolopoulos, for the Society of Friends House, Odessa.
Aggelos Angelopoulos.

Christos Arfanis, village of Ag. Varvara, Prefecture of
Achaia.

Angelos Goulandris, Museum of Physical History, Ki-
fissia.

Christodoulos Siozios, Mayor of Limassol, loannina.
Educator D. Chinos, Ioannina.

Georgios Seferis, Ministry of Foreign Affairs.

Grigoris Xenopoulos, National Theatre.

Georgios Stavros, National Bank, Ioannina.

Angelos Terzakis, Theatre Museum.

Giorgos Theotokas, Theatre Museum.

Angelos Angelopoulos, National Bank.

Georgios Mavros, National Bank.

Chelmis, Central Branch of National Bank.

Evangelos Averof, Ioannina.

Alexander the Great, Korinthos.

Napoleontos Zerva, Ioannina.

Methodios Anthrakitis, Eastern Zagori

MEDALS- COINS

In 1975 he was commissioned (as the winner of the com-
petition) to design the figures of Pericles, Democritus and
Aristotle for the new 20, 10 and 5 drachma coin.

1975: Medal for the City of Ioannina.

1976: Medal for the Women of Pindus.

1977: Medal for the Sesquicentennial of the Battle of
Navarino (Ethnological and Historical Museum).

1978

1979:

1982:

1983:

1984:

1985:

1988:

1989:
1991:
1992:
1994:
1996:

1998:

2001:
2003:

: Medal for the Sesquicentennial of the Greek Par-
liament.

Silver coin commemorating Greece’s entry into
the EEC.

Nine commemorative coins for the European
Games in Athens.

Medal for the centenary of the birth of Georgios
Papanikolaou (Athens Academy).

6 medals commemorating the 10th Anniversary
of the Restoration of Democracy in Greece.
Medallion for the 20th Anniversary of the Uni-
versity of Ioannina.

Medallion to be distributed to the athletes partic-
ipating at the European Track Meeting, Piraeus.
Medal in honour of those who died in the Disto-
mo massacre.

Medallion of the Hellenic-Arab Bank of Greece
for the 3rd Congress of the Interarab Cambist As-
sociation, Athens.

Medallion for the University of Thessaloniki,
commemorating 1000 years of Christianity in
Russia.

Medal for the Athens Agricultural College.
Medal for the Athens College, Psychiko.

Medal, Paramythia.

Medal, Rizario Seminary and Rizarios.

Medal Eynardos, Educational Foundation of the
National Bank.

Medal Georgios Mavros, Educational Foundation
of the National Bank.

Medal for the Municipality of Aegaleo.

2 commemorative 500 drachmas coins for the
2004 Olympic Games.

Medal M. Dertouzos, Congress of the Association
of Andros Scientists.



PRINCIPAL MONUMENTS

INTERIOR DECORATION
SCULPTURE SYMPOSIUMS

PUBLICATIONS

PRINCIPAL MONUMENTS

1985: “Mother”, Koropi.

1986: Monument to Manos Katrakis, Kasteli Kissamou,
Crete.
Monument to Manos Katrakis, 1st Cemetery, A-

thens.
Monument to the victims of the uprising at the

Polytechnic School, Ioannina.
Sculpture in the entrance of the Communist Par-
ty Building, Perissos, Athens.
Monument to the Fallen Heroes, Elliniko, Pre-
fecture of Ioannina.

1987: Monument to A. Tassos, 1st Cemetery, Athens.

1988: Monument to the Greek Revolution, Volos.
Monument to “Peace”, loannina.

2000: Monument to the Anonymous Teacher, behind the
National Gallery, Athens.

2006: Monument to the Anonymous Teacher, [oannina.
ZosimaiaTeacher College.
Monument to Sapfo, Eressos-Lesvos.
Monument to Orfeas, Municipality of Katerini.

INTERIOR DECORATION
Stanley Hotel, Karaiskaki Square, Metaxourghio (A-
thens).

Entrance of the “Atlantic Union” Insurance Building, Le-
oforos Mesogeion.

Entrance of a block of flats on Mesogeion Str.

House of architect Theodore Panayotopoulos, Souidias
St., Athens.

Reception and Foyer, Hilton Hotel, Corfu..

SCULPTURE SYMPOSIUMS

1986: Ioannina, 10 sculptors.

1993: Thassos, 1st International Sculpture Symposium,
20 sculptors.

1995: Konitsa, Prefecture of Ioannina, 10 sculptors.

1996: University of Patras, 6 sculptors.

1996: Ioannina at the Lake, 12 sculptors

1999: Limassol- Cyprus, 5 sculptors.

2000 : Kalamata, 8 sculptors.

2001: Municipality of Aigaleo, 10 sculptors.
Geoponics University of Athens, 3 sculptors.

2002: Interbalcanian Painting-Sculpture Symposium,
Kotias- Limnos, 15 sculptors.

2004: Municipality of Ag. Paraskevi, 10 sculptors.
Municipality of Dionyssos-Penteli, 15 sculptors.

2005: Municipality of Karditsa, 6 sculptors.

2006: Prefecture of Peiraeus, 10 sculptors.
Municipality of Katerini, 8 sculptors.
Municipality of Amaliada, 6 sculptors.
Municipality of Antissa-Eressos, 4 sculptors.

PUBLICATIONS:

1985: Th. Papayiannis, 250 pages album with the works
of the period 1970-1985.

1990: Th. Papayiannis, 320 pages album with the works
of the second period, 1985- 1990.

2003: Small sculptures- album 1965-2005.

2007: Album with his work from 1990-today (in the pub-
lication process).

REWARDS

He has been awarded many prizes at National and
International competitions.

In 2006 Th.Papagiannis received the 1st prize in an in-

ternational competition concerning the creation of a
large scale sculpture at the Chicago Airport.

TH.PAPAGIANNIS’ MUSEUM
In his birth place, Elliniko Ioannina Municipality

of Katsanochoria, the sculptor Th. Papayiannis
offered his works for the foundation of the
Museum of Modern Sculpture Th.P.



TPIETIA - TRIENNIUM 2007 - 2009

ATOMIKEX EKOEXEIX
2007: Zoowaie Toadaymywi Axadnuio Tidvveva
2008: “THEOREMA” BouEéheg

OMAAIKEX EKOEXEIZ

2007: “5 Kahhréyveg 4 Zoyodgot 1 Tiimmg”
IMwvaxoBxn Mooyavdpiov raw I'raheot
“Agyd”, MecoAGYYL
“Khaoowmés Mvjueg ot Zoyyoovn EMnvixng
Téyvn” EOvini TItvaxoOrun
“Hrewwreg Kahtéyves” Zdmeio Méyago

2008: “Olvumaxn 50 Xodvia” ILK. Arjuov Abnvaimv
Ouaduij A’ Egyaomplov Thmtiryig Adoxaiot
& Emovdaotég, Kévipo Mehiva Meproion
ECOFESTIVAL

2009: Opadx A’ Egyaomeiov Mwrtirtg Adorahot
& Emovdaotég EOvinn Ivaroijrn Pdov

ITPOTOMEXZ

2009: Oeodmpov Kagatld, Méyapo Kapattd Efviry
TodmeCa
Anujton Agayardxy, ITharavitoo Ioavvivov
Twoyov Kavehdrn, Avdpitoowva

METAAAIA
2009: Metdhho Arjuov Ko

XYMIIOXIA I'AYIITIKHXE
2008: Arjuog AvolEng At
2008:  Arjuog Karoavoymolwv EMnvind

WORKSHOPS

2007: AZ.K.T. Adnvav - H.D.K. Begohivov
vrévBuvor rafnymtég O. Homayidvvng P. Evison
(P€Buuvo)

2008: AZ.K.T. AOnvay — Brera Mihdvov
vrévhuvor xabnymtés ©. Moamayudving
P. Gaberani (Aghgo)

2008: AZ.K.T. Adnvav - H.D.K. Bepohivov -
Zyohj Kahav Teyvav Téuo (Begohivo)

MOYZEIO 0. ITAIIAI'TANNH

2009: Anwovgyia povogiov 1o EAAviko Iwavvivey,
“Movoeio Zvyyoovng Téxvng
OEOAQPOZ ITAITATTANNHZ”

PERSONAL EXHIBITIONS
2007: Zosimean Educational Academy, loannina
2008: 'THEOREMA'’ Brussels

GROUP EXHIBITIONS

2007: °5 Artists 4 Painters 1 Sculptor’ Moschandriou
Art Gallery and ’Argo’ Art Gallery, Messolongi
"Classical Memories in Contemporary Greek
Art’ National Gallery
"Epirot Artists’, Zappeio

2008: ’Olympic 50 Years’ C.C. Municipality of Athens
Students & Teachers of the 1% Sculpture
Workshop of the Athens School of Fine Arts,
Melina Merkouri Centre, ECOFESTIVAL

2009: Students & Teachers of the 1% Sculpture
Workshop of the Athens School of Fine Arts,
National Art Gallery of Rhodes

BUSTS

2009: Theodore Karatzas, Karatzas Institute,
National Bank
Dimitris Dragatakis, Platanitsa - loannina
George Kanelakis, Andritsaina

MEDALS
2009: Medal of the Municipality of Kos

SCULPTURE SYMPOSIUMS
2008: Municipality of Anixis Attica
2008: Municipality of Katsanochoria - Elliniko

WORKSHOPS

2007: AS.F.A.-H.D.K. Berlin
Supervising professors T. Papagiannis P. Evison
(Rethymno)

2008: A.S.F.A - Brera Milan
Supervising professors T. Papagiannis
P. Gaberani (Delphi)

2008: A.S.F.A.- H.D.K. Berlin - Tokyo School of
Fine Arts (Berlin)

MUSEUM T. PAPAGIANNIS

2009: Creation of art museum at Elliniko in Ioannina,
"Museum of Contemporary Art
THEODOROS PAPAGIANNIS’
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EYXAPIZTOYME

To Anuotird Zvppouviro tov Ajuov Katoavoymoiwv
To Atapepropatind Zvufovio EAnvirov
Ta AyabBoepyd Karaotjuata Imavvivov zat 1o A.Z tov Katoapeiov 10pupatog

To A.Z tov Idpvparog Imorgp o EcOvjo I'vavj
Ta Exradevtmowa E. T'eltova

Tov Touéa Prhocopiag Tov [Tavemotuiov Imavvivav
Tn Zyohj Emwomuadv g Téyvng nat [TAaotwov Texvaov tov avemiotmuiov Ioavvivoy
Tovg popeic g [Toltelog mov cuvédgauay oty vAomoinom Tov €pyou
Tovg Kaltéyves Tov 1ov Zuumooiov yAumTinig
Tov dd.oralo ®ot Tovg paBNTES TOv ANUOTLROU ZY0AElOV
Tovg ovyypa@eic TMV RELUWEVMV
Tovg pwtoypdgoug x.x. Kwota Iyvatiadn xow Ayyeho Iavdyov
Tovg ueTapEaoTég TV REWUEVMVY otV Ayyhxy Ihwooa
Tovg vEeVOVVOUS TV EQYAOLWV EXTVTTWONS
Tovg €QYATES RAL TO TEYVIXO TEOOMITLRO TOV £QYOV

Toug ovyymelavovg tov BoriOnoav oto “Epyo

EMnvuxé 30.06.2009



To 1o Avovenund Zvppovio tov Nopwxrot TTpoowhmov Anpociov Awraiov NITAA
"MOYZEIO 2YI'’XPONHX TEXNHZ OEOAQPOX ITAITATTANNHZ"

Oe6d0mpog Masayudvvns-TTpdedpog
Baoideiog Hamaindvvov-ovamlnowtijg
TMavaywmg Novtoog- Avttgoedpog
Muyand Nixolog-avamAnowtic
Anwitorog Kovtooyudvvng-Mérog
Oeodwoos Mraiaixns-avaminowtijc
ALEEL0g Avayvaotov-Méhog
Kowvaravtivog Ildvos-avaminowtijc
Xorotog Zrayidtng-Meéhog
T'edoyrog Zxnavodins-avaminowtic
Iwavvng Matepovons-Méhog

Taviog Havralijs-avaminowtijc

Adwvig I'wpéotag-Méhog

T'edoyrog I'nixag-avamAnowtis
Anwitorog Owrovopov- Méhog
Twdvwng Mavtédns-avaminowtiic
TewpyLog Torovens-Mérog
THavayiitns I'rpéotag-avamAnowtis
AyhAéag Tdarong-Méhog

Awitioc MrAéroog-avamAnowtis
Avvéta Zavvn-Méhog

FEvdyyelos Pdmrrys-avaminowtijc

Iwdvviva 01.04.2008

ITpoowowvn Atotwovoo Emrpom
Ouihov @ihwv tov Movoeiov Zvyypovng Téyxvng "@e6dmpog Mastayidvvng"

Elev0épiog Ieltovag
IMavayw g Novtoog
Aaoxpding Baoong

Avaotdolog Xatlng

Baotherog Moamaindvvou Abnva 30.05.2009
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H €xdoom
MOYZEIO XYTI'XPONH2Z TEXNHX “OEOAQPOX ITAITATTANNHZ”

Tpaypatonomonke pe v evkatpia Twv eykavioy otig 7 ZentepuPpiov 2009
oto EA\nviko Iwavvivwv -Arpog Katoavoywpiwyv.

Ot pwtoypa@ikég Afyelg éyvav and tov gwtoypago Kwvotavtivo Iyvatiadn
0TOVLG XWpPOovg Tov Movoeiov.

Ot pwtoypa@ikég Afyelg Twv oeAidwv 118 ewg 131 kat 158 ewg 164
gytvav anod Tov gwtoypago Ayyelo Iavayov otovg xwpovg Tov Movoeiov.

H eneepyacia twv eidvwv éytve 1o epyaotnpto Photolab.
H MBoypagikn kat ipAodetikn epyaoia €ytve otny ABnva and v Avtwviadng A.B.E.E.
H kaArteyvir| pehétn kat empédeta tng ékdoong €ytve and tov Ilétpo ZapméAn.

H ¢xdoon TunwOnke oe 3000 avtitvma.






